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Fenton House May 23 to June 8




The Hampstead Artists' Council presents

; S_é‘ulzpture in the open air

Fenton House Hampstead Grove NW3
(By kind permission of the National Trust)

Sponsored by Camden Borough Council

Sunday May 23 to Tuesday June 8
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Ezra Orion

Born Israel, lives London
Represented in travelling exhibition
organised by Museum of Modern Art,
New York (USA, Israel, Canada)

Night

Iron
Lent by the artist

21

Ulrico Schettini

Born Calabria, lives London
Most recent exhibition
McRoberts & Tunnard 1964

Fossil, 1965

Cement and iron
Lent by the artist
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Christmas Exhibition

PAINTINGS
SCULPTURE
DRAWlNGS

DECEMBER «}st— 31st 1964

10-6 WEEKDAYS. 10-1 SATURDAYS.

MERCURY GALLERY 26, Cork Street, W.I. Regent 7800
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% In the dialogue of the artist with the blank
ANBAN TEN ' APIPHUN NINBN OY IN YN o canvas, the block of stone, the wood, or the rough
P b metal, the picture or the statue comes into being.
Through them the artists speak to- their fellows,
S MY 185 ThR 93 each according to his own sensibility and talent.
Of what do they speak ? Of the landscape
in which they live... of the joy of building... of
the earth, warm and rich, or dry and parched,
SATANDY 7NN MMEN DY H3¥a NI NRTNN and of the traces of the past which it may
hold... of the tradition of the Bible and of legend...
of the joy of the holiday... of happiness and
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woven, and it is the stuff of its art. The artist
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settlers, others are survivors of Nazi Europe, a
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Roda Reillinger
Hazorea, Immigrated from Germany, 1840
80 Holiday ; oil e
81 Don Quixote Oil e
82 Skull 0il .
Stephe Schleimer-Yernitski
Ramot Menashe, Immigrated from Germany, 1949
83 A Comer in the Kibbutz {)i] 10w
84 Among the Trees il 1o
SCULPTURE
Ezra Orion
Beit Alpha Born on the Kibbutz 5193
85 Composition Iron brya
86 Face Iron otya
87 Composition Iron
Jean Mayer
Ein I from 1851 Ao
88 Round Pot Stoneware SN
89 Orange Pot Stoneware s
90 Bird Stdpewdrl. MY FIOTX n§m1:
91 Owl 128w A2 NN 1IN
Shlomo Mayer H#EI
Dalia, Immigrated from Germany, 1936 } S
92 ‘Three Figures i "'{:
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94 Figure i 0 & 2]
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Q6 Composition Iron o
Dina Nir
Shaar Haamekim, Born on the Kibutz
97 Flight Iron PISEY
98 Ox Iron 112
99 Owl Stone 1an
Joshua Segall
Nir David, Born in Israel
100 Noah and the Dove Cement noa
101 Hannah in Shiloh " Cement e
102 Monkey Cement o2
Chaim Stefenson
Yasur, I ted from land
103 Mother and Child Plaster on
Moshe Saide
Kfar Menachem, Immigrated from Persia, 1950
104 Composition Tron Sta
105 Composition Iron Staa
106 Composition Iron a2
107 Composition Iron Stea
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EZRA ORION

MAY 26th—JUNE 26th 1965

MERCURY GALLERY, 26, CORK ST., LONDON, W.I. Regent 7800



When | asked Orion what difference he had noted
in his work since coming to London, he said: "The
technical quality is more mature and space has come

to be my main pre-occupation; it was present in Israel,

but it has now become fundamental."
Knowingly, or otherwise, Orion is in the main-

stream of the most important sculptural development

of the 20th century. This concern with defining space
was initiated by the great Russian experimentalists,
such as Tatlin, Gabo, Pevsner, etc. and such revolu-
tionary artists as Mondrian and Vantongerloo. In the
‘thirties Picasso experimented with his "wire cages"

and more recent contemporaries in the field are
Chillida, Jacobsen, Muller, ‘David Smith and the
English sculptors Adams and Caro. Orion is thus in

.« -800d company despite his youth, and the critic of the

Jerusalem Post, who wrote "he should have an interest-
" "ing future" has proved justified. Born on a collective
.. settlement in Israel in 1934, his talent was noted by a
“'" visiting teacher of art and he spent a year studying at

the Bezalel School of Art. Two successful one-man
shows led to a scholarship to study in London, at the
St. Martin's School of Art and now at the Royal

College.



The unspoiled, idealistic quality of his personality No wonder that the sight of the Acropolis and the

is present in his work. He is not concerned with images Parthenon has remained one of his most important
derived from nature or anthropomorphic origins. To experiences. The Greeks were also concernd with the
him space is more powerful and important than the ~  definition and exploration of space, through materials
materials he uses, the dynamic not the passive ™ " “"and forms which sought a greater significance than
element. Yet at the same time his instinctive gifts give y/=. " the mere image of man.

him assured skill in the handling of materials and tech-
niques, whilst the forms he devises as the "framework" 2 1o coliection
for space are a combination of impressive strength
and beauty, without recourse to superficial decoration

CHARLES S. SPENCER

or crude power.
En route to England he passed through Athens.
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Striking Back
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: Rubenstein, Tel-Aviv
1934 Born Kibbutz Beth-Alfa, Israel 1964  Art Israel 1964, circulating exhibition in
1952 Studied Bezalel School of Art, Jerusalem
: U.S.A. and Canada selected by Dr. Seitz
1964 Came to England on grant from America- f the M £ Modddn ok N York
Israel Cultural Foundation X KW TR $ i Cusium I MG s, Now e
1964-1965 Studied St. Martin's School of Art. """ Ilgzg Goung onérnl orart?z the Worki
At present at Royal College, London > PO Setety: A he WWorkig
' Environment" and "'50 Years of Sculpture

EZRA ORION 1964 "Tazpit" Exhibition, Museum Helena 1
|
\
\

ONE-MAN-SHOWS e Noves Represented in the collections of:
1963 Museum of Art, Ein-Harod, Israel Museum of M°d9f:ﬂ Art, New York
1963 Museum of Modern Art, Haifa Museum of A:ritj. E.m-Han:)c::I 4
GROUP SHOWS Museum Beth Usziu, Beersheba

The Nelson D. Rockefeller collection and other
1962 Kibbutz Artists Exhibition, Tel-Aviv private collections in Europe and America
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52.
53.
54.
55
56.
57.
58.
59.
60.
61.
62.

63.

65.

67.
68.
69.
70.
7.
72.
73.
74.
75.
76.

Michael Mustha

C. K. Mcglue
D. J. Mayer

D. J. Mayer

D. J. Mayer
Alan Miller
Maclagan

Roy Marsden
Peter Millband
Peter Millband
Peter Millband
C. A, Meredith
C. A. Meredith
Tassilo Metternick
Andrea Moering
Andrea Moering
Jocelyn Newman
Ezra Orion
Miguel Osmund
Peter J. Olley
Bari Parker
David Parsons
Alison Plackett
Lawrence Peters
Lesley Queneau

C. F. Rogers

“His Friends” (Sc.)

“Accolade™ (Sc.)

“Fugue for a City”
“Counterpoint Painting”
“Allegoric Idyll”
“Shift”

“Untitled”

“Small Dream Box”
“River of no Return”
“Standing. standing”
“New Cross”

“Human Forms”
“Numbers in a Landscape”
“Black and White”

“No Title”

“No Title™
“Mirrorflowers™ (Sc.)
“Space and Iron I1I" (Sc.)
“The Flower of Youth™
“Landscape. Sky, Infinity”
“Zygosis™

“Painting 1"

“2. Untitled”

“Square Move”

“Terminus, tout limond descend”

“Incorporated”

10

Pics by 71. G. Rigden
negotiation  SL. 78. Anthony Riley

£25 SM. 79. Anthony Riley

£125 R.CA. - 80. [Ian Spencer

£35 R.CA. 81. Mak Kum-Siew

£60 R.CA. . 83. Mak Kum-Siew
£120 SL. 84. Roderick A. Sutterly
£35 R.CA. 85. Jo Simmonds

£40 R.C.A 86. Jo Simmonds

£65 .
RCMIN
£65 1 1BGQAaNT

Ty L—lé‘{ﬂ Jo Simmonds
111788 |/Bernard Spencer
:\__’_.:89,..- D/ade Skelton

:3-" 90. Ali?e:;\l*i_ Spooner

E A %{L ’rﬂiv:i_d; R. Sweetman
’i 192 W‘ga’c{) Taylor

| Colltigendy Talor

gﬁj blic Art ArcPdyeWendy Taylor

60 gns.

40 gns. SM. 95. G. Tazzyman
£50 LE. 96. N. W. Talbot

9 gns. R.CA. 97. Richard Turner
75 gns. CF. 98. Richard Turner
N.F.S. KN. 99, B. J. Tomblin
50 gns. CH. 100. Alan Uglow

35 gns. R.CA. 101, Alan Uglow
7:gns. | R.CA. 102. David Whittaker
50 gns. CF. 103. Franklin Wilson

“Gezondheit™

“First Blue Painting”
“Blue Painting on Wood”
“No Title” {Sc.)

“The Red Room™
“Behind the Screen™
“Landgrave”

“2nd Chorus™

“3rd Chorus™

“4th Chorus”

“Painting VITIA”
“Construction No. 6”
“Godmothers™

“Pat Fashion Foto”
“Late East Summer” (Sc.}
“Plane Conformity™ (Sc.)
“Captive Spheroids™ (Sc.)
“Untitled”™ (Sc.)
“Sculpture I (Sc.)
“Painting with Divided View”
“Red Painting”

“One Man”

“Peppermint™

“Orange Alternative”
“Shuttered”
“Muzzle”

£60 R.CA.

£200 CE.
£200 CE.
- SM.
£290 R.CA.
£290 R.CA.
£65 BA.
8 gns. SL.
12 gns. SL.
12 gns. SL.
- CE.
£50 GS.
£25 HE.
100 gns. KN.
120 gns. SM.
150 gns. SM.
25 gns. SM.
75 gns. CF.
£40 KN.
60 gns. R.C.A,
£40 R.C.A.
£10 CE,
£100 CE.
£100 CE.
49 gns. R.AS.
NFS. R.CA.
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1K1 [ Fifsh( sig'hl.lhe'_works of Ezra Orion bring to mind Mesopotamion Art — or more specifically painting on
_ceramic,— jin its ancient style.
“One ‘can recognize processes of transformation in his sculptures, which are appearing before us in abstract

form. In o series of variations on a theme — “Face” for example — we see o metamorphosis from natural elements
to free composition — maybe more intricate — but faithful to the original idea.
Orion’s work influences the viewer through his temperament and his ability of association, it appeals rather to his

feelings and instincts, than to his intellect.
An element of surprise, conquest, and often cruelty — these ore the factors, which characterise the art of Orion;
these are the factors of nature and life.
The severe nature of the Beth Sha'on Valley, the Gilboa Mountain, which rules and threatens it, brownish grey
in the sunlight, mauve after sunset — these leave their imprint on the work of the artist. His inspiration is reflected
by this scenery, depressing, and at the same time splendid, living within its own rhythm. The same geophysical
conditions inspired the artists, who created the mosaic floor in the local ancient synagogue, albeit primitive, but
forceful in its artistic expression.
Elegance, balanced proportion, aestheticism, these are not the most important factors in the works of the sculpter.
His creations, original and varied in subject, are inspired by his experiences and bear his own personality. Together
with this they express not only the reality that envelopes the artist, and his daily contact with it, but also the
essence of the reality of today. They characterise too, the anxiety of the younger generation of our artists, and their
desire to find ways to express this anxiety.
This exhibition, the second one of Orion, will enable the Israeli public to recognize his creafive potential. At the
same time it should enable the artist to find his way to full self-expression.
Z. H.
The Museum of Modern Art, Haifa
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Ezra Orion was born in 1934 at Beth Alpha.

'_lfgi studied with the painter Ozer Shabbat,
and then at the Bezalel School of Art.
e Jerusalem.

in' automn 1962 was invited to assist at
\ [1the International Sculptors Symposium at
Mifzpeh Ramon.

“In 1963 he exhibits at the Museum of Art,

Ein Hared, his first individual exhibition
ticyr) and toke part in General Exhibition of
Artists of Kibbutz Ha'arzi, Tel-Aviv.

MMNY Y9N ,hen 11 VNI 10 DM YN S Dy ohow 7 D9 6—1
P20 AN 19 ncmnn 18 N9 17 pann 16 movnomp 15—12
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1—6 face 7 rising expanses 8 waving 9 to the hights 10 streak of light
11 mass, space and light 12—15 composition 16 struggle 17 breach

18 the beaten 19 sword 20 spear 21 monument.
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190 '. o 9- 2- 1963

mishkan leomanut, museum of art,
ein harod
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Ezra Orion born in 1934 grew up in kibbutz Ramat
Yohanan. Studied at «Bezalel» art school in 1951, at
present, is a member of Kibbutz Beit Alpha.

Developed independently, having little contact wifh
prevailing trends.

Was invited to assist at the international sculptors
symposium at Mitzpeh Ramon, autumn 1962,

Iron is material of powerful, decisive character. It enables
the union of a great deal of space with little material.
The sculptures cover a wide range of subjects. They
express a variety of independet ideas, which are not
bound to any particular form.
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The Israel Museum, Jerusalem

Special Exhibit

Ezra Orion — Sculpture in the Himalayas
Opening: Tuesday, 4 May 1982

8 p.m.

Billy Rose Pavilion

Admits two
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ezra orion tectonic sculpture
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G—ﬂ/\, THE OPENING SATURDAY 10.7.1982, 6.00-8.00 P.M.
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MABAT ART GALLERY 31 GORDON STREET, TEL AVIV TEL: 236868
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SUMMER EXHIBITION
June 30th—September |lth 1965

MERGURY GALLERY

26 Cork St. London W.I. Regent 7800



John Piper

Landscape, Hattenden. Gouache. 134 x 204 in. Signed ’62.
The Quarry. Gouache. 16 x 194 in. Signed.
Two Towers. Gouache. 31 x 22in. Signed.

WORKS ALSO BY:

L. S. Lowry
Schwitters
Peter Farmer
Peter Oliver
John Minton

Matthew Smith
Ernst Eisenmayer
Derwent Lees
Cyril Fradan
Ezra Orion
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GCan INVITATION

N
MABAT | ART GALLERY B

31, gordon street N\

tel-aviv, 63414

tel: 972-3-5236868

fax: 972-3-5234366 /\

p.o. box 3471 ’ ’ [
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"MABAT" Art Gallery cordially invités yolu to the opening of the exhibition

A0 BIAT:
Homage to "Mabat" on the ocasion ofithe 3@* 'An:mversary of the "Mabat" Gallery.

> MRTLAB

The opening will take place on Tuesday 31 March 1298 a2 :20:30..

Ezra Orion C
Public Art Arc

Participants: \EzraOrion, \Benni Efrat,

Michael Gross, Itzhak Danziger,

Cataligne avnilibie Lea Nikel, Avigdor Steimatsky,
Moshe Kupferman, Yehezkel Streichman,

Admits two I gae )  Tuwmarkimn:







TELAVIV UNIVERSITY
FACULTY OF VISUAL & PERFORMING ARTS
THE UNIVERSITY GALLERY

TAKE PLEASURE IN INVITING YOU

TO THE OPENING OF THE EXHIBITION

AVRAHAM HAY i

Photographs

Encounters with artists

Greetings:

Prof. MORDECHAI OMER 01
Curator of the University Gallary. A\

Prof. YEHUDA BEN-SHAUL
Rector

Prof. ARNON ZUCKERMAN
Acting Deen

ON TUESDAY, FEBRUARY 10, 1987, AT 19.30 p. m.
TEL AVIV UNIVERSITY GALLERY,
MEXICO BUILDING, UNIVERSITY CAMPUS,

RAMAT AVIV
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uuem sicim'nn THOMAS — PeINTURES
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EZRA ORION — SCULPTURES



