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Intergalactic Sculpture

Homage to Jiordano Bruno

1. The whole is suspention of energy particles accretions, universe age - -

The everlasting darkness of the intergalactic vastness - - Milliards of
solar systems, in milliards of galaxis - - An infinity of energy
furnaces - - Super clusters of them - - We are ephemeral confrences of
energy particles Pre-Universe age - - A cosmic plankton - -

The Whole is atoms and the void (Epicorus, Democritus) - - Silence and
void (Lau-Tsu) - - The only one that exists - the eternal (Parmenides)
- - Panta Rhei (Hieraclitus) - - An energy particle will never come-
back to the same pulsar - - never the same earth will encircle the

same sun - - the same solar system the same Milky way - -

The infinite, amorphic, who]e is, Demo- Parme -Hieraclitic - -

NN

Cosmosity is its totallﬁsqnge‘-‘; NN 1

"Today Physics is d1sturhed by 'the quantum theory

One of its explenations is that an electrion s not encircling
continually in its course in spaee..,_but rather apears in a sequence
of courses in different points of time... this existence has no
sameness to the cont1nua1/bkf§iéncé oF¢ ﬁaiﬁplal entities... we must
change totally our concept1on of ihe Qgéhce of the materialistic
existence...

A confusing discontinuity... High and low tides of energy vibrations..
an organized pulsating systemes of energy flows...

The course of such vibrating entity is expressed by a sequence of
"positions"... it is a pulsating existence during the dimention of

time... We got rid of Matter..." (Whitehead)

"Matter does not exist. It is just energy waves... the whole is
networks of cosmic waves..." (Schrodinger)




"We must conceive "Matter" and "energy" as synonims of one physical
existence..." (De-Broglie)

. I reach the intergalactic sculpture via the "infinite of worlds" of

Bruno; Via the "Black square on white" of Malevich; Via the "Monument
for the third international" of Tatlin; Via "The endless column" of
Brancusi, and via lone stone lines along sky lines in the Negev

desert, from the early and middle bronze ages.

Malevich writes in 1919:

"At present moment man's path lies through space.

Suprematism is the semaphore of colour in this endlessness...

White as the true, real, representation of infinity..."

Essencialy the abstract visual arts did not progress beyond Malevich.
Some section of it continue to produce variations of Suprematism,
along the same front line. |I"1IX XITYU FOIN

The visual arts did not!progress ‘mich Beyond’ the Futurist battle cry
of Marinetti and Boccioni (1913r1919) It rather fell back to slow

motion kinetic compos1t1un,g S

W\

Sculpture did not progress essenc1aTy much/bgyond Tatlin's
constructivism (1914-1919), and contidue, to produce variations of
it along the same front Fine. It developed richness, surface
heterogenity, but not in the|depth-iof its ,essence .

Earth art has been an impressive progress (late 60'=*- early 70'°*)
but reached a cul-de-sac, has lately been domasticated and urbanized.
Smithson relates his Spiral jetty partly to the spiral galaxies
around us (1970?). De-Maria clears in the western desert of North
America and in the western Sahara two-line composition aimed to be
seen from orbiting satelites. N.Harison proposed to NASA to produce
an aurora above San-Francisco, and was regected. NASA called for
American artists to propose projects for the "Challanger" shuttle,
to be executed during its orbits in the atmospheric hights.
Burghes, Davis and athers from the center for Advanced Visual
Studies, M.I.T., did submit theirs, not long before the tragedy on
ovalon»l1986




The project of the Roden Crater, Arizona, of Turrell was defind by
Russell as "An earthwork looks to the sky" (1986). Still to the "sky".
These environmental projects are still earthbound ten years after

the lending of Viking landrs I, II on the stony face of Mars - -

"The late eighties are not the time of dynamic avantgarde. They are
a time in which art pauses, reorganizes itself, and recombines
existing strategies.

The authenticity of this art cannot be measured by innovations in
art historical styles and forms. We have to reconsider which is
authentic in art: the permanent transfer of limits or the power
and intensity of individual work beyond all art historical
linearity. documenta 8 illuminates this situation".

(Meanfred Schneckenburger, Augest, 1987)

On the contrary. The late enghf?eé‘éfe tHé rlpe time for an extreem

strike forward of sculpture in {wo dynam1c

System; the universe. The hour had come not For pauses but for a

boom forward. Not for reorgantzat1on repopp1p1ng existing strategies,

reconsidering historical’ styles. but for a spaceward breakthrough -

to extreem abstraction, to immense physwcal dimentions, to light
velocities, to eternal duration;| ¢ ‘

env1ronments - the Solar

. The field of my activity as a sculptor developed since 1960 in five
stages: Regular, architectural, desert-tectonic, the solar system and
the intergalactic.

In the regular I worked mainly in welded iron, steel and stone.

The Main works from this stage are: two steel ones, 1.86 m. high,

at the Museum of Modern Art, New-York; and the Rockeffeller
collection (1964); and a steel work, 3.00 m. high in the sculpture
garden of Israel Museum, Jerusalem (1966).

In the architectural stage I worked mainly in plaster (models for

a sculpture field and monuments) and concrete. The main works from
that stage are a monument for a fallen comrads in the Golan hights,
14 m. tall (1972); and "the Staircase" in Jerusalem, 18 m. tall (1980).



In the desert-tectonic stage I worked mainly with Tocal stones and
rocks. Horizontal works, site-oriented, tens to hundreds m. in
scale. The main ones are on Sde-Zin in the Negev desert, (1980);
On the edge of Ramon crater, in the Negev (1980-1988); At the

foot of Mt. Arif-e-Naka, in Northern-Sinai desert (1981-2); And in
the Annapurna basin central Himalaya, Nepal (1981-3).

I coined the terms: Tectonic Sculpture, Erossional Sculpture,
Aeolic Sculpture, Volcanic, Meteoritic and Geo-Sculpture.

The main afts in the forth stage were visits and talks in_the

Jet Propulsion Laboratories, Pasadena, U.S.A. (2.8.W‘ \i\ %\%1—
NASA headquarter, Washington D.C. (19.1.88) - Discussing the
feasibility of execution with local stones desert works by the
future MarsRover, on the edge of Vales Marineris, on Mars.

I coined the terms: Sculpture 1n the Sq]ar System.

The threshold of the flfthvstage,]phe ntergq]qgt1c was an act

of launching an unseen Lazer beem vertlcal to the plain of the
Milky Way, in Tel-Hai, Northern,Ga111ee (24.9 87)

I coined the terms: Astro-Sculpture T@}anquﬂpture Intergalactic
Sculpture. =

This is an expanding sculpture field wh1th1n—wh1ch I executed last
years a massive steel work'at (TePiNof)! 'airibase (1987); A concrete
A cobcrete work, 20 m. talT!/2tCthe! westers enterance of Yerucham,
in the Negev desert (1987). A Steel

A steel and concrete work, 25 m. tall, at the Dead Sea works (1988).

For the first stage I do owe to Shemi and Caro. For the second

stage I do owe to Caravan and the 18%"century architect of

Jantar Mantar in Delhi. For the third to Smithson, Heizer and
De-Maria. For the forth to T.Johnson of J.P.L., and for G.Briggs

of NASA headquarter. For the fifth to the astrophysicist J.Bekenstein.

Parallel to the sculpture process, sinchronicaly, there was an
epistemological process at work. Considering the relations
between the entity in itself and its phenomenal appearence. Some
of Plato, some of Kant, some of Cassirer, som of whitehead - -
Through which you become nonbeliever of the phenomena -

a nonbeliever of the visual and the tangible.



But contrary to that, sinchronicaly, as an homosapience, an
homoerectus psychophysical human, as an co-hier of the haritage
of sculpture you do believe in the power and the langibility

of masses. You are, may be, a lucid sculptor.

The contour lins of my field of activity map these sculptural-
epistemological processes, whithin which I reach last years the
stage of tele-abstract-sculpture.

The breaking-through act of the Intergalactic sculpture is the
powerful launch of the energy beem from the institute.........
onithe . ./.../198:..

It is a departture of sculpture from its visual, tangible
history into the unseen sphere of. extreemabstraction.
It is its departur from Matter firom/which it wis created from
prehistory onward - to the unseen, unperce1vable sphere of
huge energetic entities crh*sing in the speed of Tight the
intergalactic vastness -J- Q . TLAB
The diameter - man's hight. Dlrectlon - vertrcaly to the plane
of our galaxy. Duration of th? 1aunch ﬁ»ﬁ"KHQUF- Langth -

C - Homoerectus.

milliard km. Velocity - 11ght§pﬁed. Lagqnlc
Cathedralic. Anti-entropic - -
It will loose of quarter of its power by breaking through the

atmosphere, will cruise out of the solar systeminl ... .o .. minutes,
will pass the "Voyager 2" spacecraft (launched 20.7.1977)

W TG T R minutes, will cruise out of the local

group sphere whithin ............... days - - to the intergalactic
infinity - -

A light-second long beem 300.000 km. - -

A Tight-hour long beenm ....... et km. - -

A light-year long beem ............. km. - -



Light speed entities of an intergalactic ephemeral man -
Random, microscopic, microcronic, reaching the edge of the eternal - -

- - The infinity of universes - -
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"International Sculpture '90"

Proposal

1. A Prologue: An intergalactic launch from the...
(n25v°x ,nN%37°9 , 22925 ov-5y 0222100 N9NN)
A project of the sculptor Ezra Orion + Documentation.

1IN XTY TOIX
2. A Panel: "From Earthworks té! Sculptume! inithé Solar System"
With Lucy Lippard, PierﬁRﬁé ani, Robert Hobbs (the authority on
s

ARTLAB

Smithson), Newton Harison, Héfgér,\De-Mapiaijoris, Holt, Turell,

Ezra Orion Collection

Roger Malina (Leonardo),Ezra Orion). . . .

3. One-Man-Panel: "from Tectonic Sculpture via Sculpture in the

Solar System to Intergalactic Sculpture" by Ezra Orion.
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An Intergalactic Launch

Homage to Giordano Bruno

Sites ... oees (»25253 v"y 0233190 nasn), Firenze.
Sculptor: Ezra Orion.

Duration: 55 minutes, 33 seconds.

The shape of the energy bgem i< i1 b¥17ion  km. (10°) long,

MAXN 2NN NINX 1'IIX

1 m. Diameter.

Light Speed. ARTLAB

-

Vertically to the planeigf,t?q;MiJky ”a
2 cZra orion Col

Public Art Archive
Coordination tour of the sculptor is suggested between

11-15 April 1990.
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Documentation: minicatalogue.



Background

1. Sculpture in the Solar System

I am an environmental-desert sculptor, Tiving since 1967 in a desert
campus, in the Negev desert, southern Israel. Most of the works I have
done these years are in this region or in Northern Sinai. In the years
1981, 1983, I went up with two small expeditions to build a local stone
sculptural structure, 4000 m. altidude, in the Annapurna basin, central
Himalaya, Nepal. As a theoretical background to these works I developed

Accordingly I met two sientists in the Jet Propulsion Laboratories,
Passadena, on 2" August, 1982. These were dialogues exploring the
fisibility of performing a laconic geometrical sculptural acts by the
1976 Viking Landers I,II.

The last dialogue was held on 19 January 1988 ,with NASA's Director
of Solar System Exploration ﬁrggngj?ﬁ Nﬁﬁ&iheadquarter, Washington D.C.
It was focused on veriqq§ia§ppc;s“qf'thgwfytgrghyarsRover Semple return
mission. e ,

The launching is schedugJédebr 1998. After cruising for 10 months
and reaching near Mars, th?”?etdbn spaceeraft will leave the Orbiter
one and land on the surface. TﬁéiﬂarsRoyer will’get slowly out of it
and start one year of scientific sample collecting tour. It was
emphasised how extreemly omplicatéd this te1e-mission is. Completing
it the Rover will unload itgthy}VégiL5¥Tgéﬁﬁﬁes into the waiting mother
return spacecraft. After its sucsessful takeoff,back to Earth, the
Rover will commance a less-pressured survey and information gathering
on the Marsian surface. I suggested that into this tele-robotic survey
a sculptural work in Marsian stones will be incorporated: A straight
line of 100 m. to the edge of the Vales Marineris cliff.

The answer was: "I am sympathetic to the idea. In theory it is
possible, since at that juncture the Rover will have completed much
of its exploratory tasks".

I asked whether this sculptural idea is proposed for the first time.
The answer was: "Yes, to the best of my knowledge. There is value in
the symbolism that could potentially be associated with such a project
if it were to be a collaborative effort on the part of several nations.
Probably manely with Russians".

Presently, I try to make progress in these directions.



2. Shaping of energies and void

Democritus, as one of the pre-socratian Atomists, states that all is
atoms and void. Lau-tsu defined it as Silance and Void.

Whitehead tells us that today Physics is annoyed by the Quantum
theory... that this kind of existence has no similarity to the existence
of real substences... we have to change totally our notions about the
physical existence...

..A constant discontinuity... high and Tow tides of energy
vibrations... we got rid of matter...¢"’

According to later physicists, matter does not exist. It is but
webs of energy waves... all is webs of cosmic waves (Schrodinger).
We ought to conceive matter and energy as synonyms that identify

one physical reality (De-Br?g[is)é‘wxj ke

YA NN NN N 11777V
MAXN 2NN NUINX 1IN

Mass and Energy are synonyms.

Granite, limestone, dolom1te, mjrble bronze steel - are atoms- and-void,
are webs of energy waves./ ' ¢ :
Sculpture is shaping of masses" byrforces through space and time;
it is shaping of energies-and-void through ‘space and time - -

Ezra Orion Coll

\-‘“ \1]

tion

eE

The universe is energies and/void: A formless suspention of super
energy clusters and void. Human energy-and-void sculpture joins now
this totality by advanced Astro-technology.

3. The situation of sculpture

Malevich writes in 1919:

"At present moment man's path lies through space.
Suprematism is the samaphore of colour in this endlessness...
White as the true, real, representation of infinity..."®

"The late eighties are not the time of dynamic avantgarde. They
are a time in which art pauses, reorganizes itself, and recombines
existing strategies.



The authenticity of this art cannot be measured by innovations in
art historical styles and forms. We have to reconsider which is
authentic in art: the permanent transfer of limits or the power and
intensity of individual work beyond all art historical linearity.
Documenta 8 illuminates this situation".¢®’

On the contrary. The hour had come for a powerful sculptural launch
forward -

Beyond the Futurism of Marineti and Buchionni (1909-1913); Beyond
the Constructivism of Tatlin (the model for monoment for the third
International, 1919) and of Gabo; Beyond the Endless Column of

Brancusi (1937); Beyond Smith, Caro, Shemi, De-Suvero (1960-1988).

Sculpture should launch itself beyond the Earthworks of Smithson,
Heizer, Moris, De-Maria, Holt (1968-1977).

Harrison (1974) suggested to NASA to perform a "northren Aurora"
above San-Fracisco, and was!'rejécted: "INASA invited american artists
to propose mini-sculptufal projécts for'the shiittle that will be
performed in the atmospherict?fhights To this call responded
Burges, Davis and others not long before Qhe tragedy of the Challanger
on 28.1.86. i

The project Roden Vulcano in Ar1sona of .Turrel was defined by
Russell "An earthwork looks ta)the, sky!l~(1986). A1l these projects
are still bounded to planet Earthart Archive

4. Intergalactic Sculpture

The hour had come for a powerful launch forward - via the ranges
of the solar system, to the intergalactic vastness.

On June 22%" 1989, I launched from the Bar-Giora satellite lazer
ranging station, west of Jerusalem (connected to NASA's satellite
global network), a one milliard km. long lazer beem, aimed vertically
to the plane of the Milky way. The launching, 55 minutes, 33 seconds,
sent the 15 cm. diameter beem, to cruise at light speed for some four
hours before leaving the solar system toward infinity in space and time.



I propose to perform two more intergalactic launches:

From the Galileo Observatory, near Firenze, Italy, from where the
first telescope peered for the first time to the meteoritic sculptured
surface of the moon; and from the American radio/radar Observatory,
Puerto Rico - the biggest in the world.

with these launches sculpture will breakthrough from his Earthy
history toward the intergalactic ranges, toward the endlessness - -

An intergalactic sculpture - launching an eternal huge energy
entities, might be an existential expression of an ephemeral,
microscopic, microchronic Homo-Sapiens - cruises the intergalactic
vastness toward infinity of universes - -
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