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the establishment of the state of Israel
(May 1948), Jews and Palestinians began
negotiating in order to put an end to the
violence that national and military forces
were attempting to incite. This intensive
civil activity consisted mainly of urgent
meetings, some short and spontaneous,
others well-planned to the smallest detail,
in which participants raised demands,
sought

formulated agreements, made promises,

compromises, set up rules,
asked for forgiveness, and exercised efforts
to compensate and pacify, all in order to
keep the violence from taking over their
lives. The film takes place around a map
of mandatory Palestine, which is covered
in dots that mark the places in which such
meetings took place. Some 15 women and
men report, in Hebrew and Arabic, on
several dozens of such meetings, which
local history has forgotten: meetings in
which Jews and Palestinians promised each
other they would do everything in order to

sustain their common life.

Elad Larom

Looting

he Looting of a convenience store

during a missile attack on one of
Israel’s major cities is the scenario around
which Elad Larom’s Looting revolves. A
moving camera follows the journey of two
men carrying large bags, with war sirens
and missile strikes occasionally heard in
the background.

The youngsters seek to loot food
during a time of general anarchy and
system breakdown, following a wartime
catastrophe. A security guard and a cashier
try to stop them and fail, as the two move
into different aisles, aggressively grabbing

[13]

foodstuff from the shelves, shoving them
into their bags while pushing aside their
rivals. The protagonists’ condition is one
of survival, but also an ecstatic one; full
of horror, but also of the sick pleasure of
breaking loose and violating all rules. They
seem to be grateful for the ability to follow
their desires and sense of anarchy. Focusing
on the act of Looting, a symbol of chaotic
breakdown, and a familiar feature of crisis
states and disaster areas, and associating
it with the Israeli urban landscape and its
familiar consumer products, generates a
sense of collapse: a materialization of the
ultimate Israeli fear of the existential threat
to its survival. The justification of all our
fears is finally turned real.

Yochai Avrahami and
Doron Tavori

In the Land of Gilead

ochai Avrahami and Doron Tavori’s
onrk is structured as a two-
day conference of public lectures, in
which the speakers appear on behalf of
Laurence Oliphant and other historical
figures. Oliphant, as his many books and
letters suggest, was a writer, journalist,
adventurer, mystic, and businessman. The
lectures deal with his idea of the “Land of
Gilead,” which he envisioned twenty years
prior to Theodor Herzl’s Der Judenstaat
(The Jewish State): a colony for Jewish
refugees in the Dead Sea and the Jordan
Valley, based on the Canadian model of
a stream of settlers settling on Indian
lands covered with forests and lakes—a
model which was then at the height of its
economic, industrial, and technological
bloom. The lectures and presentations
focus on Oliphant’s writings from his trip
to Palestine, in which he toured across the
land, describing the potential he saw in the
area, and the plans he made for realizing his
vision. They follow the life Oliphant, who
accompanied the British colonial enterprise
Oliphant,

lectures also present other historical figures

around the world. Besides

related to the nineteenth century world-
colonial project, and its implications for

our contemporary lives.

The conference will take place during June
2012. Details will be available on the web
site of the Center for Digital Art.

The “Where to?” project began with a research phase in April 2011 and ends with this
concluding exhibition.

The initial, research phase, took place between April and June 2011, during which a
historic-visual archive, dealing with the Jewish question and with the solutions that
were offered in different times, was built. The archive, which serves as a basis for the
entire project, includes literary texts, historical materials, studies, and visual materials,
along with works of art. The materials were initially gathered in preparation for
the project, and later on sorted and expanded by its different groups. The archive
served as a dynamic and temporary basis for raising alternatives, and for a creative
reexamination of the past and present. Through this move we have attempted to
generate an array of knowledge that would blur the distinctions between the archive’s
different materials, and would contain documents and studies regarding Zionism’s
early experiments, alongside contemporary attempts to deal with these questions—
attempts that take place almost entirely in the field of art.

The archive was put to the service of six teams of artists and researchers for set periods.
Each team studied a question that was defined as a starting point, and suggested
a way of handling the archive, which included examining the materials, expanding
upon them, marking, and sorting them according to the study. The examination
process was presented through selected materials that were spread across the walls of
the exhibition hall, generating an expanding web. The materials that filled the walls
suggested both conscious and random ways of connecting and dispersing different
kinds of materials, inviting visitors to return to the places from which these were
taken, in order to re-read them in a different light. The process of working on the

archive was open to the public throughout that period.

archive for research, the manner
and the
suggested a renewed thinking

Over and above the use of the

in which the materials were spread, relations
that formed between them,
about the way knowledge is gathered and organized. One
of the central questions in this context, is how does existing

archival knowledge become exposed to those leafing through

it. The apparently technical question of how one can search for a piece of
information in an archive immediately defines that which cannot be found in the
archive: that which the archivist defined as irrelevant or as accessible only to certain
people. The modest attempt to build an archive for this project was also a suggestion
for chance archivists to offer different readings and different modes of cataloging that
would be publically accessible: encoded in their own manner, hiding and revealing
certain things, but also admixing with other archives and archivists, generating
unconscious modes of access to existing materials.

The artists and researchers who took part in that phase, and who conducted research
in the exhibition hall, were Yochai Avrahami and Doron Tavori, Ronen Eidelman and
Guy Briller, Public Movement, Avi Pitchon, Michael Kessus Gedalyovich and Motti
Mizrahi, and the team of curators.

Following the opening phase, the participating as well as other artists were invited to
develop new projects, based on the collected archival materials or responding to the
questions discussed in relation to them. These are now displayed as a central part of
the exhibition.

A record of the final archival phase of the project can be viewed at:
http://whereto.digitalartlab.org.il

Along with the exhibition, the online magazine Maarav is coming out with a special
issue on “The History of the Jewish Question and Contemporary Jewish Existence,”
edited by Udi Edelman. The journal is accessible in both English and Hebrew at:
www.maarav.org.il



can be lifted up (albeit with great effort)
and transported elsewhere. Covered in
pieces of gold, they remind one of the Ark
of the Covenant being carried through the
desert. They conjure up the possibility of
starting again with the simplest formal and
material foundation, albeit a foundation
that remembers the past and carries a
cultural baggage with it. The concrete
columns are the pioneering spearhead, and
the wonderment as to how to create a place
in which life can be lived.

Reconciliation Ceremony

n Reconciliation Ceremony, Chaya
IRuckin goes back to the question of
the community and the place of living at
the moment of crisis in the Biblical story
of Jonah. The Book of Jonah (chapter 4)
describes how the prophet, having grown
sick of the people of Nineveh and of the

fate awaiting them, decides to leave that

Joseph Otmar Hefter

Nai Juda

oseph Otmar Hefter was an artist,

military person, and thinker, who in
1938 in New York wrote the pamphlet
“Room for the Jew!” The pamphlet
contains a detailed plan for resolving the
Jewish question, described as a “New
Judea” (nai juda). Hefter describes the
new state’s laws, flag and language, makes
practical suggestion for its location, writes
its hymn, designs pamphlets and posters
for it, and establishes a pioneering force for
establishing it. During the critical period
of 1938-44 he promoted the suggestion,
which was not very successful and
eventually erased from the pages of history.
For the first time in decades, the exhibition
presents a selection of the graphic and
photographic works he developed around

his proposed movement. Hefter suggests

WHAT

AB

A LAND FOR THE JEWwWS!

BT PR, U SRS NTTHAET i JERTET. o b
Bk VL. W Wi e P e T W

timls 3 i wiNil
N e R S A ST . LT

L e i e I
e [— sammri  Eariws
buJ dj =T W ThCwE

(8]

city. After Jonah builds a desert booth,
God grows a gourd plant out of the ground
to shade him. The next day God sends
a worm who eats the gourd. As Jonah
bemoans his destiny, God rebukes him for
giving up on the people of Nineveh. In her
work, Ruckin buys the usage rights for the
shade of the gourd, which is widespread
across a vast territory used by a green
energy enterprise in Brazil. Returning to the
gourd, Ruckin seeks a double amendment
with respect to the question of the home or
place of dwelling: both through a concern
for transcending the private interest the
single gourd offers Jonah, and through the
concern for the active preservation of the
gourd and its shade for as long as possible.
The gourd offers a temporary place of
living, and caring for it suggests the option
of prolonging the period one can reside in
a certain place through the use of external
factors.

an early point of contact between art
and image-making on the one hand and
political activism on the other. In this sense
he makes up an absent primordial father
of a wide range of contemporary artists
dealing with political questions in general
and with the possibility of art participating
in politics.

Michael Blum

Faktories und Felder

Michael Blum traces the life story
of Joseph Otmar Hefter, who,

in the late thirties, developed the idea

of establishing a Jewish state in Alaska,
South America or Australia. The idea was
a complete failure, yet Hefter’s life, as the
pre-exhibition research has revealed, were
full of turns and of short entries into history.
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He took part in writing the first book on
graphic design published in the US, fought
all across Europe during World War I, and
in his late years became a historian, and the
first expert visual documenter of nineteenth
century Mexican army uniforms. Blum
follows in Hefter’s footsteps, in an attempt
to fill-in the gaps of his winding biography
across Europe, New York and Mexico. Yet
the story remains interrupted, lacking a
guiding threat that could give meaning to
the major upheavals and transformations
in Hefter’s story, which in fact amount to a
series of different identities during different
stages of his lifetime. The clues discovered
during the research generate a structure
of unforeseen developments, which only
deepen the mystery without providing
a basis for understanding. The riddle
remains open to a future archive that would
recover this biography. With respect to the
Jewish project, Hefter’s figure surfaces
the tension between the glory and failure
of political thinkers, through the question
of their place in the annals of history. Yet
Hefter’s biography is also a personal story
of permanent exile and foreignness that

cannot be reconciled.

Michael Zupraner

HEB2

EB2 is a continuous documentary
H project in the form of a community
TV station based in Hebron. Through
internet broadcasting, HEB2 describes the
daily life of a Palestinian area under Israeli
control called “H2.”

[11]

Since its occupation in 1967, Hebron
is the only Palestinian city at the center
of which is an Israeli settlement. In order
to defend the 600 settlers living in several
compounds within that city, the Israeli

military has placed a series of stifling
movement restrictions on the Palestinian
H2.
travelling the main streets, shutting down

population  of Prohibition on
of stores, house searches, and roadblocks
are some of the instances of a policy that
has led, together with the continuous
violence on the part of the settlers, to
the mass deserting of Palestinians. The
city’s vibrant commercial center turned
into a ghost town, abandoned property
switched hands, and the few inhabitants
who remained are living under siege and
threat.

Their story, told through the project’s
video archive, is also the story of Michael
Zupraner, who turned an abandoned
house near the Tel Rumeida settlement
into his home, and the broadcasting
station of Heb2. Together with his
partners, and through the choice to live
in Hebron, Zupraner presents a deviation
from the physical and mental borders of
Zionist ideology, thereby demonstrating
the responsibility Israeli society ought to
have for the people and territory under its

rule.

Ariella Azoulay

Potential History,
Photographic
Documents, Mandatory
Palestine

[12]

riella Azoulay’s exhibition within the

larger exhibition is constructed as
a visual essay. It relies on the concept of
“potential history,” developed by Azoulay as
a working tool that combines photography
and citizenship. Using some twenty
photographs accompanied by texts, Azoulay
traces desires and possibilities that existed
in Palestine in the past, and the practices
that guided some of its figures. Possibilities
which, even if they were not realized or
institutionalized, carried a potential that
was interrupted with the establishment of
a sovereign regime that created a political
ruling body of a differential and conflictual
nature.

Azoulay presents a new film she
directed for this exhibition, titled “Civil
Palestine 47-48.” The film
centers around the exposure of a crucial

Alliance,

episode in the local history that has been
effaced from memory. Between the months
preceding the United Nations Partition
Plan for Palestine (November 1947) and



days of Yugoslavian communism, Israel,
which finds itself in a deepening crisis,
serves as fertile ground for an experience
that displays a pure and shiny Zionist
fagade, certain of its own righteousness,
confident about its might, and apparently
clean of any marks of degradation or

degeneration.

(4]

Yael Bartana

Tools for Political
Movement

hrough the ongoing project and movie
Ttrilogy “The Jewish Renaissance
(JRMiP),” Yael
Bartana generates the narrative of an
which
seeks to bring back 3.3 million Jews to

today’s Poland, and thereby to rethink the

Movement in Poland

imagined political movement,

wider question of minorities in Europe.
This fictive narrative collects and mixes
ideological and visual sources, starting with
early Zionism and the invention of the new
Jew, moving to European antisemitism,
and ending in the Israeli present. As part of
the project, Bartana created an increasing
array of images and objects, which form a
language that echoes the history of Zionism
while also undermining it, in an attempt
to imagine a different possible future. The
exhibition collected and generated different
elements that allow us to rethink the use
of historic images, and what happens
when art generates images for political

movements.

Melissa Shiff, Louis Kaplan, and
John Craig Freeman

Mapping Ararat:
An Imaginary Jewish
Homelands Project

n a glorious ceremony on September
I 1825, Mordecai Manuel Noah founded
Ararat, a “city of refuge” for Jews in Grand
Island, New York. Yet his call for Jews

remained unanswered, and all that was left

of the idea was the cornerstone for this new
city. “Mapping Ararat” is a historic-visual
study, providing the viewer with virtual
tools for imagining an alternative history,
and for navigating the imagined homeland
that
innovative digital technology of mapping

might have come true. Using
and cellular navigation, the project creates
an opportunity for turning Ararat into the

Jewish homeland its founder imagined it to

be over 180 years ago.
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Malkit Shoshan and Nirit Peled

Where’'s Israel?

With the rise of globalization, the
idea that territory is the central

component that defines what is common

to a nation has lost its power. Governments
increasingly lose their autonomy in a

stream of cross-governmental and non-
.I

i
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governmental organizations, social
networks, and multi-national corporations.
These conditions generate a new relation
between physical space and the nations
that occupy it.

Malkit Shoshan and Nirit Peled’s
project seeks to untie the knot between
territory and people, to scatter national
power from a single location to multiple
ones, thereby examining Israeli existence
as a shared cultural basis rather than a
territory. This move takes place through
an extensive mapmaking effort and a series

of portraits that examine Israeli presence

and interests around the world—an
exercise that offers a reexamination of the
contemporary, non-territorial state of the

nation.

Ronen Eidelman and
Yulie Khromchenco

Brit Shalom 2012

n the preliminary research conducted by
IEidelman and Khromchenco as part of
the “Where to?” project, the two focused
on Brit Shalom: an organization of Jewish
intellectuals (mainly of German and Czech
origin) established in 1930s Palestine/
Israel, which suggested an alternative
vision to Zionism that might be relevant
even more today than it was at the time.
Brit Shalom’s ideological framework might
serve as an updated political horizon,
which would bring together large and
diverse publics within Israeli society, and
more importantly, generate renewed hope
in the possibility of finding a sustainable
solution to the Israeli-Palestinian conflict.

Consisting of such brilliant authors
and thinkers as Martin Buber, Judah Leon
Magnes, Gershom Scholem, Akiva Ernst
Simon, Hans Kohn, and others, Brit Shalom
is as an example of an inspiring, corruption-
free, and resourceful leadership, acting in a
planned and calculated manner. And yet,
seeing as this was a group of intellectuals
who acted almost a century ago, it did not
possess the kind of visual, “marketing-
oriented” self-image of a leading political
brand-name: it didn’t employ the kind of
professional campaign managers, speech-
writers, graphic designers, and branding
experts who became central players in the
Israeli political field over the recent decade.

In order to adapt Brit Shalom to the
visual, media, and branding-oriented
language of the twenty-first century,
Eidelman and Khromchenco offer an active
process of branding the organization,
examining the possibility of giving it a
new and updated “look” that can turn it
into a relevant player in the contemporary
political landscape.

Effi and Amir

Tips and Tricks
(Reconstruction)

being gradually transformed before our
eyes so as to give them a “Jewish look,”
taking the antisemitic trait to an extreme
in an attempt to construct a lost identity
of “otherness.” This is not a genetic
matter, but one of an identity that is being
constructed in a continuous process of
willful choices.

At the same time, a monologue of a
young Jew from Brussels can be heard in the
background. This voice suggests a different
Jewish existence: one that is not based on
the feelings of shame that accompany the
denial of the diaspora. Instead they affirm
the diaspora, and the moral standing
that accompanies the yearning to be a
minority, to always side with the “other.”
The alternative they propose is not one of
galut (Hebrew for diaspora), which is an
expression that contains an idea of center,
but rather a de-territorialized existence.
For generations, Jewish society desired to
return to the center-stage of history. Yet the

(10]

power of this yearning stemmed from being
unattainable, imagined, a utopia. The
realization of a renewed center cancelled
this uniting sense of yearning. Can such
unity exist only when the center is absent?

Chaya Ruckin

Remembering Columns

n important part of the construction
Aof national Zionist identity was the
negation of diasporic Jewish existence, and
the formation of a new Jewish archetype.
The
characterized by antisemitic traits, which

diasporic Jewish stereotype was
served the state’s patronizing attitude
towards Jews, and their illegitimate status
in the eyes of the establishment. The most
obvious of these traits is the Jewish nose,
the physical hallmark distinguishing the
“Tew” from the “non-Jew.” In this video,
the noses of artist duo Effi and Amir,

Israelis living and working in Europe, are

he concrete columns Chaya Ruckin

molds in the exhibition hall look like
the familiar building foundations of the
urban Israeli landscape: be they the kind of
columns that can be seen in frames of new
buildings in building sites, or those of old
and crumbling buildings children used to
play under until recent years. Returning to
this foundational element raises questions
regarding the attempt to create a solid and
steady home. Yet the fact the columns
are left bear with their tendons exposed
leaves a sense of alienation in the air. On
second look, it appears as if the columns



exhibition, we suggest reintroducing
these forgotten currents and ideas to the
public discourse, bringing the “historical
losers” to the center of the stage, and
once again presenting the question of
Jewish existence as a current problem
that remains unsolved.

Our aim is to return to the question
that the triumphant branch of Zionism
aims to present as a closed and sealed
business; to re-open it as a contemporary
question, and a vivid thought about
Jewish present and future: a thought
that does not necessarily seek an
alternative territory; that has no interest
in obtaining a foreign passport or a
different “homeland”; a thought that
wishes to utilize the imagination in
order to deal with what is un-decidable
about the Jew, about the place of the
Jew; a thought which seeks to give back
to the imagination its central place in
such processes. The equivocality, the
option of not making a single, clear-cut
decision, are central to the possibility of
re-imagination, and of coming up with
alternative forms of existence for Jews in
this day and age.

In a certain sense, what seems
completely unimaginable today is not
the possible existence of a different
Israel in a different territory, but the
existence of multiple forms of “Israeli”
life; of territorial and non-territorial ways
of being that exist in parallel. Such an
imaginative horizon, even when based
on suggestions emerging from within
the Zionist movement, poses a threat to
Zionism, and can easily be regarded as
anti-Zionist or even antisemitic. In this
sense, the simple call for bringing back
imaginative thinking into Zionism goes
beyond the narrow legitimate bounds of
the contemporary Zionist being.

This return, via the field
of art, to the historic
interests and questions
that have been on
the mind of Jewish
thinkers, authors, and

politicians in the early
days of Zionism, brings
to light the complex
relation between
art, imagination, and
politics.

The historical materials that have been
examined, while paying close attention
to their
an extraordinary plethora of images.

visual dimension, revealed
Photographic and design gestures, along
with documents and other objects, all
served as an envelope for an ideology,
and as central elements in the formation
of a new identity. They formed part of
an array of practices that sought to turn
phantasmatic possibilities into a reality:
official gatherings and ceremonial
events that were recorded in the form
of yearbook photographs, maps that
marked territorial outlines, emblems and
flags of various movements; anthems,
cornerstones, seals, and posters;
photographs of workers and families
starting a new settlement; propaganda
films, official reports and surveys,
newspapers, personal letters, and many
other kinds of materials.

This wealth of historical images also
suggests the mutual correspondence and
echoing between different movements
that promoted different alternatives—
especially between mainstream Zionism
and those alternatives it rejected. Such
similarities, at the level of the visual
language, are particularly pronounced
in photographs. This feature of Zionism’s
visual repository encouraged both
conscious and latent responses in many
of the works created for the exhibition.
A work of art that addresses such a
repository amounts to experimenting
with the creation of similar repositories,
thereby continuing the chain of images ,
a continuation, however, which is already
based on a unique interest in the visual
and in its critique. Images generated
through the same tools and gestures
function as “double agents” of identity:
they carry on the same practice, while

injecting it with alternative, competing

and disorienting, contents. The reference
to the visual dimension, shared by many
ideological currents, positions these
artworks within Zionist history’s canonic
field of symbols and images. At the same
time, they form a new generation of
images that, while relying on this visual
history, uses this history in order to
undermineit, or atleastto once again take
part in the power formations responsible
for its creation and preservation. In many
ways, the engagement with the question
“"Where to?” allows the artist to go back
to forming relevant images, which can
operate within the Israeli cultural and
field,

the role and relevance of art, while

national thereby reexamining
reestablishing ideological currents and

myths.

Nurit Sharett

The Sun Glows
over the Mountains

from the Ukraine to Palestine/Israel in
1882. Chertok was a member of the Bilu
pioneer movement, and his family spent
two years living in the Palestinian village of
Ein Siniya in near Ramallah. They rented
their estate from Ismail Bak al-Husseini,
uncle of Grand Mufti of Jerusalem Haj
Amin al-Husseini, who built the famous
villa later to be known as Jerusalem’s
“Orient House.” This period had a strong
effect on the then-twelve year old Chertok,
who learned fluent Arabic and befriended
the villagers. He would later recall this
as a formative period, which shaped his
political agenda and activity.

It is worth recalling the historic
debate between Sharett (Chertok) and
Ben Gurion regarding the Israeli army’s
recurring “retaliation acts” in the Gaza
strip (operations that were meant to create
deterrence, but also to raise the nation’s
moral, and to build the new army’s
operational capacities). Sharett argued
that such acts would only reignite the
fighting time and again—and a sixty-odd
year perspective reveals the strength of his
argument well.

Nurit Sharett connects her private
family history—the memories she and her
relatives have of her grandfather—with his
public image, and the way in which he is
remembered by those who knew him. Is the
Zionism represented by Moshe Sharett a
faraway memory that remains only among
those who knew him during his lifetime, or
is it still relevant for today?

Avi Pitchon

The Handsome and
the Fair-Haired

itchon’s musical ensemble applies
P the retro-prinzip, the philosophy and
tactic of the Slovenian art collective NSK,
to the aesthetic and ideological context
of Zionism. The ensemble present new
arrangements to songs from the classical
canon of the Zionist ethos: songs that glorify
Israeli nationalism, from a standpoint not
of debate and disagreement but of triumph.

The use of the retro-prinzip allows
for a direct critique based on “over-
identification”: an intended exaggeration

of state values in order to examine the

(1]

urit Sharett deals with the story of
her family, which begins with her
great-grandfather, Ya’acov Chertok’s arrival

regime’s own cynicism, and to remind us
of the lost glory of a dying idea. Similarly to
NSK’s mode of operation during the dying



Where to?”

UDI EDELMAN,

Throughout the nineteenth century
and the first half of the twentieth,
European Jewry underwent far-
reaching transformations, characterized
by fierce competition between national,
religious, socialist, and various other
ideological currents. In the end, the
that

hegemonic status was that of the eastern

ideological narrative achieved
branch of the Zionist movement, which
argued that the solution for rescuing Jews
from the fate of being a minority living in
ahostile environment, was to concentrate
them in their historic homeland, where
they would be the majority and enjoy
their

return of Jews to their homeland, and

sovereignty. Furthermore, the
their gathering in one particular territory
rather than another, was perceived as
a means for bringing them back into
history: of turning them into a modern
people that controls its destiny. As this
ideology was inspired by the dominant
model of Western European nationalism,
it adopted, among other things, certain
ethnocentric elements that were used
to define the place and essence of Jews
in European consciousness, elements
that have Christian and even antisemitic
roots. As a European-born national

movement, Zionism adopted to a
large extent the Christian-theological
standpoint regarding the status of the
Jews, and the idea of their return to their
homeland being a sign of redemption.
This generated a paradox according to
which Jews had to be displaced from
Europe and from Western civilization, in
order that they could finally be accepted
into it.
The
emancipation

historical  struggles  for

in Europe, the great
Pogroms, and finally the Holocaust,
status of the Zionist-
That the

establishment of a sovereign nation-

secured the
Nationalist  conclusion:
state with its own military power, in
which the Jews of the world would
concentrate, thereby putting an end to
their shameful, diasporic existence, is the
only solution that could guarantee their
continued existence.

And yet, during the same period, a
variety of suggestions for solving “the

EYAL DANON, RAN KASMY-ILAN

Jewish Problem” emerged both within
and outside the Zionist movement. Some
were attempts for a territorial solution
outside of Palestine, based either on
the doubt regarding the possibility of
establishing a state there, or on the
view that Jewish existence in that part
of the world would not enjoy peace and
security. Other proposals suggested

establishing Jewish centers within
existing states, with various movements

into
South

elsewhere.

and individuals were looking

Alaska,
and

options in Africa,

America, Australia,
Eliyahu Binyamini, in his book States
for Jews (Medinot la’yehudim, 1990),
reviews more than thirty such historic
suggestions for a territorial resolution.
Some of these existed only in the
dreams of a handful of people; some
received enough support so that for a
few moments they were seen as viable
Such

suggestions were not marginal fancies,

options for Jewish existence.
and they enjoyed the support of several
dominant figures within the Zionist
movement and the Jewish settlement
in Palestine. The most well-known of
these involves the drama that took
place during the Sixth Zionist Congress
of 1903, with the debate over the
Uganda Plan. The plan was presented by
Theodor Herzl, receiving the support of
295 out of 600 delegates. Another case is
Eliezer Ben Yehuda's surprising support
for a Jewish territory outside Palestine.
Furthermore, the idea of some or other
territorial solution did not exclude the
option of a different, parallel territorial
alternative, nor the option of an
ongoing cultural and communal Jewish
In this
sense, such proposals were discussed

existence within other states.

not as a single, absolute solution, but
as a form of existence for Jews who
could not find their place: one that was
supposed to be implemented alongside
other alternatives. It is almost needless
to say that, with the triumph of the
movement that demanded a solution in
Palestine, and in the period immediately
following the establishment of the
state of Israel, these alternatives were
marginalized to the point of extinction.

* The project's name is borrowed from the title of a book by Mordecai Zeev Feuerberg, one of the most

important in the Modern Hebrew Literature genre that emerged in Eastern Europe in the latter half of the 19th century.

‘The protagonists of this secular literature experience the traumatic clash between the Heder and Yeshiva, the Talmud

and Jewish prayer book on the one hand, and the supposedly enlightened modern Europe on the other. Like other

authors of this genre, Feuerberg wrote Where to? at a point where the God of Jews collapsed into the modern European

metropolis. These processes, which we now read through the prism of Jewish-Israeli nationalism, have never been

heroic, and tended to end in loss and misery. Such was also the fate of Crazy Nachman, the book's protagonist. Thus,

the choice of this title is connotative, beyond its literary source of inspiration, of an ambivalence regarding the Zionist

endeavor and is simultaneously a question and a call for the future.

The memory of these alternatives, along
with their history, was forgotten, erased
almost entirely as part of defending and
validating the land of Israel as the one
and only viable solution.

The background
of this choice of a
single nation-state
solution allows us to
view such phenomena
as Israel’s fear of
Iran’s nuclear program
in a different light.

In order to understand Israel’s fierce
objection to the Iranian program, and
its willingness (at least at the level of
statements) to take great risks in order
to undermine such development, we
have to analyze this threat not only in
militaristic or statist terms. A nuclear
Iran appears to threaten Israel by
pulling the rug from under Zionism’s
main argument regarding the formation
of a singular safe haven for world Jews,
a promise that an Israel existing under
nuclear threat could no longer live
up to. Nationalist Zionism thereby

looses its primacy, calling for a

reevaluation of the narrative that

triumphed in the aforementioned
historical debate.
This realization requires us to

reexamine the question of the future
of the
diasporic existence, previously rejected

Jewish people. Is Jewish

as precarious and feeble, a more
appropriate alternative for survival
nowadays? Is the concentration of Jews
in a single territory a safer or perhaps
more dangerous alternative, in a world
of weapons of mass destruction?
Are there alternatives for a secured
Jewish existence? And could certain
alternative forms of Jewish existence
within Israel be preferable, in light not
only of external threats, but also of the
strengthening nationalist and racist

currents within Israeli Zionism?

The exhibition Where
to? is the final stage
of an annual project
taking place at the
Israeli Center for Digital
Art in Holon. It is an
attempt to reexamine
ideological currents
and modes of activity
within the framework
of the modern
Jewish revolution
in general, and the
Zionist movement
in particular, which
emerged and then
rejected, and to engage
them in reference to
contemporary Jewish
existence and its
problems.

The point of departure for the project
and the current exhibition is the
similarity between questions regarding
Jewish existence that emerge in the
contemporary context and those that
emerged in the context of the second
half of the nineteenth century. In both
periods we detect a sense of anxiety.
In the past, this sense arose out of the
failure of Jewish emancipation, the
Pogroms, and social rejection, all of
which led to mass migration, alongside
an incredible ferment of creative ideas
and experimental, creative answers to
“The Jewish Question.” A similar anxiety
is felt nowadays with respect to the
deadlock reached by Zionism in general
and Israeli nationalism in particular—
including the way nationalist and racist
trends occupy an increasingly central role
in Israeli society, Israel’s isolation from
the international community, and its
maintaining a sense of permanent threat
as the only means for guaranteeing
national cohesion.

Through the exhibited works and
the historical materials gathered for the
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