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Ezra Orion: model for sculptural field at Sde Boker (Israel Museum).

Ezra Orion’s dream

Planned °‘sculptural field’ for Wadi Zin

Meir Ronnen

EZRA ORION, 40, born at Kib-
butz Beit Alpha and a product
of the Bezalel School, St. Martin’s
and the Royal College of Art, is a
sculptor with an idee fixe. The
idea: to build an enormous sculp-
tural field on the edge of Wadi Zin,

one of the most beautiful canyons =
e
of the Sde Boker College. Orion, "

in the Negev desert, at the

who lives nearby, has been de-
veloping models and drawings for
the project for over five years,
lobbying Ministers, industrialists,

and the Nature Preserve Society/

for money and land. Though hel
has received enough mone to
construct a large 1:10 model of

stand over 32 metres high, he is
still as far as ever from malizh:‘lé
his dream, the plans and models
which are now on display at the
Israel Museum.

Orion's project is quite breath-
taking in its sweep and imagina-
tion. The main element is a trian-
gular tower open to the sky and
entered through an underground
walk. It contains a “human scale”
platform below interior buttresses
that rise and criss-cross into a
chimney-like skylight like the co-
lumns of a gothic nave. In the
centre of the ‘field” to the south-

west of this main element is a by seulptural skylights. Another
series of geometric structures that smaller pit leads to a chapel-like

part of the complex, which is to *

.| But Orion
moth soaring work is meant

1:10 model of the main element of
Orion's soulptural field, now on show
at the Israel Museum,

lead into underground caverns lit

| interiors evoke Gaudi,

. with a total dramatic experience

. word.”

* morial near Beersheba are inevit-

structure, and there is an observa-
tion tower for surveying the field
as a whole. The various elements
are cast forms that, on the surface,
recall ramps, giants millstones and
the curvi-linear forms, while the
Nabatean
caverns and cisterns, or neo-Gothic
abstract forms. The idea behind
the field is to provide the spectator

that will take him an hour or two
to explore (as opposed- to standing
before a single work for a few mi-
nutes) and even a haven for the
visitor who seeks solitude and re-
treat.
A husky, down-to-earth kibbutz-
type, Orion can think of religion
“only in the most abstract terms”
yet he still calls his parts of his
work “chapel” and “altar’ but only,
he claims, “for want of a better
Yet the church-like feel-
ble, even planned.
nies that his mam-
to
make man feel small and over-
awed, as in a church; he rather
wants to inculcate the visitor in
his own pride in man's ability to
build “impressively.”

Comgarisons with Dani Kara-
van's decade-old Negev War Me-

ing is inescaj

able, and Orion's approach is per-
haps over-similar in style and in-
tent. But it does seem to go a
step beyond Karavan's work (part
of which evokes a kibbutz battle-
field) in that it is more abstract,
and rather more sculptural in form
and detail, as far as one can tell
from the models. But there is less
public motive and support forth-
coming for Orion's work: and cast-
ing the main element alone would

run to several million Israeli
pounds.
Orion has chosen a fantastic

site; his work might successfully
complement it without either be-
ing dwarfed or interfering with the
magnificent surrounding land-
scape. His work at the Royal Col-
lege in the 'sixties was the spring-
board: it led him to experiment
with chapels contained inside a
modern tower building; and then
to open models of cave-like forms,
all of which are displayed at the
Museum together with models and
photos of his three Israeli war me-
morial projects, one of which has
been built at Mizpeh Gadot in ho-
nour of the fallen of the Golani
Brigade. Finished last year, it is
also a triangular tower, surround- |
ed by a bed of metal anti-tank dra- |
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Orion has chosen a fantastic ]
site; his work might successfully
complement it without either be- ,
ing dwarfed or interfering with the ,
- magnificent surrounding land-
scape. His work at the Royal Col-
lege in the ’sixties was the spring-
board: it led him to experiment
with chapels contained inside a
modern tower building; and then
to open models of cave-like forms,
all of which are displayed at the
Museum together with models and
photos of his three Israeli war me-
morial projects, one of which has
been built at Mizpeh Gadot in ho-
nour of the fallen of the Golani
Brigade. Finished last year, it is
also a triangular tower, surround- |
ed by a bed of metal anti-tank dra- |
gons’ teeth. Standing on a Syrian
bunker, and evoking a battlefield,
this work also owes a debt to
Karavan.

Orion’s project is an interesting
one, but of course, Israel can live:
without it. Money from an Israeli
source is unlikely to be forthcoming;
and the Nature Preserve Society
has not taken very kindly to the
idea of adding a man-made land-
_ scape to one that can manage very |

* 5208 : well by itself. For the time being |
Inside the model of the main element, showing buttress ribs at least, Orion’s project seems fated |
reaching up to the skylight. , to remain a dream. |
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