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They Watch the Moon, /11
2010, C-print 91.4x121.9

Keyhole Improved
Crystal, Near Scorpio
(Optical Imaging
Reconnaissance Satellite;
USA 129), 2007, C-Print,
152.4X121.9

Detachment 3, Air Force
Flight Test Center #2,
Groom Lake, NV Distance
,~26 Miles ,2008, C-Print
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Control Tower (Area 52);

Tonopah Test Range, NV

Distance ~ 20 miles; 2006,
C-Print, 91.4x76.2

USA 193 Near Alioth
(Code Name Unknown),
Next-Generation
Reconnaissance Satellite
Shot Down by Navy in
February 2008, 2008,
C-Print, 152.4x121.9

Untitled (Reaper Drone),
2010, C-Print, 121.9x152.4
Unmarked 737 at "Gold
Coast” Terminal, Las
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one who identifies the suspect, follows him, and
pulls the trigger—this time, the camera’s trigger.
The entire series was shot from Jerusalem’s Mt.
Scopus using the same kind of lens that is installed
in unmanned aircraft. The suspects—imaginary in
this case —appear absorbed in mundane activity, not
suspecting that they are being tailed, that something
is about to happen to them. Kratsman “imitates”
the strategy of suspicion and the framing of the
victim-target, as elaborated by the IDF’s spokesmen
via images presented to the press and the public,
linking it to hunting and to electronic surveillance
practices. The paranoid aesthetics have the effect
of framing every subject as a suspect, implying that

the pressing of the shutter release or the trigger is

X

suitable punishment.

2

TALIA LINK

17 isaver, 2011, video
installation: PR movie,
screen saver, distribution
stand

State secrets and security are the twilight zone of civil
consciousness, but its permanent, gigantic black hole
comprises the economic and corporate obfuscation,
deception, deceit, and sweet talk. The economy of
entire communities and countries is dependent on
[public/civil???] corporations which do what they
want with their capital. The smoke screen they putup
is called advertising and public relations, donations
and charity organizations. In her critical
parody, Talia Link unfurls her own colorful smoke
screen: an advertising campaign and PR rhetoric
dedicated to one of the strongest women in Israeli
economy: Shari Arison. Arison tends to address
the public with New Age codes and images of self-
empowerment, self-searching, and self-realization,
and employs soft tones of infinite optimism and
goodness. Her untold wealth, as well as some of her
actions and those of the companies she owns, have
exposed her to a good share of scorn and anger. Link
comes to the rescue, "volunteering” to help Arison;
she does so with the language, weapons, images,
and tone that Arison herself has bequeathed us. No
secret is exposed. The thing itself (money, a lot of
money, transparency, proper procedures, dubious
appointments) is not mentioned. The essence of life,

according to Arison, is pure goodness.



David Ginton, Back Side of
a Painting, after Lyotard,
2011, oil on canvas,
107x130

TZION ABRAHAM
HAZAN

Marganith (Radius 2),
2011, video installation,
33 sec; camera operator:
Segev Shaw

YOCHAI AVRAHAMI

14 The Sculpting Legion,
2011, installation: sound
and video

comment on painting. In the two works created
specifically for “According to Foreign Sources,”
he draws attention to one of the major issues
addressed by the exhibition: the (im)possibility or
(un)feasibility of representing, reducing, closing,
or mediating the gap between “the thing itself” —
that which exists “out there,” in the world outside
the picture, and its representation. In other words,
before we even reach the walls of censorship and
law, Ginton draws our attention to art’s immanent,
permanent failures of representation, intending not
to discourage the artist but to enrich the creative
process. Ginton does this when he “imitates” the
subject of his paintings, and instead of quoting
directly from the French philosophers, he quotes,
in the case of Marion, from a public relations blurb
about his book, The Crossing of the Visible, and
in the case of Lyotard —from an entry in an online
encyclopedia of philosophy that mentions his book
Libidinal Economy. Ginton’s “source,” which
originates in the expression customarily used in
discursive quotation laws “according to” or “as X
said \ wrote,” is not the original text, the origin,
but rather an interpretation of the original. Ginton
leaves us with the “great naught distinguishing
between signifier and signified”; between what the
eye sees, or the foreign source says, or that which
even presents itself to us as existing “out there,” and

what art is capable of doing with this information.

X

First, you sketch a permanent mark at a fixed
radius from the center—the Kirya tower, dubbed
Marganith (Pimpernel) Then, you shoot at the
center, the protruding upright tower, from those
reference points, from that fixed radius. As the
tower and what it stands for dominate our lives,
watching over us, projecting their power and
influence onto us, the young artist Tzion Abraham
Hazan chose to look back at them. He observes
and spins one of Israel’s symbols of might—
living proof that visibility promises nothing but
appearance—causing it to dance. The tower in the
heart of the Kirya in the heart of Tel Aviv in the
heart of the densely populated Dan metropolis is
a (protruding) reminder that the argument “We
were forced to strike civilians because they were
shielding warriors” can backfire; and we have not
yet said a word about the impact on such things as
urban fabric, environmental development, civilian

life, budget priorities.....

X

At the heart of a typical residential area in central
Israel, as in others residential areas throughout the
country, lies a military base that houses —at least
according to the warning signs on the fence—a
facility of Rafael Advanced Defense Systems,
Israel’s weapons development authority. A strange
white tent, dilapidated structures, and a large
building topped by communications equipment
are partly visible from the street. Walls with barbed
wire surround the complex. It is a common,
familiar sight, bearing a familiar message: I’'m there,
don’t look, don’t ask questions. Armed soldiers

patrol outside the wall, likewise conveying that

ANISA ASHKAR

15 According to Foreign
Sources: Discomfort &
Suffocation Stuck in my
Throat, 2011, c-print,
200x150

MIKI KRATSMAN
Targeted Killing, 2011,
a series of digital prints

(No’ 1.2.4.5) 116x170 each

16 Targeted Killing No’ 2

photography is forbidden and visitors unwelcome.
Indeed, very few people know what goes oninside the
complex at the heart of this pastoral neighborhood.
Yochai Avrahami resides nearby, close to “there” —
the “there” possibly housing IDF’s sculpting
department (and possibly not). If this is the case,
what exactly do they sculpt there? When the media
reported Hezbollah’s claim to have found Israeli
wiretapping and surveillance facilities in Lebanon,
the organization also presented photographs of
these areas, which clearly showed attempts to sculpt
rocks, to imitate the terrain, to mimic caves. From
this minimal information, Avrahami’s sculpting
workshop was born, and its documentation was
“leaked” to the exhibition. The rest will be told in
the chronicles of the State of Israel.

X

In Israel, an Arab does not turn his back; the back
is turned at him. An Arab is first and foremost a
suspect. In Israel, Arabic, the mother tongue of some
twenty percent of the country’s citizens as well as of
the neighboring countries, is still considered foreign
and threatening, a living sign of our disinclination
to communicate with the “enemy” in our midst and
around us. In Israel, an Arab is an outsider from the
get go. When Palestinian-Israeli artist Anisa Ashkar
writes on her back, in Arab calligraphy, a sentence
beginning with the words “according to foreign
sources,” she adopts the “bastard” practice used by
the Israeli public when discussing the forbidden.
“Bastard” because it is hybridic and outlawed by its
very nature. The language, Ashkar herself, and the
practiceare all hybrids, outsiders, a specter whose face
(let alone desires) are hidden. The bare back confirms
what we have always suspected: that even she, the
outsider among us, has her own foreign sources. In
the flesh, so to speak, she becomes a carrier of the
secret. Thus all the more reason why she must not
be let in on it. This is the seductive back whose
origins lie in colonialist orientalism, and its future—
who can say. The western back we have become
accustomed to turning at the Arab world is now
turned back at us. It hides a mocking “bastardly” grin
(I, too, know that “according to foreign sources...”)
revealing that indeed, as we had always feared, what
is hidden there is personal, plotting. Discomfort and

suffocation stuck in the throat.

X

The expression “targeted killing” has taken root
in Hebrew over the past decade. It denotes the
execution of a person suspected of or wanted for
terrorist activity or for his affiliation with a terrorist
organization without any legal procedure or
investigation. The suspects are executed by fire from
the ground, from manned or unmanned aircraft, or
by means of bombs planted in their homes or cars.
Sometimes, a misidentification occurs, rendering
the killing not-so-targeted, and often there is what
the army terms “collateral damage” —fatalities and
injuries in the suspect’s immediate vicinity and
damage to unrelated property. In his new
series, Miki Kratsman, who has been documenting
life in the occupied Palestinian territories for more

than two decades, assumes the role of “targeter”: the



TREVOR PAGLEN
Out There, 2006-2010

11 They Watch the Moon,
2010, C-print 91.4x121.9

Keyhole Improved Crystal,
Near Scorpio (Optical
Imaging Reconnaissance
Satellite; USA 129), 2007,
C-Print, 152.4x121.9

Detachment 3, Air Force
Flight Test Center #2,
Groom Lake, NV Distance
~26 Miles, 2008, C-Print,
101.6x127

Control Tower (Area 52);
Tonopah Test Range, NV
Distance ~ 20 miles; 2006,
C-Print, 91.4x76.2

USA 193 Near Alioth
(Code Name Unknown),
Next-Generation
Reconnaissance Satellite
Shot Down by Navy in
February 2008, 2008,
C-Print, 152.4x121.9

Untitled (Reaper Drone),
2010, C-Print, 121.9x152.4

Unmarked 737 at "Gold
Coast” Terminal, Las
Vegas, NV Distance ~ 1
mile, 10:44 p.m.,2006,
C-Print, 76.2x91.4

Large Hangars and Fuel
Storage; Tonopah Test
Range, NV; Distance
approx.18 miles; 10:44 am,
2005, C-Print 76.2x91.4

PAN (Unknown; USA-207),
2010, C-Print 152.4x121.9

Reaper Drone (Indian
Springs, NV Distance ~2
miles), 2010, C-Print,
76.2x91.4

Lacrosse/Onyx li Passing
Through Draco (Radar
Imaging Reconnaissance
Satellite ; USA 69), 2007,
C-Print, 152.4x121.9

Code Names: Classified
Military and Intelligence
Programs (2001-2007),
2009, Video animation
QuickTime-Film, 30 mins

JOHN SMITH

12 Hotel Diaries series,
2001-2007, video, color,
sound, 82 min

The series will be screened
continuously; screenings
will start every 90 min at:
10:00 a.m., 11:30 a.m., 1:00

A geographer by training, Trevor Paglen is engaged
perhaps, in the most direct, active, and piercing
manner with looking at the landscape of secrets
and evasion. He directs his gaze—as well as state-
of-the-art photographic equipment—back at those
who usually turn their hidden gaze on everyone
else. In short, he spies on the intelligence agencies.
Paglen looks at that which is explicitly forbidden
to be looked at; that which is relegated to the
realm that lies somewhere between the “expressly
nonexistent,” the “top secret,” and the “classified.”
He insists on spotting signs indicating the existence
He follows

satellites, captures experiments of the US army and

of concealed worlds. espionage
military industries on camera, locates and shoots
“black sites” (unmarked sites where, according
to many sources, the various American espionage
agencies detain, interrogate, and torture individuals
suspected of terrorist activity, away from the
restrictive eye of the law). He exposes the badges
of secret units, the signatures of “nonexistent
people,” the code names of agents, operations,
and sites. Somehow, even in his work much
of this continues to remain a secret, a tiny dot in a
field of color; an abstract image. Prima facie, many
of the photographs portray splendid color fields
in the style of Turner or Rothko. In others, the
few hints at painting are photographed from such
huge distances that they call to mind captivating
Impressionist blurrings. Instead of bourgeois
carriages in Paris, however, these are interspersed
with secret aircraft, and instead of sunflower fields
we have blazing experiment grounds blooming or
shining in the desert. It is a type of photography
that employs the most advanced tools—whose
development is often funded by military industries
and their extensions— to explore and challenge the
boundaries of photography itself. How far can one
see? What image may be extracted from a secret?
How much “truth” lies in the photographic images?
What kind of data does a photograph provide?
What is the relation between the aesthetics and the
This

tension between the pastoral, often sublime beauty

(horrifying, engaging, secret) content?

that “colors” the photographs, and the knowledge
that something unpleasant or unfriendly lurks
there, offers great leeway for the viewer to decide
how to observe such an image. Paglen’s
photographs demand an ethical stance that goes
beyond aesthetics. The responsibility, he tells us
(in the spirit of Chomsky) lies squarely with us.
It is we who must, amid all this beauty, expose
those moments that disturb and disconcert us, and
do something with this knowledge that seeks to
remain distant and secret. (For more on Paglen’s

All the
works by Trevor Paglen, © Trevor Paglen Courtesy

work, see: http://www.paglen.com).

of Galerie Thomas Zander, Cologne and Altman
Siegel Gallery, San Francisco

X

In his award-winning series Hotel Diaries, British
filmmaker John Smith outlines “the war on terror”
led by the US and the UK over the past decade,
interweaving personal experiences with the news
streaming in from Iraq, Afghanistan, and Palestine.
In seven films shot over the course of six years
(2001-2007), Smith, one of the leading artists

p-m., 2:30 p.m., 4:00 p.m.,
5:30 p.m., and 7:00 p.m.

Frozen War, Ireland, 8
October 2001, 11 min

Museum Piece, Germany,
14 October 2004, 12 min

Throwing Stones,
Switzerland, 13
November 2004, 11 min

B&B, UK, 26 November
2005, 6 min

Pyramids / Skunk,
Netherlands, 29 January
2006 / 29 January 2007,
16 min

Dirty Pictures, Palestine,
15-16 April 2007, 14 min

Six Years Later, Ireland, 20
October 2007, 9 min

URSULA BIEMANN

13 X-Mission, 2008,
video, 40 min

DAVID GINTON

Back Side of a Painting,
after Marion, 2011, oil on
canvas, 107x130

of avant-garde cinema, blends cinematic genres
(documentary, experimental, diary, travelogue,
news), styles (from the fully staged and scripted
to the spontaneous, fantastic, and lyrical), and
expressive modes. The films all share a common
setting: a hotel room transformed into a cinematic
set; an arena for minor occurrences, for the
contemplation of events that have jolted Smith’s
surroundings and the world. Each film consists
of a prolonged single shot from Smith’s point of
view, during which his camera wanders around
the room, toward the TV screen, sometimes
outside his hotel window. The juxtaposition of
the mundane banality of the hotel room with the
human and political storm on the news and in
the world is mediated, but also interrupted and
complicated, by Smith’s reflections. Smith is
the immediate, contingent, non-objective “foreign
source.” Not an expert, “just” a curious tourist;
the outsider who looks in and is stricken, and then
voices his quandaries about what he has and has
not captured. The series, like Smith’s own political
activity over the past decade, centers on the plight
of the Palestinians. What does it mean to be trapped
inside a demarcated territory? Their “hotel” may
be bigger, but the quality and service—claims the
chance visitor who sees every blemish—are terrible.
(For more on Smith and his Hotel Diaries, see
www.johnsmithfilms.com).

Also, an exchange with Smith appears in Maarav

b ¢

The refugee is the ultimate outsider; always a

online magazine

foreigner, except in the refugee camp — the place that
is, by definition, foreign, existing outside of time
and place, somewhere between the ruined house and
an obscure, uncertain future. In the parallel universe
of refugee camps, a special place is reserved for the
most time-honored camps —the Palestinian refugee
camps, some of which have existed for more than
sixty years, and nearly all—for more than forty
years. That implies two-three generations of “no-
place” dwellers, unknown, unseen by most of the
world. These settings, whose transience has become
permanent, are at the core of Swiss artist Ursula
Biemann’s film X-Mission. She is the outsider
among outsiders, exploring various mechanisms
that assist, control examine and question the camp’s
microcosm, in all of its intricate historical, human,
social, cultural, and political layers. Her “sources” —
experts, refugees, former refugees, welfare and relief
staff from various organizations—help her unfold a
highly complex picture and story of what it means
to observe and interpret the unique situation of the
camp. To this end, Biemann deconstructs art and
the artist’s omniscient sense of confidence. There
is ample information, but the fragments refuse to

provide unequivocal answers.

X

In his ongoing project, “Back Side of a Painting,”
David Ginton unravels the affinity between the
painting’s visible-visual aspect and its rhetorical,
epistemological, commentative dimensions. He

creates a work that is at once a painting and a



EFRAT VITAL

6 The Quiet Beach - Haifa
Base, 2011, video, 4:57 min

DEGANIT BEREST

7 TWA, 1996, b&w print,
triptych, T: 63x122, W:
76x122, A: 58x122

8 Zeppelin, 1991,
pigment inject print on
archival paper, 95x65

cells are contained, admiring the architecture, the

gardening, and perhaps wondering: what is this

X

A single wall topped with coiled barbed wire

thing over here?

separates one of Haifa’s most popular beaches from
the Israeli navy’s vast military base and shipyard.
Splashing here, repairing there; sunbathing here,
and behind the wall—loading, unloading, ordering
and arranging. Thus, in the closest possible
proximity, the civilian and the military intersect in
the waters of the bay. According to foreign sources
(e.g.
htm), among the watercraft docking at the camp
“Dolphin”

carrying and launching nuclear warhead missiles.

http://www.armagedon.org.il/submarines.

are three submarines capable of
According to foreign as well as Israeli sources, three
more submarines with similar nuclear capabilities
are now in construction in Germany and are
scheduled to arrive soon in Haifa (see: http://www.
israelnewsagency.com/israelsubmarinesnavynucl
eariransyriaislamicthreatterrorismflotillacomman
dosusnatoidfciastuxnetcybervirusmissilesmossadi
ntel48011511.html). It’s quiet out there, on
the beach. Children build castles in the sand and
frolic in the waves, while only several hundred feet
away, in the silence of the nonexistent discourse
about Israel’s military capabilities (conventional
and other), are moored three monsters of steel
and electronics against whose powers no buoy or

sunscreen can provide protection.

X

Like many of Deganit Berest’s works, TWA and
Zeppelin explore, inter alia, the gap between
the visible object, the act of seeing, and the
transformation of the visible into vision. The
photographic triptych TWA presents a situation
and its antithesis: the three figures with their faces
covered (not veiled but rather wearing a type of
sack with slits/circles for seeing) were processed
from a press photograph printed in Time Magazine
portraying two of the hijackers of the American
airline’s plane in 1985 attending a press conference
at the Beirut airport and in other situations. They
are exposed yet concealed, seeing yet invisible. In
their decision to appear thus before a battery of
journalists, the hijackers are distorted a-priori in a
manner that reinforces their status as “monsters”.
Standing there with the intent of generating a media
act, a moment, they evolve into a menacing inhuman
form. Their words will be forgotten but not their
appearance, their act. Their mouths are sealed, and
anyway —no one is listening to them but merely
observing in horror. The zeppelin, or rather
two zeppelins, that Berest saw as she returned from
a demonstration by the Ansar detention camp in the
western Negev, were hovering above what appeared
to be waves: the all-seeing eyes, the eyes in the sky,
were taking a rest. It is a unique moment in which
we see these eyes without their seeing us. Even in
this moment of retinal repose, these giant electronic
eyes appear more like bombs; even then they are
threatening. Now as then, such eyes—zeppelins,

satellites, surveillance cameras, sensors—continue

AiM DEUELLE
LUSKI

Wine Barrel Camera, 2011,
camera, b&w prints, color
prints

Wine Barrel Camera, 2011,
French oak, aluminum
stripes, d: 26, h: 36

9 Zechariah, 2011,
photographs produced by
the wine barrel camera,
four b&w prints, inject
print on archival paper,
40x50

10 Kirya Neemana, 2011,
photographs produced by
the wine barrel camera,
five color prints, pigment
inject print on archival
paper, 40x50

to spy on us, recording, monitoring and broadcasting
the movements of suspects and innocents alike,
from more and more locations. We have grown
so accustomed to being spied on and constantly
followed that only a strange, extraordinary presence
of something like a zeppelin reminds us of the

omnipresent watchful eye.

b ¢

This is as close as it gets to the heart of the secret.
Aim Detielle Liiski’s new camera contains sixteen
viewing slots spread out at equal intervals along
its perimeter. Liiski can control the installation
and location, but not the image. He can also
control the manner in which the photographic
negatives are installed. In the series “Kirya
Neemana” (literally: loyal city), the barrel camera
was positioned at one of the busiest cultural
junctions of Israeliness: the Tel Aviv Museum of Art
concourse on Shaul Hamelekh Boulevard —a setting
flanked by institutions of culture, law, power, and
government: the Beit Ariella Municipal Library, Tel
Aviv Museum of Art, the courts of law, the Golda
Center that houses the Opera House and the Cameri
Theater, and across the street from all of these—the
Kirya, the seat of Israel’s Defense Ministry, the
IDF’s General Staff and many IDF units, known
and secret. It is the absorbing “pit” (literally, the
underground chambers, where, so it is said, some
of the army’s headquarters units are housed) and
the erect tower of the ethos of Israeli security.
In this series, Luski chose to install the negatives
“perpendicularly,” so that they create a closed but
not hermetic rectangle. The images coming in from
different directions “fall” onto one another, bisect
one another, blend together yet are still identifiable -
not unlike our awareness of the Kirya: it is there; we
know in general terms what it is but that’s about it.
It is a part of our lives — visible, indeed conspicuous,
yet still largely impervious, closed behind walls, as if
declaring: I'm here, and it’s none of your business,
proceed with your amusements at the museum,
the theater, the library. For the series
“Zechariah,” Liski photographed the landscape
surrounding what is, according to foreign sources,
one of Israel’s most secret military camps: Kanaf
2, located near Beit Shemesh, Moshav Sdot Micha,
and Moshav Zechariah. For this series, he placed
the film horizontally at the center of the apparatus,
allowing light to flow onto the film from sixteen
different slits. The resulting image calls to mind an
act of shooting, of looking through the sight of a
rifle, of surveillance... which reveals nothing. The
forest can’t be seen for the trees. Information
about Kanaf 2 is readily available, even in Wikipedia.
Foreign sources maintain that at this location, in the
heart of the woods, is an air force base where Israel’s
nuclear squadrons—or else surface-to-surface
nuclear rockets, or titanic ammunition dumps...—
are poised, ready for action.

And then again, maybe the foreign sources
are all wrong. Liski’s camera captured only
innocent fields and groves. Perhaps something
slipped between the slits. Perhaps the gap between
the visible and the hidden, the said and the seen, is

exactly that caught by the wine barrel camera.
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ILAN GREEN

1 Identifying
Repercussion, 2011,
site-specific sound
installation: loudspeakers,
microphones, cables,

and light bulbs

IDO MICHAELI

2 AgentA, 2011, inject
print, 89x73

YAIR GARBUZ

3 Uprooted in Dimona,
2011, mixed media

on plywood, 40x40
Courtesy of Gordon
Gallery

The voices of detainees, interrogatees, and torture
victims are not entirely silenced. During their
detention-interrogation-torture, they are in fact
required to speak up, talk, tell, or “sing.” Their
storiesand criesare oftenrecorded foruseasevidence,
if the detainee is granted a trial. Alternatively, if he
is released, once again the detainee may speak up,
recounting his ordeal and making the experiences
of detention and interrogation into a centerpiece of
the narrative. Layers upon layers of voices, stories,
songs, sighs, cries, and pleas are thus created, which
seek out an attentive ear. Hearing in these cases is
selective to begin with: the audience consists of
authorized persons only, who are accustomed to
hearing only what they are after. Even when the
“story” 1s delivered in the form of memorandum,
the tone, nuances, and many other elements are
usually eliminated. The installation staged
by musician and artist Ilan Green echoes these
tones and shifts, although any attempt to capture
the fragments emitted from the loudspeakers is
doomed. The feedback causes broadcasting and
reception to fail, and the echoing bits of information,
words, and syllables block one another, and us. We

are condemned to hear the voices but fathom only

b ¢

Like any state involved in violent conflicts with

fragments.

near and distant parties, Israel has relied, relies, and
will continue to rely on a secret pool of so-called
“human intelligence,” otherwise known as spies. A
romantic, heroic aura verging on the mythological
has evolved around this mysterious world of
shadows. Since countries are reluctant to volunteer
information about such matters (and when they
do, the information is partial and distorted), even
when these heroes, the spies, are uncovered, the
real story of what happened in enemy territory
remains forever in the twilight zone that stretches
between truth and fiction, a world of images and
imagination, pretense, posturing, and masquerades.
Israel’s most legendary espionage hero is Eli
Cohen, “Our Man in Damascus,” who operated
in Syria for nearly four years before being exposed
in January, 1965, and promptly executed in the
city square despite many protests and appeals.
According to then Prime Minister Levi Eshkol,
“Cohen’s activities saved the lives of many of our
troops, and the intelligence he brought before the
Six-Day War proved invaluable, leading to our
grand victory in that war.” Cohen thus symbolizes
Israel’s last pre-1967 moment. Artist Ido Michael,
whose work deconstructs and recreatesthe Israeli
myth and ethos, steps into the shoes of one of

Israel’s greatest heroes, albeit in Holon instead of

X

In Yair Garbuz’s paintings, the meaning of the

Damascus.

familiar, visible, and explicit is altered through
shifts, highlights, and deliberate errors that draw
attention to the hidden and implicit, taking us
behind-the-scenes of language and reality. Thus, for
example, the nuclear facility in the southern Israeli

town cannot be discussed, but what about the

Jewish Inventors and
Explorers, 2011, mixed
media on plywood, 40x40
Courtesy of Beno Kalev
Collection

SHUKA GLOTNMAN

4 Atomiclanguage /The
Rhetoric of the State's
Best Interest, July 2011, 12
units, pencil and crayon on
notebook paper

AMI RAVIV

5 Alone, 2011, mixed
media, 180x90x200

one Uprooted in Dimona? (nuclear and uprooted
person, are spelled almost the same in Hebrew, and
sound exactly the same) May he be discussed? In
any event, they dwell in horrifying proximity —the
reactor and the uprooted—out there, in the heart
of the desert. The one has been hidden from view
and from the social-economic-cultural discourse for
nearly sixty years; the other is censored ad nauseam.
Both are known but not seen, and the joke has
always been on us. As is the case with many
of Garbuz’s works, the title of his other work in the
show, Jewish Inventors and Explorers, sends out
a split poisoned arrow: it is aimed primarily at the
foolish pride taken in identifying the Jewish gene in
science, technology and any and every endeavor, but
also takes a jab at the paranoid identification of the
Jews as the cause of every calamity and misfortune
in the world. Moreover, in a reversal of sorts and
a rounding out of a circle, his work connects these
two strains: the Jews indeed hold a place of honor
among the great inventors and explorers, but their
studies and discoveries have often led, directly and

indirectly, to catastrophic outcomes..

X

In many countries, Israel among them, the code
name for the license, the obligation, the need to
distort, twist, and castrate language is “security.”
In the name of security and its relatives (secrets,
classified,

related), language has learned to dance. It has

censorship, protected, intelligence-
become impervious and opaque. Simona of Dimona
(a famous Hebrew pop-song about a woman in the
town of Dimona) does not tell us what’s under the
dome in her home town. It is an encoded dance
featuring high-ranking officials and spokespersons
whose well-rehearsed steps function at once as a
smoke screen, a denial mechanism, a deterrent, and a
sedative. It is an infantile language that says nothing,
or rather, the exact opposite of what it means to say
exaggerating, lying, distorting, and reiterating the
same alarming refrains: “Who knows what they
have in store for us... we had better be prepared.” It
is a language of macabre poetics in which bombs are
‘smart,” nuclear reactors become ‘textile plants,” and
bombers have such sexy names as “Stealth.” This is
the language sung to us by spokespersons, ministers,
generals, and journalists. It is the atomic language
we have memorized since childhood, the language

of the state’s cynical rhetoric.

X

Nothing about Ami Raviv’s object suggests its
sources of inspiration. A smooth and polished
minimalist rectangle in an almost childish pastel;
an object that takes upvolume and space, yet
leaves it open to our eyes. It is an empty space
whose approximate dimensions are drawn from
depositions given by members of the Falun Gong
cult, persecuted for nearly two decades by the
Chinese authorities. Raviv deliberately opted for a
seductive aesthetic tactic which leaves the horror of
what takes place in this small space (and the adjacent
rooms) to the viewer’s imagination. We often pass
by similar rooms, cells, niches, cellars, maybe even

stop to look at buildings and sites in which such
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for observing, reflecting, examining, and representing that which
is hidden, distorted, twisted, invisible. Some gaze directly at what
they suspect to be—or what is, according to foreign sources—
”out there.” Others explore known phenomena without pointing 10
a finger at a particular place or organization. Some confront the
issue of seeing/not seeing, the act of vision itself (as well as its 1
antithesis in the form of blindness or concealment), while others
focus on a site, an action, or an organization that aims to conceal
information—to hide, to be and at the same time not to be, existing 12
as a miraculous and monstrous oxymoron, to be invisible to you
and I.

not only our right, it is also our obligation.

We —artists, viewers, citizens—demand to know. It is
So here are some
of these concealed sites, actions, and organizations, some responses
to them, and some visual and acoustic reflections about them.
Here are some modes of observation of that which we are told is

) . . . 13
nonexistent but which nevertheless exists and is performed, at least
according to foreign sources... Here are some attempts to

look behind the smoke screen of secrets and lies.

Dedicated to Noam Chomsky and Daniel Ellsberg, who insist
that the truth must not be kept a secret.

Additional texts, produced or translated specifically for the
exhibition, are available at the Maarav online magazine, in the
special issue dedicated to the exhibition.

www.maarav.org.il

should be open to the public.

See http://www.zcommunications.org/znet.
See http://www.indymedia.org/en/index.
shtml.

On the history and structure of WikiLeaks,

see http://en.wikipedia.org/wiki/WikiLeaks.
Official site: http://www.wikileaks.org.

For more on the organization, see http://
en.wikipedia.org/wiki/Anonymous (group. At
the bottom of the essay you will find various
sites among which the organization "capers.”
Noam Chomsky, "The Responsibility of the
Intellectuals,” in American Power and the New
Mandarins (New York: Vintage, 1969). The
essay first appeared two years earlier in

The New York Review of Books. Following
that publication, the journal came under

such a fierce attack by American liberals

that Chomsky was never again invited to
contribute to it.

Noteworthy relevant exhibitions in Israel
include "Fallout,” curated by Galia Yahav and
shown in April 2004 at the Midrasha Gallery

in Tel Aviv following Mordechai Vanunu's
release from prison; "Forbidden,” curated

by Ami Steinitz in his Neve Tsedek gallery

in 1998 and featuring works that had been
censored or banned from display for various
reasons; Jan Tichy’s installation "Facility 1391,”
first exhibited at the Herzliya Museum of
Contemporary Art in the spring of 2007, which
included a model and a sketch of a British
police facility considered, according to foreign
sources, a "black hole"-i.e., an "unmarked" site
of interrogation and torture - near Kibbutz
Barkai; and "Dimona,” Tichy's installation
staged as part of the exhibition "Real Time”
at the Israel Museum, Jerusalem, in which

the Czech-born artistpresented a model and
sketches of the Nuclear Research Center,
inviting visitors to take a copy home.

2



On occasion, when a smoke screen is briefly lifted, it emerges
that the claims about responsible supervision of these sites,
organizations, and activities were also unfounded. In early
September 2011, MK Israel Hasson (Kadima party), former deputy
chief of Israel’s General Security Services, said: “The public must
know that the Foreign Affairs and Defense Committee has difficulty
sustaining the monitoring to which it is committed. Today we
cannot tell the public to rest assured because there is supervision.”
In those rare instances that the supervisory structure itself comes
under public scrutiny, the discussion is typically restricted to
general codes and descriptions. Thus, for example, when the
daily Yedioth Abaronoth reported that a special emergency drill,
“Operation Fernando,” would be held on September 6, 2011, at the
nuclear facility in Dimona, “imitating a radioactive leak as a result
of a missile attack,” the paper emphasized that “only a handful
of senior defense establishment officials are privy to the drill’s
scenarios and results.” In other words, the public is not entitled
to know. It can only count on those “who cannot tell the public,”

in the very same week, “whether there is presently supervision.”

Given a media landscape that has all but abandoned its journalistic
function, the responsibility for exposing facts, budgets, actions,
and the chain of accountability for decisions and omissions shifts
almost entirely to the individual; to such professionals as Daniel
Ellsberg, the man who, in 1971, leaked the “Pentagon Papers” to
which he was exposed in his capacity as senior defense analyst (see
Ellsberg’s essay in the exhibition’s accompanying online magazine
Maarav);® to soldiers like Israeli Anat Kam or US Marine Bradley
Manning, who is charged with sending thousands of classified
and top secret documents to WikiLeaks;” and to alternative
media outlets such as ZNet,® Independent Media Center,” and

others. Self-described “democratic intelligence” agencies,

1 as well as “ordinary”

primarily WikiLeaks'® and Anonymous,
citizens, use the vast array of online networks to expose, gather, and
disseminate information that countries and corporations would
rather hide from public scrutiny. Although they are often cast out,
persecuted, and even prosecuted and imprisoned, their activity is
essentially, indeed fundamentally, democratic : it is a presentation
of the greatest amount of information to the greatest number of
citizens so that they may curb the absolute hold on power. As
argued by Noam Chomsky in his classic essay “The Responsibility
of the Intellectuals,” the responsibility is fully mine, yours,
ours. Exposing the truth, understanding it and its consequences,
disseminating it—all these tasks must be expropriated from the big

money-big power-commercial media cartel.!?

The exhibition “According to Foreign Sources” sets out to explore
what it means to observe, know, and represent that which we
have been trained to accept as banned from being seen, known,
or represented. The history of [artistic? theoretical? critical?]
engagement with this subject in Israel and indeed in the world
is rather brief.® The current exhibition addresses something
that is not supposed to exist in the first place, at least not in the
open or in public consciousness; something whose nature, form,
and contents are not entirely clear. The exhibition explores how
art—whose purpose, insofar as it can be said to have one, is most
fundamentally to show, voice, and represent— can confront the
demand and command not to show. How can the invisible, the
concealed, the confidential, be shown? Can it be done without
penalty? What does it mean to “reveal” a secret? Is it not the
wish of artists to show, or rather to expose and contemplate the
invisible? The show’s 17 participating artists have tackled
this subject with diverse aesthetic practices, tools, styles, media,

materials, and contents. They unfold a wide range of possibilities

On the language, structure, and meaning of
the laws concerning secrecy, censorship, etc.,
see Atty. Michael Sfard's essay in the Maarav
online magazine accompanying the show.

The site contains a PDF file with a selection

of Israeli laws pertinent to censorship,
secrecy, emergency measures, and the like.
My gratitude to Atty. Michael Sfard, and to
Atty. Karmit Galili who assisted me in this
exhibition, for putting together this important
file.

German philosopher Georg Wilhelm Friedrich
Hegel apparently used this line of defense. In
1807, having completed his "Phenomenology
of Spirit”, Hegel moved from Jena to Bamberg
where he assumed the editorship of a daily
political newspaper, the Bamberger Zeitung.
The censor instructed that the paper be shut
down after Hegel was accused of revealing
the movement of the German forces fighting
Napoleon's army. In his defense, Hegel argued
that he had drawn the information from
another source, and therefore that the facts
had already been published elsewhere. See
Susan Buck-Morss, "Hegel and Haiti,” in Critical
Inquiry, 26, no. 4 (Summer 2000), pp. 821-865,
note 74. My thanks to Joshua Simon for calling
to my attention this early precedent.
According to Strauss, the "noble lies,” first
discussed by Plato in The Republic, are

myths used by leaders to create an obedient
society. lllusions are necessary to "guide and
educate” the "irrational” masses toward the
rational goals of the state and its allies. For a
comprehensive analysis of the use of rhetoric
and (mainly PR) apparatuses of lies, illusions,
and false promises, see Noam Chomsky's
seminal Necessary lllusions: Thought Control
in Democratic Societies (New York: South End
Press, 1989).

Hasson'’s assertions were reinforced by Knesset
Chairman, MK Reuven Rivlin: "At times when
the security issues are under political dispute
between the committee chairman and the
government, the responsibilities of the
Foreign Affairs and Defense Committee and
the supervisory powers of the Knesset over
the security system and its functioning must
be defined clearly.” See Jonathan Lis, "Mofaz
was Furious: Netanyahu and Barak withheld
information from MKs on latest Israel terror
attacks,” Haaretz website, September?? 4,

2011 [Hebrew]: http://www.haaretz.co.il/
hasite/spages/1240568.html; for English, see:
http://www.haaretz.com/news/diplomacy-
defense/netanyahu-and-barak-withheld-
information-from-mks-on-latest-israel-
terror-attacks-1.382480.

See Yossi Yehoshua, "Operation Fernando,”
Yedioth Aharonoth, September 2, 2011, p. 6
[Hebrew]. The drill, as mentioned above, was
held two days later. Yehoshua reported it
again in Yedioth Aharonoth, but for some
reason was unable to provide any information
whatsoever about the drill itself. His second
report was practically identical to the first.
Apart from the wealth of information
available online about Ellsberg and the
Pentagon Papers, Ellsberg himself also
published a comprehensive book about the
document-leaking affair. The online issue of
Maarav dedicated to the exhibition contains
Elisberg's essay marking the aoth anniversary
of the affair that is regarded by many as

the beginning of the end of the American
involvement in Southeast Asia. See http://
www.ellsberg.net, and Daniel Ellsberg, Secrets:
A Memoir of Vietnam and the Pentagon Papers
(New York: Viking, 2002).

For a discussion of the legal battle surrounding
the leaking affair and the public support for
Manning, see http://en.wikipedia.org/wiki/
Bradley_Manning; see also http://www.
bradleymanning.org. The American Defense
Department has demanded that Manning

be tried behind closed doors and at a secret
site, but human rights organizations and
supporters argue that his trial, if at all justified,



To See or Not to See: Beyond the Secrets and Lies
Gilad Melzer

A rhetorical fig leaf, the phrase “according to
foreign sources” 1s a common tongue-in-cheek
expression in many countries, Israel among them.
While the phrase derives from a situation of legal
ambiguity, there is nonetheless distinctive clarity
with respect to the punishment meted out to those
who dare to remove this leat." “According to foreign
sources” has become a prevalent expression 1n otficial
briefings, media reports, and academic discourse. It is
habitually used to skirt censorial restrictions whose
justification is state security in the broadest and most
unrestricted sense, allowing the speakers to evade responsi-
bility for exposing classified information: they, the foreigners,
claim so; it has all been said before.? Nowadays, more
and more information is accessible to more and more people.
A great ocean of data is readily available to anyone through a

myriad of platforms,fromlibrariesto the web. Governments, armies,

intelligence organizations, research institutions, and economic
corporations, however, are still busy hiding and filtering
information, and inundating the media and communication net-
works with false information. Governments and organizations
have always kept the existence of certain sites, activities, names, and
people secret; always exerted themselves to mislead us about the presence
of certain means, units, or operations; always ignored questions, distorted
facts, or lied “in the best interest” of their subjects, us in the name of those
same best interests, secret juntas and circles of “threshold guardians” privy
to secret information have evolved. The modern nation state, and with it the big
corporations—the state’s own flesh and blood—developed an open hostility toward
the transparency and availability of information. By their very essence, the modern state
and corporation abhor freedom of information and are committed to combating it. They
have created apparatuses for hiding, concealing, classifying, distorting, and silencing. They
have backed themselves up with laws that enable them to persecute those trying to obtain and

disseminate information. Their ramparts are erected on the firm foundation of a closely-knit
doctrine that shelters behind such expressions and idioms as “the best interest of the state,” “national

security interests,” information falling into the wrong hands,” the public being “in good hands,” and so on. Funda-
mentally, this world view supports the “noble lies” a-la Leo Strauss, the American Jewish political philosopher, and the
argument advanced by American theologian and publicist Karl Reinhold Niebuhr in favor of “necessary illusions™.
Both men have had a crucial impact on the emergence of the neo-conservative ideology in the West, including the US,
the UK, and Israel.? In recent years we have been repeatedly exposed to information that confirms what many
had long suspected: states and corporations not only hide information; they and their messengers also openly lie, often in
ways that put citizens, communities, and environments at risk. In many countries, hefty budgets are channeled to “secret” or
“confidential” projects and undertakings, which are essentially unsupervised and can therefore ignore both local and international

law, let alone basic moral criteria.

I'm not interested
in what the
president said

at the press
conference. |l am
interested in what
he didn’t say.

-- L.F. Stone
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