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THE LAST SUPPER IN TEL-HAI

TAMAR RABAN, YORAM PORAT

Question: What is the meaning of a map covered with
water drawn on a millimetric paper?

Question: Why do they select white beans?

Question: What is the connection between Walt
Disney’s “Fantasy’’, war games and an aquarium fish?
Question: Is the fish more real than the white beans?
Question: Is there any connection? And if there is, is he
right?

Question: Are you serious?

Question: What is the question?

Question: What does the sexual maturity of an Israeli
girl mean?

Question: Fine, that now, is a political question.
Question: Was that a question?

Question: Why is she setting the table on the water?
Question: Who wants to eat wet beans?

Question: About the cow, is it really a cow?

Question: Is this really milk?

Question: Is this really water?

Question: Really?

TAMAR RABAN

Born 1955
Graduated B.A. of Fine Arts, Haifa University

Studied Video Art, Bezalel, Jerusalem

“Absent”, Haifa University

1982 “Mara Mara”, Bianala for Young Artists
Installation, Chagall House, Haifa

1983 “Hanale Offa Ktana”, Acre Festival

1985 “Petah Leezorim Regishim Bebarzel”’, Acre
Festival “Hasimta’”’, “Tzavta”, Tel-Aviv
Environmental sculpture, Gan Meir, Tel-Aviv
Video—Art: “Hanale Offa Ktana”

1986 “Homage for Omma”, “Tzavta’

YORAM PORAT

Born: Tel Aviv
Worked and studied in U.S.A.
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PLAYS:

“Fisher's Wedding Night”, “Messiah” in New York’s
Lamama Theatre

“America” in Kennedy Center, Washington, D.C. and
Sante Fe Theatre Festival in New Mexico

Upon his return to Israel:

“Cyrus to the Crowds — Mistaken Performance”,
Hamadrigot Theatre

"America”’, Tel Aviv Festival

"It Happended to a Soldier”, by Stravinsky with Israel
Camari Orchestra

"Presenting the Last Golem” with the Kariah Theatre
"First Love of a Nature Teacher — Sensual Education”,
Habima Theatre

“The Farm", Israel Festival 86

"You Can Whistle Until Tomorrow Morning”, Israel
Festival 87
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A STANDING PILLAR

OFIRA AVISHAR

Painter, studied in ltaly

1980 Rome

1982 Basel ]
1986 Decoration, Acre Festl_val
1987 Decoration, Jaffa Festival

Performance, Jerusalem Theatre

DORON POLAK

Tel Aviv University Theatre Group
“Tara" Group
Street Theatre

Aco Festival

1985
Aco Festival

1986

TAL HERN

Dancer, choreographer

1975-81 Studies and performances, Europe
1981-7 Teaching dance and movement, Seminar
Hakibbutzim, Department of Drama

PRODUCTIONS:
Assian Dance, Tel Aviv Museum

Designer: Ofira Avishar
Choreography: Tal Haran
Performers: Tal Haran, Doron Brosh

On an open ground a circle of pillars, in the center a
cistern; an existing, man—-made landscape. The place
becomes the surrounding of an image of an archaic man
which undergoes some changes in the process of his
development. An unknown power places him in this
surrounding. He adjusts to the new place, marks it as his
own territory and fights invaders: two technicians with
pillar climbing and working equipment. They are
indifferent to the archaic man, climb the pillars and are
occupied in their work. The archaic image, though
threatened, gains more power in his attempts to run
them out. During the confrontation, he undergoes a
process of imitation, ending with his identification with
the invaders, who are moving high in the air, and learns
about the desire to be lifted off the ground.
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A relationship is developed and finally the technicians
make a rope ladder for him, on which he climbs and
from there operates.

The central theme is the changing perception of the
human being to his compelled surrounding; a place he
has to adjust to and survive in. He learns about the
yearning to materialize familiar, but unattainable,
desires — to fly, to perish the heaviness and move freely
and goodwillingly.
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LAUNCHING ENERGY BEAMS

EZRA ORION

Launching four focused beams by a laser device (with
the courtesy of the Astrophysics Department of the
Tel-Aviv University) vertically to the Milky Way Galaxy.
Continuum launching time of each beam is five seconds,
their overall length will reach 6 million kilometers, and
their speed is the speed of light. The beam will lose 25%
of its energy when breaking through the gravity field of
Earth, and will continue, later on, to halve in space in an
eternal length of time.

During the last decade | have been documenting in
sculpture the launching bases of the consciousness:

— Sculpturing lines and the upwards steps in Jerusalem,
the Negev, and Northern Sinai.

— Sculpturing upwards steps in Anphorna Valley in
Central Himilaya.

— Negotiating with NASA about robotic sculpturing of
line from the Welch Marineries Cliff in the Mars Dese,

— Launching energy beams vertically to the plane of i
galaxy in Tel Hai 87 and during the opening of the
Contemporary Art Museum, Pratto, Italy, 1988.

I would define the last step as an intergalactic
sculpturing.

After the launching, a conversation on the meaning of
the launching will be held at the projection room in Tel
Hai’s museum.




X 2D NIN'O

My 2T

TPXYIN'TION N72WN Y1 NYIINA 1IN 1939 XN T
JA'XIT PNX! 210191 NTTRIZ WTAAR ¢ 0N T'HYN

1202 207D TAYI A2 'Y YIA2 AWINN IRAND NN INRY
DNNXRIPZO 1Y NOIPN NNINA ,NN9YN 0P DA 22 |'ya

719 DNKR NONALIRXNI INNA0NA , MDD MITNA DAAZIRIDIR
.0 IYN 0'™MI00N

NNPNN 1D 12 INI,D'901) NN'ONI DNPOA QNNYN

1TND TIAY? 7NN 1966-1 ,NMI0ON-NI9 NIAIVINDIN]
DAYINNN AIYRIN N 1967 91021 ,VA0N N1ANY mManma
NTPA DI'D XXNIN 712 DTV 0”2 '0'PnnI |92

N'9721X2) NNAYN NO'ONAIINA TIN'Y NIV 3-7 RX! 1975-2
NTPA2AVINNL 2127 3TN D'TIN'YN DIN DY (NAINDINI
NNAITI NIXD 02D NNOY TN? NdITNA NTIAYA NIRY JUNI
X112 NONTN? UNNWN DT YT .0MI00N —M9N 1IN ')
D'7NYNI NIRATO  NIXRXIN 27'Y DTN YWD ,"[INTRN DTRN”
(7120 TPZ'NY? [IRTIND YI'O 1IN NIRT,N7XR NIDITNA DITINY
JNxpa

INPNYD TIAY? 7NN NTY 07122 INTIAYN WI9 1986-1

L THARKRIELDYD MTNY NIX 22 NINO N%710 DI INTIAY
JDINITPN NIPA202 NNIVON-MON NISIPNN

S0 NN ,0TNIN? NIRITOI NIININYN TN |2 10D

Q AUTIOD CINPYAIX 9D 2V 0'00IANN DYTIN'Y D'PNYD NNON
.DTIN'Z INT' 010 NIONA YI'0A DA POIY MINNKY

NIT2IN2 NI ARITPN N2171000 'DIT ]AR 22 NIN'O
—2 12 DN 172MIY NI DIDITPN [ARN 70 NIYARD

( NIV 12721W NINIVOMN9N NISIPNN TYNA .NIY 2,500,000
X7 IYN'YY [ARND 210 220 AWYNN 0200 [1201 NINoN

AN YI9INI 7'y RINIXD D7D

IMI00MNN9N NISIPNN 700 11X 22 NIN'O DATIN IT NITOQ
:0"MINPY DY AYI7Y 1NN DAXID XD 2D DN

TIAWI 'YIanN D71 DTN DTN L (]'VI2) 1IXD Wia NIdN

2227 2070 IR TN 7¢ NWUD

972212097 QX1 , NP1 DXY ,YY 22 11X [N IXD 12D YIroa

ANIF N0 [AN2

AIRIZNN, TN NINNONN NYT 2V NI2YNT 'R XD 12D X772
JNNIRNENYNND

CHISELLING FLINT STONES
DUDI BEN-AMI

Born: Tel Aviv 1939

Painting student of Avigdor Luisda

Sculpture student of Yitzhak Danziger

Settled in Kibbutz Ein Gev and researched
archaeological sites of the eastern Kinneret

A founder of the Golan Field School at Kadron

1975 — Hebrew University, 3 years study, geography and
archaeology

Studied stone—cutting tools from rock, such as
prehistoric tools
Lectured on prehistoric man

Today his work includes stonecut tools, tool restoration,
and prehistorical works from early techniques
Instructor for students, teachers, and tourists

Develops educational games based on stone tools
Most recently, prepares educational video films

In the history of mankind the chiselling technique is the
most ancient. The most ancient tools made of stone are
2,500,000 years old. During the prehistorical ages,
chiselling techniques have been improved and the range
of types of tools has been widened. It has been
discovered that for chiselling the flint stones, of all other
stones used, are best and most widely spread.

In this workshop, chiselling techniques of all
prehistorical periods are demonstrated. There are three
basic steps to be followed when making flint tools:

1. Preparing the flint stone (the core); chopping and
elaborating from the core.

2. The flint tools are used to make other tools made of
wood, bone, and horn, and also to carve other stones.
3. The development of hunting, agriculture, and the arts
would have been impossible without the flint tools.




ni112 DA% 1IN LET THE DOGS BARK

[T '2X  ELI DOR-COHEN

.ANIAPI TN NIDNYN A'XN x9N 121 ,'R0PAL 209 Y Painter, sculptor, and director
5101921 JNOXMA DFNINNIA NAIYY DIY'AI NN'OA PO
Dy 7:'1'0093 NR[INTID 2R [INTID] 12XID PNITIY Graduatqd fro_m Bezalel .
’ TIVE IR 21009 Exhibits individually and with groups '
Deals with the development and application of inter—
: i i Ipture and in the theatre.
D YW NIXPNVOAPH D2 912 NAXR :NP00 human ideas in sculf .
et S P LJVONIZIO M9'NI His works exhibited in the Israel Museum, Tel Aviv
AN .NI9LP '9AN 22 7V NMI'WA 072N DNAXRN YIID Museum, Acro Festival, Israel Festival, and others.

29NIT NG .00 2 NN NOWY 12YIND DNAXRND 7Y nYINN :
.NVI0IN NYA '911'2  Technique: Body organs built of iron bar constructions,

.AX2T 7ML [N2T IR (209N VIX'Y  net, and polyester covering
Appearance: The body organs are transported in a row
AADTN-DTX-DT.J2 ¥ NIANY DRI TN M2 'N N by a crane. The movement of the organs becomes a
DOIPRD .DATNI A0 1N AI9X 21227 NDINO .1987 'N N mechanical language, an inter—organ dialogue which
NMAINN Y wn TN NADRD NNPTN? NINANY D91 takes place during the transport.
.DTXRI VAL AN DY NDOVI79N NAWDN  Sculpture made by Eli Dor-Cohen and Rahel Dabach
W' .N212nN NIDTA 12T? IWORI N'ON N2 12T? IWON
AYTINA X7 710'9 WIT DNTODY W' NN 7Y 0709 DWONY 1o pai The heroism of the individual. Longing for a
-N0DIN YN DY INDIYD DONN 7Y o cificial culture. Blood — Man — Land.
T2V YOIl 09N 1721 'N PN 1122 7Y D"I0IDNINN 1NN 14| Hai 1987, close to the vicious northern border. Art:
NWITR M1 NOPT 7Y 12T7 WK [XO VNN AT NN 4o western culture’s emotional extender is flirting with
NNITIO W NZXN D7'DY7 .N2TN NYITR ,AYITRN [NDT,N9PTN nature and man. Some are planting sculptures on
'Y¥9 NIX NINK? NOINA 122 70NN YO'PANNOND NWIN 1 ntains and some are scattering sculpture seeds into
[ [IDY7 912 D'UONDN INIX NXI the air. The viewer's consciousness notices the
N77P2771PD X7 NP IR QYT DA PR WTN Qo et
ADTR-OTR-0T  The monumental elements of Tel-Hai's hero will be
carried by derricks on the mountainside. This is the
appropriate moment to speak about the erectness of
heroism, its holiness, the holiness of its memory, the
memory of the holiness. These words have a new
position defined in a theatrical kitsch: a hero trying to
mend his wounds, his limbs are looking for a body to
restin.
A new body. Perhaps a new yearning. Perhaps a
sacrifice no longer cursed with Blood — Man — Land.
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APES — A NEGATIVE MUTATION
CHONY HA'MEAGEL and “SMARTOOT” GROUP

The Smartoot Group presents entertaining
performances which they create themselves.

The shouts and rough behavior which characterize their
shows emphasize the reality of Israeli life today.

The Smartoot members copy society with everyday
activities, such as going to the toilet, shaving,
masturbating, eating, washing, buzzing, etc. These
activities are displayed at various public places —
restaurants, the beach, public squares, etc.

There is begging and public disturbances. The shows
are especially undertaken to shock their audiences.
Smartoot wants to shock the people from their naivity
and to make them realize how everday life is seen.

This is all video—taped and played back to the viewers.
Their reactions can be seen and thus improve the
show’s impact.

Segments of everyday life are copied, such as what
happens on the beaches near the French Embassy in Tel
Aviv. This is realism — The performances mirror life
today.

Society is bored, there is heroin, there is too much free
time.

Smartoot hopes for a better future life — like the
prophets of Israel.

A group of male and female human beings, well-
dressed, is headed, with self-dignified expression, to
the carob trees. This is the beginning of a long journey
backwards in time. A regressive evolution.

The group reaches the woods and settles down. The
metamorphosis: stripping the cloths, glue hair to body,
make—up and physical changes. The group makes the
woods its natural surrounding. ;

The Apes eat bananas, peanuts and fruits, climb trees,
search each other’s garments for vermin, and sleep.
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SPACES IN LINE AND RHYTHM

MICHAEL BARAM

Born: 1944 Zurich, Switzerland
At a young age appeared in Europe playing drums,
traditional Swiss music, and classical music.

Immigrated to Israel and settled in Kibbutz

1962
Dovrat.
Began professional career in Israel with Israeli
Army Orchestra.
Also began painting and sculpting.

1977 Established an advanced jazz group for kibbutz
members.

1979 Began an individual career in order to work

creatively on his own style of painting.

During the next 7 years, Micah continued to experiment
translating the acoustical experience to a visual one, and
he created “Spaces in Line and Rhythm".

All this was done in his kibbutz studio; he also taught
during this time, and accomplished and participated in a
number of works of dance and movement.

“Shooting a Wizard”, Tel Aviv University
| Want to Sing You a Song”, 3 appearances in

New York
Many music and movement workshops in Israel

1981
1986

In 1985 Micah appeared aione in ““Spaces in Line and
Rhythm all over the country. He improvised on musical
instruments, all influenced by and dependent on the
place, the time, and the audience.

The line danceRs and the percussion instruments
express the audience’s feelings and the nature of the
site. This feeling is given form through the sounds and
actions that are taking place at the moment.

Beats, Breathing and Sounds are movements in time.
Lines and intervals are also movements in time.

Time is a dimension common to all of us.

My creation moves along this dimension while yearning
to reach the present moment, in painting and music.
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TEL-HAI IN A DIFFERENT LIGHT
NISAN GELBARD

Graduate of Tel Aviv University, Theatre courses, Design
and Lighting.
Light Designer for the Kibbutz Dance Group, Bat Sheva

Dance Company, Haifa Theatre, Acco Festival, and
others.

The purpose: an exploitation of still elements (Tel Hai's
northern wall and its symbolic meanings) and their
revival through means of illumination — games of light
and shade that create movement and plastic volume,
and appropriate music that adds dynamic rhythm to the
changing lighting, resulting in a lively atmosphere

appropriate to the historical meanings and character of
the place.
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AUTOPHONIA "84
YEHUDA LEVI

Born: 1940 Alexandria, Egypt

Intensive studies with Yitzhak Sadie, entered
Rubin Music Academy in Jerusalem, for
Composing and Conducting

Student of Yitzhak Sadie, Haim Alexander,
Mandy Rodan, and others

After completing music studies, worked in
music education, and in coordinating and

conducting kibbutz orchestras.
Cultural advisor to Cleveland (USA) Jewish

Community )
Wrote, directed, and produced musicals about

Jewish subjects.
1st assistant in Cleveland’s University
Completed M.A. in Composition (Contemporary

and Electronic)
Returned to Israel and directed Ashdod City

Conservatory
Also taught part-time at Jerusalem’s Rubin

Music Academy

1979  Musical Coordinator for the Upper Galilee
Regional Council

1985  Member of Kibbutz Hagoshrim

His works have represented Israel a number of times in

contemporary

International music competitions. These works include
“Dedication”, “Innovation”, “4 x 4 x 4", “The Thoughts
on the Line”, “From the Depths”, “The Crooked Mirror
“King Solomon” ““The Babel Rivers”, Music for ““You

Can Whistle Until Tomorrow Morning”’, Israel Festival &’

1965

1973

1976

1977

Composer: Juda Halevi, “Hagoshrim”
Performers: ten musicians driving in their cars with a

magnetic soundtrack in the background.

The artistic work: In this work | have tried to deal with
our everyday visual and vocal experiences. The mix of
sounds, lights, noise of motors and horns, and loud
broadcasts, creates a unique pattern we hardly ever
notice because of our busy schedule. Have you ever
stopped in the middle of the street to listen to the mix of
sounds and noises, and their accidental relations? Have
you ever imagined the traffic—light to be a conductor,
and the ones awaiting the green light to be a band of
musicians tensely waiting for their “entry”’? Have you
ever enjoyed a well “composed’’ mix of a nervous
driver’s honkings and a loudly played cassette in a
nearby store? This is what true environmental art is
about, and its making.

In this work | have tried to “frame"’ a part of this visual
and vocal experience in order to introduce it to the
audience as an artistic experience and not as an
environemntal annoyance we have compelled upon
ourselves in our modern world.
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The automobiles and the recorded soundtrack are the
appropriate musical instruments, and natural extenders
to the natural surroundings they were made in —the
Bedouin flute, the African tam-tam, are musical
instruments taken from the natural surroundings of the
operators. For us, car horns, motor sounds, and air
pollution are our natural surroundings and the daily
sounds of “nature” we hear.

The work will be performed at Tel Hai’s Parking Lot from
which a breathtaking view of the Naftali Mountains,
Ha'Golan and the Hula Valley can be observed. This
place emphasizes the contrast between nature and the
landscape around us, and the compelled second
“nature” we have created for ourselves in our modern
civilization.

Pleasant hearing and be careful when crossing the yard.
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THE SEAGULL

NETA PLUTZKI

Emigrated from Poland to Israel at age 13.
Graduate of Nisan Nativ’s Acting School, Tel Aviv

University’s Drama courses
Appeared in Khan Theatre (Jerusalem) in: “Two Men’s
Servants”, “Catch 22", “The Flood”, “Reshumon’’, A

Terrible Deed”, ““Chunakin Soldier”

1980 - International School of Anthropology of the
Theatre in Europe, directed by Orgenio Barba

Barba's “Odeon” Theatre, Denmark

In Japan, worked with Avi, Buto movement (Avante—
garde dancing) Kazio Ono, Katsiko Azuma, a traditional

Dancer.

Appeared for a number of years in “Life Among the
Generations”, which she directed.

Recently she has appeared in “‘Chinese, Chinese”’, Sinta
Theatre.

Students with various artistic backgrounds (dance
theatre, song, etc.) come from kibbutzim to Neta
Plotsky’s workshop.

She has appeared in improvisations in Yarkon Pai

in Yaffo, “The Seagull”.

The seagull as an essential nature—taken from Ric
Bach’s — “Jhonathan Livingstone — the seagull”. As
symbol, as the desire to fly, to walk on thin rope, 1o

on the edge of disaster and the neverending search for
the truth.

The artistic creation is the movement in space, based on
bodily pressures, mask and fabrics. Each direction is
related to in all 360 degrees, the face and the mask
hanging behind them, enable wholesome life.

The creation is based on the fudamental activities in life:
walking, jwmping, stopping, defering... reality, not a
pretended act.
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MAN-LAND
ZIV FRENKEL

From Bet Alpha

Began dance studies after Israeli Army service. Studies
at Jordan Valley Studio of Hadah Goren.

1983

e Did part of the choreography for Hadah Goren

Continued dance studies at kibbutz workshop of
Yehudit Arnon

Besides his technical dance studies, he created a work
called “Boshishut”, in which various dances appear.

“Hit and Run”, Tzavta Tel Aviv/Gertrude Krauss
Competition

He also writes, sculpts, and paints.

Man sprouts from the land, grows from her

Widens and connects...

Plants, seeds, covers her with fields

He reaches the light and blue sky

Eternal is her touch on his foot...

Choreography: Ziv Frenkel

Performed by: The “Mate Asher” Dance Workshop near
the ""Kibbutz"* Dance Troupe.

Manager: Judith Arnon

Costume designer: Noa Rogolin
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INTERVIEW 2
FLOOR

RACHEL CAFRI AND COMPANY

Choreography: Rachel Cafri
Dancers: Rachel Cafri, Francis Barge, Nurit Palti, Orli

Ben—Best :
Costume designer: Rachel Cafri

The troupe was established two years ago and has been
constantly active ever since — with some personnel
changes.

One of the troupe’s goals is to create new choreography
for the dancer’s benefit and, of course, for the
audience’s too. Through choreography we wish to
create aesthetic innovations from different points of
view which have not been managed by other creators.
We want to cause some emotional and intellectual
pleasures, both for the dancers and the audience.

Our main themes are: going back to natural
movements, the usage of different accessories and th
constant search for sources of the movement.
Therefore, you, the audience, may accept
understandably some of the things, but some will
remain unknown... perhaps. The creator is somewh:
influenced by the American and European dance

Our musical development owes a great deal to our
musician Yossi Mar—Hayim and to his musical,
choreographical and managerial contributions.

The Floor Dance:

Performed by three female dancers. Its first part deals
with inward entries and touches the ground. In the
second part one man is being dragged on the ground by
the other. The last part flows quickly and the ending
includes some solo flashes which partially go back and
reach the ground.

Interview 2:

Created as an environmental dance and performed
outdoors. The dance deals with the usage of deserted
buildings and natural grounds. It is performed in the
dark, the dancers march in, holding candles in their
hands, and slowly gather into a circle, creating a
ritual-like dance. Preceding the dance a searchlight is
turned on and off in regular intervals; together with the
hasty movements on the platform, an hysterical
atmosphere of desperate search is created.



n'2'2an
21NN NXIAP NNARD

JONIYN :N'9NIINNID
.0"NONI79 NNV ,UTA NN ,0M] 1IN NINTM
IX12 [2'001 IX? 'n*212 :AproIn

MY AT NIvIAYN

YN N'DIN NTIY NYXIN YTNN 121N NNARD NXIAP
HX N19N9N NXR WIP QUL N'OP'N AYINA [IUXIN :0PYN
Yy DUPNDN MMM PRYN 2V 0102 2IN00 N1y 100
TI0'N 'YX NYI7YI DITRIN NY2IN DY NY1IAPHD MIX2 NLWN
.01 YAND PN, 2IND1 AINY DITX

DRNNA 'YW NHIN'0 N'9IAINA NNIVND DA XIN TRIN 9D
NYIINN 'OIX D2 VAP TRIND 2V 1'91XRY

NPIYN NMIYRY? 700 ,NIYIN QYN DITRN TRIN] (1
JIR9I

NI VAN 700 ,21U00 X772 NNIT YN AINXD TRINA (2
£'07190'R? 700, NIXOIP NYINN 21NN TRINA (3

VTID NNI D'VPI'VOI'N

%700 NPMTNIE NP NDNR DYAND PN TRIN] (4

i (o]

1317 129002 .0'NXINI 0019 DY 19UN D'PIN PNYDY

79747 11Y2N 90121 DRIY YT '019 NISNNYNIN NIP*YUNI
011w DYAND D2YND 12 QNIYNIE YTN TRIN NDYNN
NYTN NID'R — YTN YAX NN DITARNDI

PARALLELOGRAM

THE DANCING GROUP MAGMA

Choreography: joint

Dangers: O( Bagim, Rena Badash, Sharona Florsheim
Music: Benjamir. Leo, Steven Brown
Costumes: Dor Ivri

The Magma Group is performing a two—part program:
the first deals with circumferential movement, the
second connects the periphery to the center.

The dance program is based on a real acting show
which takes place on a platform shaped as a
parallelogram with four focus points and three of the
basic colours: red, yellow, and blue, and green as an
extra colour. Each focus point is also a symbolic
geographical and emotional territory. The special
characteristics of each focus points determine the
different types of movement.

1. In the red focus point the sensual movement
symbolizes what is primary, passionate, and wild.

2. In the yellow focus point the movement flows without
obstacles, symbolizes tranquility and honesty.

3. In the blue focus point the energetic movement
symbolizes the impulses, instincts, and the sub—
consciousness.

4. In the green focus point the long, linear and accurate
movement symbolizes rationalism and order.

The game has its own rules, winners, and priz_es..During
the game the participants strip different clothing items,
while on their way to the central focus point, where the
colours are mixed and united into a new colour — a new
quality.




n'>7In
in *?

112 Nyaal n‘r'7‘|;3 195$
ETVELD ACADEMIE, -2 D'TINTB75-198

sk AMSTERDAM HOLLAND

M.A. IXIN2 DI'O — 2109 NINDNN e
GISCHE nx1In? DU ONIB81-

CURSUS PEDAGO T GTISCHE
BIJSCHOLING, RIETVELD ACADEMIE,
AMSTERDAM
NXIR NN
in=9N NY2I0 — 210191 1YY 0722 71097 XD
NY990 — MIDPYIIN 'ROTIN? 0711 71097 nx;n
n-7m
npNyn
FODOR, AMSTERDAM n"N%221 N'MXIAP ndNyN
HOLLAND yIx'ai 21xX'y DATARI MIRON
NATIONAL BALLET
ISEVEN SONGS FOR SEVEN DANCERS!,
IALEXISi
STADSCHOWBURGH, .n1122 maxn
AMSTERDAM
GERRIT RIETVELD ACADEMIE, DI'o ndnNyn
AMSTERDAM
OUDE RAADHUIS [Ix'1ina T'n* NdNynN
ALSMEER
22N 7N “Dyn TNR” NN222 NNNIAP 12Ny
21X 7N AN N7 NN722 T'NFNDNYN
“D'9IYN DAY — D) NN AX'D
DY? NIEDXR "N'UR T DT NNNIAR NdNYN
N 7N N7750 N1 1IN NNXIAP NdNYN
LUDWIGSBURG GERMANY
21X 7N “[Op TR'D” NN722 TN NDNYN
D'YON “PT TY” AN'D

1982
1983

1978
1980

1981
1982

1984
1984

1985
1986

1986

JIDTN = YIApn DX NMNIX IXN?1 NHNYT N0ID NTIAYN)
.N2'APN YOnI 'YX yon ,"0rd2In”

D'22I00 NX XTI 2RI 72N, TN ,YNXD [PTA,'N-9N NLYA
JIYMNAN 2¥ DMNIND

NXY"Y NNIXD DX YAPAINN n7yn1 71700 NIKY 1N
JANNKR RN 9QR NIDNT, 71 Nyavd

AIRYM NNIY N ,71700 172, NNIX XD TN, IDT,N0W —
—-1nnnx ,nap1

,00%In pTh 92

JRP7 0%10 DIDY9Y

219D DY) D'DY9Y

117,101

.In10 92 DYIN

-D7091 D'WIR N I9NNY! 'N-YN YXa
s e hhh i lhEhhPhhRhb)

,N7 D'WIRN

218 21090

29 0720 NnIn nYN

GOING
LEE RIMON

1955 Born in Kibbutz Givat Brenner, Israel
1975-81 Studied at Gerrit Rietveld Academie,
Amsterdam, Holland
Major in sculpture; completed M.A. degree
1981—2 Teaching course and credentials, “Curcus
Pedagogische Didactische Bijscholing”, Rietveld
Academie, Amsterdam, Holland
Returned to Israel
Lecturer of sculpture at the School of Art and
School of Engineering and Architecture at Tel

Hai College, Israel
EXHIBITIONS

1982
1983-

Group exhibit in Fodor Gallery, Amsterdam,
Holland

Stage and props design and construction
Holland National Ballet — “Alexis” and “"Seven
Songs for Seven Dancers” — Premiere, June
Stadschowburg, Holland

Final concluding exhibit at Gerrit Rietve!
Academie, Amsterdam, Holland

One—man exhibit in Oude Raadhuis Muse
Alsmeer, Holland

Group exhibit in Ahad Ha'am Gallery, Te!
Israel

“Raw Nerves”, installation, one—man exhik:t in
Tat Rama Gallery, Tel Aviy, Israel

“Soft and Hard", travelling group exhibiticn,
Amanut La‘am art promotion, Israel

Group exhibition, teachers and graduate
students of Tel Hai Art School, Ludwigsburg,
Germany

“Unto Dust” objects, installation, one—man
Iexhil:')it, Meimad Katan Art Gallery, Tel Aviy,
srae

1978
1980

1981
1982
1984

1986

Lee Rimon and friends

Going continually,

sometimes going towards,

sometimes fleeing from,

together,

alone

continually going.

“Tel-Hai '87"": Participants — the mountain; people;
sculpture.

The mountain was, the mountain is, the mountain will

People — will not.

Sculpture — perhaps.

These are my materials.

“The situation is temporary.” (Heracleitos)

The human situation is one of going, in all its meanings
— from place to place, circumstance to circumstance, era
to era, as individuals, and as part of a group.

“Going” is an attempt to experience and give form to
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thg concept, “‘permanent = temporary’’.

Within the space of Tel-Hai, during time of the event, in
the little forest between the Tel Hai Courtyard and the
surrounding foothills, we will assemble, “young and old
alike”. We will strike camp and remain together
overnight. The next day we will create the physical
components of the work, each of us using a pole of his
own height.

Our journey will take us along a route going up the
mountain.

(The work is an attempt to experience and give form to
the concept, ““permanent = temporary"’.

"Going"’: an individual and a group journey.

Within the space of Tel-Hai, during the time of the
event, friends and | will together create the physical
components of the happening. ]

We will go along a route up the mountain and determine
the forms that will remain temporarily behind us as
evidence of our journey.)

space — time — together — create — forms —going

route — mountain — forms — remain — temporarily
behind us!




STWA ATIAY 22 IX!

191N "MIX

1952-p YI2'P 12N 1935 T'7'

%10'0 'n YN NY7202 TNY , DY 7 1199 yya 10'92 PI0Y? 7N
501911,5122 P'YA DAY 3 DTN POIY DI AR'DID

YY1 AR ,AP'PIP BDNA

AIPI221 27NINA D'N9IN 0P GNNYN

.IN1N Y12'Pa X1TO D'PD

%3 921 D'NYPRAI IDTRD ,N7090N ,Y'0ON — 910'9n 72
JDIND MY X1, 7091 NX N'NINY 'WXDXRN 0N DN 1Y
pHIN1 DIYAN T [IYIAN NN NNA0NA 2YI9N 9% NDNN
0P TINMA NIONFNAY NIIT X7V 1INY 1IN DN ATIAYD 7D
TN NP LHYR NN AMPY [N 19 70U N7R
QTAYN 2 XM IR NYZID MDA NIXNL 709N TYI [IVIND
NI'N2AD [0 ,MINAN DX 7Y 10NN P70 DAY DDXY
JMRNXD N2AWAN 17001 11X N1'N2AD [N AN

ANy 1290 NYRIL21019Y 09D X! DTN ,NTYA 'N N2
.NDXY NINN? NNXY

CREATING WORKING TOOLS
IN THE FIELD

URI HOFI

Born: 1935
Began working with wood sculptures 7 years ago.

Studied ceramics and sculpture at Tel Hai Regional
College.

Works with iron, ceramic materials, stone and wood
Participated in Blacksmith Congress in U.S.A. and '

Germany.
Workshop held at his kibbutz, Ein—Hachresh.

Carving tools — the hammer, chisel, tongs and the rest
are the true means of creating the sculpture which is the
artist’s creation from necessity to the making. The
creative process hardly ever includes nor refers to the
working tools, especially nowadays when you can buy
them at the store. My creative conception, from the idea
to the sculpture — and to the complete creation —
includes the making of the working tools themselves
which are an imminent part of the complete artizti i
creation; part of the creative—designing process and the
artistic outlook.

In the field of Tel-Hai | will demonstrate the mak
carving tools, transcending the demonstration ii:

the actual artistic creation, and the connection wiih
Tel-Hai is clear enough. '
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GIGI (GALIT) RAM

Graduate of "“Bezalel”

Art School and of the D
Studio Tel Hay. Teach A

es Dance and Creation.
SEMADAR COHN LEBEL

Graduate of Tel Hay and of the Yardena Cohn Dance
School. Teaches Dance and Creation.

RUTHI ATARIA

Grad.uate of “Bet Rothchild” in Haifa and of the Dance
Studio Tel Hay. Teaches Modern Dance and Jazz at the
Tel Hay School.

RUTH PLATKEWITCH

Graduate of the Musik and Dance Academy, Jerusalem,

and of the Dance Studio, Tel Hay. Teaches Dance and
Creation.

RAHEL BEN-DAVID

Graduate of the “Margoschilsky” High School of Art,

and of the Tel Hay Dance Studio. Teaches Art at the Tel
Hay School of Painting.

Dance workshop consists of five women, each coming
from different fields of art. What makes them uniqu is
the total cooperation between the members of the
group throughout the process. Through its work the
group tries to demonstrate the different froms of
expression of each and every member.

“Nof Mugdar” (Defined Landscape) is the product of
one year’'s work in the area (Tel Hay), relating to the
place and using local material, but not involving
historical-sentimental connections.

The characters quote themselves and each other,
sometimes without any means of communication. The
music, the movement, and the voices are reminiscent of
animals and of every—day-life. The piece is comparative,
associative, and contains more than just one meaning.




no720

n*N-1n ‘o’

70 1940

v’y Aploin? N'DTPR — 'NT10 pnx! 23R np'oml?:?lz 1960-65

NG - 172 ARIXI? 7XR AR'OID My 1967-8

LAY 921009 — “AIR” MOINL NNV 1976

AN - "DV 7Y NP'OINTA YIOIN = “80-'N-7M"1 1980
DiNYA 1 IDPRNAI YN 1129V D1 12:7

SIppI - "IN 7¢ 270 NIDY"2 yioIn “83—'N-7M"1 1983
X NINOPYXRI NN AP'OIN 1AV Yy 2XIN Y
MIPY-NR TY N?100D 120N

ATTPIOYIN YOIN — MIX2 D'NY9” 1984

NN NON” V1A YOID 1985

ATTN'OYIN YOIN — "INXR DIPN” 1986
20,0010 10 ,|NOXM NIAXN 80-7 NP'OIND I'n7n
DRIV NFTRTO2INE 21D 'YOIN
AN Y IR DRNINEN0ZRIN MUR TV IMIX!
(019 OXPI7 NIX1) NP INXR — FOLDWAYS

TIX 'N70N DY TN “DRD” PAN MAIN NN IND - 1987

JNID

AP'OINY ' X'A NOY0 — “ILN” X1 NO?0 N?7'NN W'Y
ANNONNY ,NNAPNON MWL 1722 NAIYDN NIORY

.0%1yn am2 ADYONNI I 11 7Y DAPAI0TISN DYYaN2
NIYIP Y 112D 'DLA 2'YAN 7207 11D “A0NN” YNY! IT NTIAYA
NI WD NIZip DY DMDIPD

N0Y%0 NILYPNI D'OX? NYPN 2D DIT? AWORN AWNDN
Al 2'wanan pPrnd .NIpnn DN DX NDY7ENF22IMNIR
NIZIP 19PN, YNIR? D'DTIPD DDA N N2 107PINY NI2Ip
MIDOPLNN P7N7 D9 17X NIZIP .Y9INA 11D 1IN N22A0N [N
NIY 40 .URIN 21D 2IP 09 NYDWYN 1IN AT 72 = N'DONN
IN01JNI YO NY'DY 2 Y9N DT ;02ITN ¢ NI'YON [NT RIN
T2V MIXA INRXINTAUNDY?

SALSA
YOSSI MAR-HAIM

Born: 1940

1960-5 Studied music with Yitzhak Sadie, Rubin Music
Academy
1967-8 Studied music with Luciano Bario at Juillard

1976  Opera “Job", Israel Festival

1980  Appearance in “Music on the Trees’ (12
musicians playing in the forest), Tel Hai 80

1983 “The Mountain Heart Beats” (giant amplifier on
the hill with live electronic music, heard from
Kiryat Shmona to Metulla), Tel Hai 83

1984 “Times in Light”, multimedia performance

1985 “The Pink Trio”’, Cabaret appearance

1986 “Another Place”, multimedia show
Composed music for 80 theatre plays, 10 films,
20 dance productions, and other multimedia
performances.
“Ad Asher’ was recorded and distributed by
Folkways, America (conducted by Lucas Fos).

1987 Wrote the rock booklet ““Miami’ with the
conductor Ehud Banai.

The meaning of the word ““salsa’ is sauce. Salsa i ziso

the term used when discussing the Latin music which i
a mix of jazz and Afro—Cuban songs. Its roots can be
traced back to the Puerto Rican ghettos of New Yaork,
and today it is widely spread around the world. In this
work, the sauce will be used to accent the rhythmic
cookery of a wide spread of local sounds together with
the creator’s own sounds.

The computer allows sampling specific Latino musical
instruments and original Salsa recordings, while
forgetting their original meanings. As part of the
cookery, sounds which have been recorded in Tel Hai in
the days previous to the event will be reprocessed, and
sounds of the surroundings will be recorded preceding
the event. These sounds will become part of the
rhythmic texture whilh its other part is a ready made
recording.

A 40—second loading time, from one sample to the
other, will be required to allow the computer complete
processing of the different samples.
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OUR HEADS ARE CROWNED

ARIK SHAPIRA

Born 1943, Kibbutz Afikim, Jordan Valley
1962  Completed High School studies, began to study
philosophy at Tel Aviv University, followed by

composition studies at the Music Academy in
Tel Aviv.

Among his teachers were Edon Fartush, the late
A_rthur Gelbron, Mordechai Sether, Avel Erlich,
Yitzhak Sadie, Andra Hedo, Noam Sharif, Gary
Bartini, and Shalom Ronli Riklis.

1968 First public work, Quartet for bow instruments
Besides writing music symphonies, operas, and
electronic music, he also writes for the theatre, plays for
youth theatre, kibbutz performances, all of Asher
Zarphati’s Madrigot Theatre works. Also “6:00 Rotten"
by Miriam Gabrieli and “Kroitzer Sonata’’ by Asher
Zarphati. “Death of a Clerk” by Mark Hesman.

He has also participated in musical productions, 4 works
with Moti Mizrahi, and the opera ‘“Akaida” with Danny
Zakheim and Dudu Ayger.

An outstanding achievement is the symphony “Misa
Viva' by the Polish Orchestra at the International
Contemporary Music Festival in Austria in 1982.

In 1986 he won the Prime Minister’s Prize for
Composition.

400 ten—year—old children, all dressed in white, their
heads crowned, are leading a long parade. A jeep is
slowly driving in front of them, on it a loudspeaker
facing the children. A man dressed in white and khaki
stands on top of the jeep and plays Israeli folk songs on
a flute. The folk songs are well known from the early
days of the nation up to the Lebanon War. The speaker
loudens the flute sounds and the children, flutes in their
mouths, repeat the rhythm of the tune.

Creator: Arik Shapira

Participants: 400 elementary schoolchildren, a fifer, and
a driver.
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THE PEOPLE OF ISRAEL LIVE
ARIK SHAPIRA, YOSSI MAR-HAIM

A collection of contemplations overshadowed by the
religious brainwash exercised in our country. The
recorded soundtrack technic is of “mosaic—collage”
characteristics, and its elements are: recorded
statements from the radio, television, newspapers, and
relevant documents. With the help of the computer and
a special sampling device, actual pieces will be
“patched” in place.

In parallel studios, operators will create new musical
effects (distorted music, doubling and echoing sounds).
In Tel Hai, with the aid of a few studio elements, relevant
texts of the participants will be mixed in the collage. All
the musical elements of the rhythms, melodies and
harmonies are taken from the human quotations —
without the use of a musical instrument whatsoever.
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WOMAN — NET

HANINA NOYFELD

HANINA NOIFELD, a member of Kibbutz Kfar Giladi, was
born in Tel Aviv in 1940. Received her B. of F.A. in 1977
fr_om The Haifa University. Studied and specialized in
silk screen printing at Tel Hai College. At present she is
an art-therapist and teaches history of art together with
silk screen printing.

A member of the Association of Israeli Artists and of the

Organization of Artists of the Kibbutz Movement and
World Print Council.

ONE-MAN EXHIBITIONS:

1976
1977
1978
1981
1982
1986

Beth Uri and Rami, Ashdod Yaacov

Beth Yad Lebanim, Ayelet Hashachar

Israeli Gallery of Fine Arts, Washington, D.C.
Gallery of Park Hayarkon, Tel Aviv

Tzavta ““Drawers Self Portraits”, Tel Aviv

"“"Woman —— Screen’’ installation and video,
Hakibbutz Gallery, Tel Aviv

GROUP EXHIBITIONS:

1977

Tzavta, Tel Aviv
1979

Jewish Center Montreal, Canada

;Vi_ew Climate and Earth”, Kibbutz Gallery, Tel
Viv

Chagall House, Haifa

“Direction in Sculpture”, Yad Lebanim, Tel Aviv

Auditorium, Haifa

“The Sea” travelling exhibition, National

Maritime Museum, Haifa

Graphics Trianala, Haifa Museum, Haifa

“’Between Fences”, International Art Meeting,

Tel Hai

Travelling exhibition of the Kibbutzim Artists,

South America

Intern. Mini Print No. 4, Cadaques, Spain

Intern. Print Exhibition, Kanagawa, Japan

Intern. Print Exhibition, Metropolitan Museum,

Tokyo, Japan

“Sketching on the Sand with 3000 met. of Black

Hose”, Art Meeting, Nizana

“Seven Artists from Tel-Hai", Hakibbutz

Gallery, Old Jaffa

“In Parallel”, Haifa Museum

“On the Altar of My Country”, Tefen Museum

Intern. Print Exhibition, Kanagawa, Japan

The 2nd Biennial Exhib. of Print, Wakayama,

Japan

Tel Hai Artists, Ludwigsburg, W. Germany

1st Biennial Intern. Exhib. of Print, Campinas,

Brazil

International “‘Art of Today" Il Exhibition,

Budapest, Hungary

Video—Art: “Woman Screen”, Tel Hai 87, Tel

Hai

1980
1981
1982

1983

1984

1985

1986

1987
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The mutual relationship between valid elements which
are connected to harsh survival situations; personal,
social, and political- environmental.

The net element — fence, border, partition. Both blocking
and passable.

The woman element symbolizes both softness and
stiffness, fragility and resistance — are all
complementary contrasts deeply set in eternal
mythological ideologies. When | look at the landscape,
the human, the woman and myself, | do it from and
through net-like restricted orbits. Hand in hand Wl.th the
feeling of stress and desperation, of being caught in the
net, lies the will and the strength, to move beyond,
break the barrier, without cancelling the sense of
security and protection the fence offers.

The subject “Woman—Net" is visually and motionally
displayed on a video—clip and complements my
sculpture “Mavoch Hagderot” (“The Labyrinth of
Fences”’) | especially made for the Tel Hai Event '83.
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DANCE

THE BELGIAN DANCE GROUP

Two dancers: Majella Opdenacker and Luc Carels —
Music by Weill, Cooder, Morricone, and Mussorgsky.

Dimensions of crate(s): £1x1x1m
Total Weight: 350-400 kg

Contemporary dance—theatre. Ironic, funny, desperate,
passionate, melancholic.

Dancing as a barrier against time. Not accepting to grow
older, destroying as yet what is nonetheless being
desired.

Awaiting, getting into motion, having flair and guts,
defying. Shooting rockets, no longer burning up,
smouldering away and being extinguished.

Danse pour |'atteinte d’une vieille dame. Waiting and
looking for the emergency exit.

The irony of time.

Danse pour |'atteinte d’une vieille dame. Setting up and
lashing out. Fighting time. The outcome is as old as itas

predictable: Dancing in style and laughing in the face of
defeat.



THE LAST SUPPER IN TEL HA|
A STANDING PILLAR
LAUNCHING ENERGY BEAMS
CHISELLING FLINT STONES
LET THE DOG BARK

APES-A NEGATIVE MUTATION
RHYTHMIC AND LINEAR

TEL HAI IN A DIFFERENT LIGHT
OUTOPHONIA 87

THE SEAGULL

MAN-LAND

FLOOR

INTERVIEW 2
PARALLELOGRAM

GOING

CREATING WORKING TOOLS IN
IN A SPECIFIC LANDSCA °E
SALSA

OUR HEADS ARE COVERED
THE PEOPLE OF ISRAEL LIVE
WOMAN — NET

THE BELGIAN DANCE GROUP
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