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Meal Packet

ALL MEALS ARE SERVED PROMPTLY.

YOU MUST HAVE A MEAL TICKET TO ENTER THE
DINING ROOM. e o o

DATE, TIME AND LOCATION ARE PRINTED ON
EACH MEAL TICKET.

Bon Appetit
o 7
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lotEde Cluic ¢ q.,‘?_;ij_
L _ﬁj .
L s wwndCCEpted as a gift
Bel- el wemaceepted for examination

b o we]ORDEd

noted below P

have been - - .wnuborrowed by

¢ P)_i‘- Loage

Received N
eceiv by'td}:g._____‘[‘l’

Titde S~
= T

Telephone: 849-2710

Date: ¢y !f.”:!"‘: -'

....Complete, sign and
return this copy on
receipt of items

....Retain this copy
as your receipt

Ea T

e
- J

Insured by Shipped via
Declared value Date arrived or shipped
[T N UL
Namber Teem T XT IITIII TR [T I TR Condition il
/2 R 2ep O ; 20

Plteemy aimmn e

G

tion
Public Art Archjve

Ezra Orion Colle
S 4

VoSNl .y s

2 ®

N

: ﬁﬁﬁcma w\p)w
'_'31\1}’}10 'M"Qi

54’\5\3)\'\)3?\ M \\}s"sw O K




A

X XOTY O
L7 | i 3, X'W anana D]J']N i] JIK

e Ay
w ‘ﬁ AR §w\.7ﬂ%gtl rWTUW

g ém,/ﬁ%gﬁﬁn

O v fection
e Public Art Archive

e

e
LAl
o by X
=

hxiﬁihKWnnpﬁ'ﬁf{




R } &@m E. CHUNG
BERKE[BY CAUFORNIA 947637 D
ENMﬁim
X 2NN NIRK |11

[ 2 : Ezra'Qrion Collection
{ gﬂQ‘ w'PT]bllc Art Archive




Qotoier |

- Dear Bz
Endised (DM will Gnd e mgmﬂom
chack . T was By Vigchie 5dth Dacon and

h"awi’?ﬁwk—w'd‘hoksolu we

Sl e 6 b3
* pnits e doliiered =T g
_ Nf’xﬁwé Sineat-

T onpyed New Vork, ol T never o
Yeck, . see
onsudn % Dorow. Zaai awd “Toidh ben - Am BT
MM*H g.aplu,w T slawaed wikh Yhom dnd ek
| ; Ueotwrs, ety 2nd tther peans
Tomelis whe I would net Mm\w;u:;a} if',
o §ood vacatww - e



:}wmqv.imm&’asbapubb* |
_Amas 02,4 ‘jmﬁkw (ameng sthers): S m‘m .
e \neéj tw M‘Jﬁn ‘83 ¥ My program e
Gw-«*ww establishah - T 4basl ety T tuch
“and b o wilh 4o M, sdme. ,

mﬁ JHQ' w’m Wﬁ:b?iomc,q”h ' ' .
ww’mﬂw o the Nos Year T flunk
ofen (and ke to M w |
i s 6ok): T st 4 fraidsly

< ‘?w
10%

i 5



S/12 Program

Twelfth
International
Sculpture
Conference

Oakland
San Francisco
August 6-15, 1982




Friday, August 6

TIME EVENT

9-7 Registration
Oakland Auditorium Lobby

Noon “Messages From The World"
“Waters of the Nations”
Joyce Cutler Shaw
United Nations Plaza
Civic Center Mall, S.F.

5-7 Opening Reception
\\Q. Oakland Museum

Saturday, August 7

TIME EVENT

9-7 Registration
Oakland Auditorium Lobby

9-12 Workshops
If you have registered for a
Series A Workshop, see
page 18.

9-12 Video Program
Qakland Museum Theatre
(See addendum for listing.)

Technical Demonstrations

10-12 Neon
Lee Champagne
Laney College, Areas F and G

Patination
Ron Young
Laney College, Areas F and G

10-5 Assemblage
David Best
Peralta Park

Shell Casting
Al Farrow
Laney College, Areas F and G

New Non-Metal Materials:
Casting and Moldmaking

Joseph Carolfi

Laney College, Areas F and G

Panels and Talks
12-1 Legal Issues: Copyright

Marc Paisin (BALA)
Oakland Museum Hall

A

i -‘Emfﬁ‘—.‘éﬂgmw I

om
eing

e Sculptor-Fabr’bamr —
Ezra OQptati s Bwon
- Llﬂuﬁﬁmﬁm

Franklin Feldman (Mod.),
Billie Milam
Laney Forum

1:30-2:30 Legal Issues: Contracts
Marc Paisin (BALA) with
Peter Griffiths
Oakland Museum Hall

3-4:30 International Glass Panel
\ Howard Ben-Tré, Jaroslava
% Byrohtova, Stanislaus
Libensky, Marvin Lipfsky
(Mod.) Clifford Rainey,
Mary Shaffer
Oakland Museum Theatre

California Sculpture Tradition:
Fiber

Ruth Asawa, Ferne Jacobs,

Barbara Shawcroft (Mod.),

Lenore Tawney

Laney Forum

icia Failing hald |
%{md ) fboia MaGann,
) d Aud:;cnurn Theatre

panying magp in the conference pac

Many other aclivilies lake
ously with the 512 Program, and ar
separate materials in the conferenc
Please see the map for Exhibitions. And see ad-
denda for Performance, Ephemeral and Sited
Works* (some of which are iisled above, distin-
guished by quolation marks). the Film and Video
Programs, the 512 Display Fair. and the Paraliel
Program aclivilies which inciu sde presentalions,
siide shows, gallery receptions, and more.

*Performance, Ephemeral and Siled Works
funded in part by NEA.,
Jim Melchert’s work on August 7.

Expectations: Sales,
Galleries, Reps.

Lita Albuguerque, Bruce

Beasley, Ruth Braunstein

(Mod.), Tamara Thomas,

Stephen Wirtz

Qakland Auditorum

5-6:30 Light and Space
Larry Bell, Jan Butterfield (Mod.),
\1 Eric Orr, Susan Kaiser Vogel
Oakland Museum Theatre

8-10 Opening Ceremonies
Paramount Theatre
\\ $/12 Shuttle Buses Provided
See addendum for schedule

“Blind Snake Blues”
Jim Pomeroy
Paramount Theater

“Location Project: Paramount
Theater 1974"

Jim Melchert

Paramount Theater Facade




Sunday, August 8

TIME EVENT

9-12 Registration
Oakland Auditorium Lobby

9-12 Workshops (see page 18.)

w 9-12 Film Program
i \’ Oakland Museum Theatre
(See addendum for listing.)

Technical Demonstrations

10-12 Centrifugal Wax Casting
Peter Morenstein
Laney College, Areas F and G

10-5 Stonecarving
Robert du Borg
Peralta Park

Sculpture Enlargement and
Armature use

Alan Osborne, Robert Knight

Peralta Park

New Non-Metal Materials:
Casting and Mold-making
Joseph Carolfi
Laney College, Areas F and G
Panels and Talks
11:30-1 Emeryville Mudflats
Dr. Robert Sommer
Meet at Laney Classroom, G211
(Participants must wear thick
soled shoes.)

12-1 Legal Issues: Tax Laws
T.R. Wright (BALA)
Laney D-200

1-2:30 Non-confrontive/Sensitive 4
Environmental Art

Lita Albuguergue, Helen \

Harrison (Mod.), Robert Hobbs,

Ezra Orion, Pierre Restany |

Oakland Museum Theatre |

New Art Spaces

MNancy Frank, Sarah Lutman
(Mod.), Tom Marioni, Renny
Pritkin

Laney Forum

1:30-2:30 Legal Issues: Insurance
Lynn Altshuler, (BALA)
Laney, D-200

3-4:30 Capturing the Realist Figure
Richard Bauer, Richard
McDermott Miller, Isabel
Mellvain, Christina Orr-Cahall
(Mad.)

Oakland Auditorium Theatre

aper as a Sculptural Medium
\ P S M
\} Meda Al-Hilali, Zigi Ben-Haim,
Diane Kastiaficas,
Ann Flaten Pixley (Mod.)
land Museum Theatre
]11'1]‘( KTY —|O1N

TV 107X Dold B Sk Bt N

Elena Canavier (Mad.}), Ne

d ArchledS BTTA B

ration

Ezrea es o P&Qmmn

%} %a?% Kller hive

Dakland Auditorium Theatre

B-9:30 Presentation
Stephen DeStaebler
Qakland Museum Theatre

Presentation
Vito Acconci
Oakland Auditorium Theatre

Street addresses for the locations of 512
evenls are listed on page 7, and on the accom
panying magp in the conference packet

Many other activities take place simultane-
ously with the 512 Program, and are listed in
separale materials in the conference packet
Please see the map for Exhibitions. And see ad-
denda for: Performance, Ephemeral and Sited
Works® (some of which are listed above. distin-
guished by quotation marks); the Film and Video
Programs, the 5/12 Display Fair. and the Parallel
Program aclivities wiich include presentations,
shde shows, gallery receptions, and more

*Performance. Ephemeral and Sited Works are
funded in part by N.EA

Kubei Kiyumizu, Traverse — H, 1982
Aluminum, 60 x 522 x 133 cm. Courtesy
Fuji Television Co. Inc.




Monday, August 9

TIME EVENT

9-

2 Registration

Oakland Auditorium Arena
9-12 Workshops (See page 18.)

9-12 Video Program
\'5 Oakland Museum Theatre
(See addendum for listing.)

{
\

& S/12 Display Fair

’:\)\ IR Opening Reception (10-noon)

: ——__. Oakland Auditorium Arena
A\

Py Technical Demonstrations

J?_}‘.Dhll' 4 10-12 Fiber: Papermaking Methods

Judy Sohigian
Peralta Park

Welding
Richard French
Peralta park
Body Casting
Joe English
Peralta Park
Armature use

Peralta Park

]

) New Non-Metal Materials:

\ Casting, Moldmaking

W Joseph Carolfi
Laney College, Areas F and G

o ¥
KL Q CO2 Sand Casting

David Vallance

Laney College, Areas F and G

10-5 Sculptural Enlargement and

Alan Osborne, Robert Knight

Panels and Talks

s
b

Legal Issues: Resale Royally

Jack Davis, Barbara Kibbe, (BALA)
Richard Mayer

Laney Theatre

1-2:30 Sculptors and Architects
Kosso Eloul, Marc Goldstein,
\ Tawrence Halprin, Gareth Jones,
Tim Scott (Mod.)
Oakland Auditorium Theatre

Conservation: Bronze

Zdraveco Barov, Christine Orr-Cahall
(Mad.), Billie Milam, Phoebe Dent
Weil

Oakland Museum Theatre

Legal Issues: Artists Moral
Rights

Bruce Beasley, Tom Goetzl, Barbara

LT &R elne

MIAXN ARRANPATPAN (110K

3-4, mall Scale Public Sculpture
ags Harpiés; George Neubert
od.), Pamela Worden .\,
akland Jiudltonurn Theatre |
LAB
as a, E-ngmmng and Notas
Aftarthought i
Albert Elseq;
Lawrence Halpe

Fb@g@mmm

Alul m
PUB g Akt Wichsiaia
Finishes
T.J. Summerson, Bud Bolmer
Laney Theatre

Health Hazards: Special
Concerns for Sculptors
Don Rich, Monona Rossol
Oakland Museum Theatre

5-6:30 Criticism: Relating Art to the
; Mass Audience
‘“ Cecile McCann (Mod.,), John

Perreault, Pierre Ftastany Charles

Shere
Laney Theatre

8-10 Reception
San Francisco Art Institute
§/12 Shuttle Buses Provided.
See addenda for schedule.

~“Portable City”
Vito Acconci
San Francisco Art Institute

“The Hose Art Patalogue
or Spit in Image”

Pat Oleszko

S.F. Art Institute Courtyard

“Artists at Work”
Bonnie Sherk
S.F. Art Institute Auditorium

Street addresses for the locations of 512
avents are listed on page 7, and on the accom-
panying map in the conference packet

Many other aclivilies fake place simultane-
ously with the 512 Program, and are listed in
separate malterials in the conference packel.
Please see the map for Exhibitions. And see ad-
denda for: Performance, Ephemeral and Sited
Works® (some of which are listed above, distin-
guished by quatation marks), the Film and Video
Programs, the §/12 Display Fair. and the Parallel
Program activities which include presentalions.
slide shows, gallery receplions, and more

*Performance, Ephemeral and Sited Works are
funded in part by N.E.A



Tuesday, August 10

TIME EVENT
9-12 Registration Fiber: Wire 1-6 Winetasting and Tour
Qakland Auditorium Arena Susan Marie Johnson Sculpture '82
Peralta Park Buses leave from Oakland Auditorium
9-12 Workshops to Sonoma State University
(see page 18.) Petrobond Sand Casting
John Von Bergen, Panels and Talks
9-12 Film Program Charles Fisher
X QOakland Museum Theatre Laney College, Areas F and G 1-2:30 Wood Sculpture
=+ (See addendum for listing.) N Ralph Johnson (Mod.),
Adobe ., PRobert Strini, James Surls,
10-6 S/12 Display Fair Dale Gaynor N Michael Stevens
Oakland Auditorium Peralta Park Dakland Museum Theatre
Technical Demonstrations 10-5 New Non-Metal Materials: Urban Work: Social Aspects
Casting and Moldmaking Vito Acconci, Lioyd Hamrol, Cleber
10-12 Body Casting Joseph Carolfi Machado, Mags Harries, Jon
George Adamy Laney College, Areas F and G Peterson (Mod.)
Peralta Park : Oakland Museum Hall

Museum Relations with Artists
o ’\‘. Helen Escobedo, Fred Eversely,
S p LK Howard Fox, Jean-Louis Froment,
i , Henry Hopkins (Mod.)
WD N\ Qakland Auditorium Theatre

1:30-2:30 Legal Issues: Artists
Dispute Resolution (BALA)
Alma Robinson
Laney Theatre

5:30-7:30 Reception
Kaiser Center Buildings

7-10 Film Program
Oakland Museum Theatre
(See addendum for listing.)

o

“Surface Tension”
Laura Farabough

Close of Series A

Barbara Spring, The Praview, 1982.

*“‘ Wood, litesize. William Sawyer Gallery,
0 San Francisco.




Wednesday, August 11

8 %
TIME EVENT

N

] \\: ini)]
9-7 Registration: Series

Oakland Auditorium Arena

Film Program
Oakland Museum Theatre
(See addendum for listing.)

S/12 Display Fair
Oakland Auditorium
All Day “New Art Era” (Ice Carving)
Bert Long

Lake Merritt BART Station
Technical Demonstrations
10-12 Caoldset Casting
Jesse Corsant
Peralta Park
10-5 Handbuildirig Ceramics
David Middlebrook

& Peralta Park

Fiber: Silk and Bamboo
Hunter Wallof
Peralta Park

Rigid Spray Foam
Eric Rudd
Laney College, Areas F and G

Paper Casting
Bob Serpa, Charlene Modena
Laney College, Area F and G

New-MNon-Metal Materials:
Casting and Mold-making

Joseph Carolfi

Laney College, Areas F and G

X Panels and Talks
,hn Legal Issues: Copyright \"-.
'\._-‘ Marc Paisin (BALA)
Peter Griffiths
Laney D-200

1-2:30 Sculpture as it Relates to

\\ Performance

Oppenheim
Laney Theatre

Sculptors and Architects
Lin Emery, Kosso Eloul, Erwin

Rehmann, James Wines, Coy Howard

11 ek Kot
P Shirdrnalsobigfora Thaion
Peter Griffitl

+ Laney D-200 -

hﬂa ELE&G&:Q @Iuﬁﬁb iﬁmocal

Glass aﬂm Wﬂk Mod),
Kaiser,
ard M is, Daniel w&.‘qr

land Museum Theatre

UG ihehecis Fiine DA,

Jennifer Dowley, Stacey Paleclogos

(Mod.)
Laney Forum

Vito Acconci, Eleanor Antin, Howard
Fried, Tom Jaremba (Mod.), Dennis

e

Morality and the Arts

Judy Chicago, Ed Kienholz,
Mancy Reddin Kienholz,
Jan Butterfield (Mod.),
John Perreault

Oakland Auditorium

Sculpture Parks and Open-Air
Museums

Fred Bushe, David Collens, Peter

Griffiths, James Melchert (Mod.),

Peter Murray

Oakland Museum Hall

N\

LNQ The Pecularities of Fiber
Sculpture

~ ’r) Barbara Shawcro{t, Weldon
Smith (Med.), Lenore Tawney,

Neda Al-Hilali

5-6:30 California Sculptural Tradition:

Ceramics

Robert Ameson, Elena Karina

Canavier (Mod.), Dora De Larios,

Stephen DeStaebler, Richard Shaw

Dakland Auditorium

Sculptor as Urban Planner/
\ Sculpting the City
.\ Newton Harrison (Mod.), Max
Neuhaus, Pierre Restany, Dries
Wiecherink, James Wines
Scottish Rite Temple

Reception
San Francisco Museum of
Modern Art

Street addresses for the locations of 512
evenls are listed on page 7, and on the accom-
panying map in the conference packe!

Many other aclivities take place simultane.
ously with the 5/12 Program, and are listed in

in the o packet
Proase see the map for Exhibitions. And see ad-
denda for: Parformance, Ephemeral and Sited
Works* (some of which are listed above, distin-
guished by quotation marks). the Film and Video
Programs, the 5/12 Display Fair; and the Paraliel
Program activities which include presentalions.,
slide shows, gallery receplions, and more.

*Performance, Ephemeral and Sited Works are
funded in part by N.EA




Thursday, August 12

TIME

9-12

10-12

EVENT

Registration
Oakland Auditorium Arena

Workshops

New Non-Metal Materials:
Casting and Moldmaking

Joseph Carolfi

Laney College, Areas F and G

If you have registered for a Series B

Workshop, please see page 19

Video Program
Oakland Museum Theatre

5/12 Display Fair
Oakland Auditorium

Technical Demonstrations

The Role of Robots in the
Artist's Studio Today
Clayton Bailey, Dr. Gladstone
and the Robot “ON-OFF”
Laney College, Laney Forum

Treatments for Metal
William Wareham
Laney College, Areas F and G

Body Casting
Joe English
Peralta Park

Stonecarving e
Ben Frank
Peralta park \

Fiber: Leather
Marcia Floor
Peralta Park

COg2 Sand Casting
David Vallance
Laney College, Areas F and G

Panels and Talks
11:30-1 Emeryville Mudfiats
Walter Zucker
Laney Classroom, G-211 and Bus
(Participants must wear thick
soled shoes.)

Legal Issues: Tax Laws
T.R. Wright (BALA)
Laney D-200

Painting Into Sculpture,
Sculpture Into Painting

Ewa Kuryluk, Elliot Lable, Judy

Pfaff, Peter Plagens
2 Laney Th]s re
L

K 4
4 — Small Scale Sculpt
AT Réter Gltkia) b Efpsi& Holdhd
_ Reiss (Mod.), Greer Twiss
Oahland Mugeum Theatre

Art CI‘IliCISITI. Inlematlonal

1:30- -2:30
cZra

gal Issu sFI ng
= "ﬁ‘&’}?i‘s"”‘
ynn IIs uI r
]L.|d iy O rcnive

Rundstadler, Counterpoint, 1982. Glass, 16" x 20" x 312". Contemporary Artisans,

San Francisco.

14

James Elliott (Mod.). Sam Gilliam,

3-4:30 Health Hazards: Precautions
Monona Rossol
Oakland Museum Theatre

California Sculptural Tradition:
Figurative Sculpture

Viola Frey, Manuel Neri, ltalo

Scanga, Stephen Werlick, Philip

Linhares (Mod.)

Oakland Auditorium

Craft and Sculpture:
The Middle Ground
Luis Jimenez Jr.,
Elena Karina Canavier, James
Surls, Lenore Tawney
Laney Theatre

" Marketing Development
J Bruce Beasley, Eleanor Dickinson
30

(Mod.), John David Mooney, Joyce
/ Pomeroy Schwartz

of

Laney Forum

s LAY
Metaphor
Alice Aycock, Chris Burden,
\y  Howard Fox (Mod.), Dennis

| Oppenheim, Sam Richardson
Oakland Museum Theatre

Criticism of Sculpture in a

Public Context
Thomas Albright, Jan Butterfield,
Brian Wall (Mod.), John Perreault
Laney Forum

»7-9 Reception
= Oakand Auditorium Arena
- “lluminations for /12"
Vince Grippi/Peter Richards
» Peralta Park

“The Way of How"
George Coates
Qakland Auditorium Theatre

2 Prog
in the confe:
Exhibitions. Ar
Perrnrmance Ephemwa.'
e of which are lisled above, distin-
guished by quolation marks,
Programs, the S I? Daspfay Fair; and the F'aran’.lef
Program a
shde show:




Friday, August 13

TIME

EVENT

Registration
Oakland Auditorium Lobby

Workshops
(see page 19.)

Film Program
Oakland Museum Theatre
(See addendum for listings.)

“llegal Sites/ Sights:
A Guided Tour of Another
San Francisco”
Jo Hanson
Bus Trip leaving from
Oakland Auditorium

Technical Demonstrations

Centrifugal Bronze Casting
Randall Schiltz
Laney College, Areas F and G

Vacuum Formed Plastic
Tad Bridenthal
Laney College, Area F and G

Body Casting
George Adamy
Peralta Park

MNew Non-Metal Materials:
Casting and Moldmaking

Joseph Carolfi

Laney College, Areas F and G

R
|

1-2:30

1:30-2:30

Panels and Talks

Legal Issues: Resale Royalty
Barbara Kibbe (BALA)
Richard Mayer, Jack Davis
Laney D-200

Monumentality as a Function
Other Than Size

Helen Escobedo, Don Lipski,

George Neubert (Mod.), Beverley

Pepper, Herk Van Tongeren

Dakland Auditorium

MNew Art Spaces

Alanna Heiss, Carl Loeffler, Marc
Palley, Gordon Smith (Mod.),
James Surls

Oakland Museumn Theatre

Legal Issues: Artists Moral
Rights

Bruce Beasely, Tom Goetzl,

Barbara Kibbe (Mod.)/[BALA)

. Richard Mayer

aq ! Laney 'D-200

3-4:30

Sculptors’ Supparf Systems.
Biffering Approaches
Charles Fishér and John Von
Bergen, Sculpture Space;) John
Henry, ConStruct; Dorothea
Silvermian A R.E.A., Herk Van
Tohgeren, Johoson Atelier{Mod.)
Laney D-200

Bronze pour at Johnson Atelier Technical Institute of Sculpture.

i

5-6:30

7:30

7:30-9

Art and Technology: Innovations

Milton Komisar (Mod.), John David

Mooney, Otto Piene, Bryan
Rogers, Christian Scheiss
Oakland Museum Theatre

Problems and Applications of
Public Art

Robert Arenson, Alice Aycock,

Dies Wiecherink, E_:rfag'_“_“

Neubert (Mod.), Beverly Pepper,

Oakland Auditorium

Film Program
Qakland Museum Theatre
(See addendum for listing.)

Oakland A's Night:

Sculpture Ball
Oakland A's vs California Angels
(Tickets available at 5/12
Registration Tables, dress warmiy.)
Oakiand Coliseum

“Freeze Frame: Room for
Living Room”

Suzanne Lacey in collaboration

with Julia London

Roche-Bobois Furniture

Showroom

“Shaped Kiln Firing”
John Roloff
Embarcadero Field




Saturday, August 14

TIME EVENT

9-12 Registration Panels and Talks
Oakland Auditorium Lobby
1-2:30 Sound Sculpture

9-12 Workshops Michael Brewster, Suzanne
(see page 19.) Delahanty, Bill Fontana, Doug Hollis,
Alvin Lucier, Max Neuhaus (Mod.)
’ 9-12 Video Program Oakland Museumn Theatre
\: Qakland Museum Theatre .
(See addendum for listing.) 1:30-2:30 Legal Issues: Arlist Dispute
)\. ‘)’_)‘.‘\. * Resolution
L ‘echnical Demonstrations Alma Robinson (BALA)
Laney D-200

10-12 Welding
Richard French 1-2:30 Tectonic Sculpture
Peralta Park Ezra QOrion

Oakland Museum Hall
Kinetic Sculpture —

Mark Pauline 4 Reception
Laney College, Areas F and G California College of Arts
and Crafts
10-5 New Mon-Metal Materials: §/12 Shuttle Buses provided.
Casting and Moldmaking (See addenda for schedule.)

Joseph Carolfi

Laney College, Areas F and G ”1 Wﬁﬁ&meﬂw X
e e e VTN TR IR e e

Open House Receptions at over

40 San Francisco Galleries. (See
Parallel Program addendum for
transportation information. ) i f

ARTLAB

Sunday, August 15 A T Loy

Ezra Orion Co__l_lé_ctmn
Public Art Archive

TIME EVENT

FEG { r‘, 1 : (o |
e Ue 04D
9-12 Workshops
- (see page 19.)

nical Demonstrations

10-12 Iron Casting
George Beasley
Laney College, Butler Building

Street addresses for the locations of ‘812
evenls are listed on page 7, and on the accom:
panying map in the conference packet o

Many other activities lake place simulifang-
ously with the 5/12 Program, and are listed in

o) materials in the 8 packel
Please see the map for Exhibitions. And see ad-
denda for: Performance, Ephemeral and Sited
Works® (some of which are listed above, distin-
guished by quotation marks), the Film and Video
Programs. the 5/12 Display Fafr, and the Parallel
Program activities which include presenlalions,
slide shows, gallery receplions, and more.

*Performance, Ephemeral and Sited Works are ; e
funded in part by N.EA . Lois Lancaster, The Shadow Complex,

1981. Mixed media.




International Sculpture Center
P.0. Box 19709, Washington, D.C. 20036 USA

Mow is the time to join The International
Sculpture Center. If you use the handy form
inside (page 5-6) to become a member now,
you will be eligible to register at the same time
for the Conference at the special Series rates,
available to members only.

Another reason for joining now is to make sure
you receive the next issue of Scuiptors Interna-
tional the magazine for sculptors. Here's what
you'll be missing if you have not joined in time
for our next issue:

® The Vanishing Armature: a convenient new
way to build wax models for direct casting in
bronze, by internationally recognized figure
sculptor, Richard McDermaott Miller

® A pictorial feature on the Billy Rose
Sculpture Garden in Israel

# Selling Your Sculpture, Part 2: good solid
advice from an arts attorney

e Other articles as well as information items
.and ideas in the Sculptors Exchange section.
An extensive listing of Opportunities and
Events including sculpture competitions, com-
missions and exhibitions is included in each
issue, too.

Please take advantage of our invitation to
you to join the Center, now: we know that you
will find ISC membership to be valuable
professional investment.

" J0jeuIpiood DS, 8y}
10} yse 1/9£€-9e€ (008) :aul| uolea
-18sa) auoydajel (SN 8yl uiylm) aaly
-110} SJIB|BARIL ||BD UOHBLIIOUI SI0W
104 "82UBIBJUOYD BY) O] Saue} B|qe|eAe
15amo] ay) Buuayo o) pajIwwos
51 Aouabe siy) "aoualsjuod) ainy
-d|nag [BuonEWIBIU| YIZ| By} 10} 8DIA
-135 [BABJ) [BIDIJ4O BY) 51 JlejaAel]
‘s@sng apinys gL/s |e1oads
pue ‘(14vg) weisAs ysuesl pidey
ealy Aeg ay) ‘uonepodsues; agnd
ybnouyy ajgissesse Ajgeuoseal ag |[Im
S8JIS SOUAIBUOD ||B O} |anel) [B207
‘uoneodsuesy 9y
-gnd Ag sa1)1|198) 83UIBJUOD PUBNED
8y} JO INOY UB UIylIm S| 0DSIDUBLH
UES "2|qB|IBAR OS|E S| 801AJ8S SNQ 21|
-qnd pue wnasnpy pueyeQ ayj wouj
BALIp BJNUIW UBaYl) B S| |210H Hosay
juowsadeln ayl (woos sad sdoad
inoj o) dn) aseys o} Buiim esoyy
10} SUOIEPOWLWODDYE BAISUadxXa Jsea|
ay) apinoid pue sanjioe) uayaly
BABY SWOO0J JSOW WNasnpy PueyeQ
ay) wouy yjem Joys e s1 abpo
uopuo 8yl (1Hva) usueil pidey
ealy Aeg Ag yoEal UIYNM puB wnas
-NN PUBYEQD BY} WO} BALP SBNUIW
u8) S| uol|iH Modily puepjEQ YL
"8}IS 8ouUaIBJUOD AU}
WwoJj pue o} uolepodsuel) pue jse}

i 1

CARTLAR

-{eiq sepnjouy pue Aep. Jed, uas)sd'/

sad g3 1509 ||Im (s8|griop suios
pue sg)Bais Ansow) Suoliepotsmpe
-0E 8| suc snlw 31 aoyalauon
1ole R ITIEIES
noqgy ﬁumas |BI.U.IO]L|_F ue ul jJ@aw
0} PHOM 8y} punoJe wolj sioydinos
10} aoed Jue||@oX8 UB B8q ||IM pue
SBIjIAI0R 8ouaIsjuos) 10} Alansn|a

-xa pasn aq ||im a6a)j0D SINN
‘Aep sad peESN O3

028SN wouij abues ||1m 1500 By} ‘AIBYS

10 woos 8|Buis e 83e) nok Jauiaym
pue |sjoy 8y} uo Buipuadaq ‘sjuel}
-sibas Z|/s 10} paniasal usaq aney

S8II0}IWIOP PUB 'S|ajow 's|8joy pue|

-jEQ Ul sWool Jo Jaqunu abie| y

uoneyodsuel) pue Buisnoy

V'S'N '219¥6 VO '‘PUEPEO
‘19ang J9isqemM vigl ‘SHy-0id 1198}

-uod pinoys weiboud siy} ul papn|a

-ui Buleq u) pejsasalul sioydinog
‘sapl|s pue suoies)dde Buissesoud
10y pabuieyo ag |im 88} 0LSSN ¥

‘BRIE 80USIBJUOYD B} JEAU SBYIS oI}
-IqIyxa J0OpINo pue Joopul [enusjod

j0 Ajauiea e Bunebnsaaul Ajjuasing
S SUY-0.d "puBEQ Ul uoeziueb
-10 @01A4as Jyoad-uou e ‘suy-0id Aq

Non-Profit Organization
U.S. Postage Paid
WASHINGTON, D.C.
PERMIT NO. 2844

pajeuipiood Buleq s| eoeds |eao| ajqe
-|IEAR DUE S]SIJJB USBM}BQ UOI}98uu0d
ayy Bupjew u }sisse o} wesboud v
‘uonjowosd pue ‘|eAcwal ‘uol}
-g||ejsul ‘Buiddiys 1o} ‘sourInsSuUl SUB
auyy pue A)jiqel| Joj sjuswebuele
uMo 118y} ayew o} pajoadxe ale s10))
-qiyxe yonsg ‘diysiosuods sJajusn
ay) Jo juspuadapu| aoe|d 3o0) suon
-igqiyxe yons A1xis Jano ‘uojBuiysem
ul [eluualq YL 8yl Jy ‘esuadxe
UMD 118U} JB yiom umo Jiey) Buug
0} @j!| PINOM Oym asoy) Joj aoceds
uoigiyxa 81eso| o} spoye [eao| Bu
-Beinooua s| Jajuan aumdinoag |euon
-BUJaju| 8y} ‘Si0}IqQIyxa [ENPIAIPUL 10}
aoeds Jo asjuesenb ou s| alay) 8jium
:s10}d|nos [enpiapul Aq suoniqiyx3

suoniqIyx3 juapuadepuj

‘80UBIBUOD
ay) Jo suoniqiyxe pajejal-einid|nos
ayj yno Buipunods ‘'sjuans Je Aies
-odwsa) pue eouewiopad Buiziuebio
s1 J@jua) sy} AjjeuoIppy ‘seissequa
pue suoneziuebio sioydinos ‘suon
-EpUNO} |B4NYIND JO Joddns syl yim
Seje|S pajiun ay) apIsino wolj ainy
-djnas jo uomqiyxe ue Guidojanap s
1@jua) aimd|nog jeuoijeulaju) ay |




ISC BULLETIN

2 Twelfth Internationaj
AUGUST 6 - 15, 1982

The Internationa| Sculpture Confer- Sculpture. Judging from the growing Bay, with ancillary activities and exhi-
ence is the most diversified ang enthusiasm angd interest generated by bitions taking place throughout the
widely attended gathering of sculp- the last three Conferences, S/12 San Francisco area. The unusually
tors in the world. Organized by the should be the _r_rjgs_[r exciting biennia mild climate of the Bay Area in
International Sculpture Center based 1 Canfererica vet, | wi h\over 3,000 ex- August and beautiful surroundings
In Washington, D.C., the biennial _Pected _I_c__,_atltepfi,] N 11PN Provide an idea| setting for the
Conference serves as a forum forffm 1) AN 11T TN ; Conference and 5 wonderful retreat
exchange of information, techniques Oaklandean_ Fran isco, from the summer heat and humidity,
and ideas aboyt SCulpture. $/12 wijl c'ah"!ornia/ 7 SN .
Present a broag range of sculpture- e i ; The Conference Program
related activities including work- ' The Twelfth Jnlsma!ian,q |Sculpture
shops, seminars and speakers, film | Cohference will'be'hetd fh’:r_n August A specially developed Program for
showings, demonstralions of sculp- 6 through 15,1982, The Canference the 12th Conference directly ad-
ting Mmaterials, techniques, and dis- will be focused in__[}akl_and_., California dresses the Needs and interests of
plays of Publications related to . on the east side-of San Francisco Practicing Sculptors. Program ideas

> Collection Ccame from meetings attended by
| more than 600 sculptors in 9 cities
& o across North America, These ideas

- were combined with hundreds of

tors. The themes, topics and
preferred Speakers for §/12 were
derived from these varied Sources,
While many panels and talks will be
of interest to Sculptors everywhere,
several will have a distinctly regional
or international flavor,

and much more.

Parallel Program, Conferees who
would like to make their own presen-
tations, or who might wish to hold
Special meetings or caucuses, ma

are included in the Pre-Conference
Materials sent to those who register.

The Oaklang Museum, entrance. The Ogk-
land Museum wir ke | oranc



iSC MEMBERSHIP—
A PROFESSIONAL INVESTMENT

This premier issue of Sculptors International marks the begin-
ning of the ISC's second year as a membership organization.
We've received a large measure of membership supportand a
great deal of direction from many of you about the kinds of in-
formation and services that would be of the greatest use. The
ideas and suggestions we've received have been particularly
helpful in planning the program for the upcoming 12th Interna-
tional Sculpture Conference. Other suggestions are being in-
corporated into our publications and ongoing services: this
coming year, we will offer an international foundry directory, in-
formation on supplier discounts to ISC members and more di-
versified kinds of information in Sculptors Intemnational: you
won'twant to miss a single issue. But—

This is the only complimentary issue of Sculptors Internation-
althat will be sent to our entire mailing list this year. Future
issues will be sent to ISC members only. To join, return the ap-
plication form on page 16 with your membership contribution to
P.0O. Box 19709, Washington, D.C. 20036 U.S.A.

Some of the articles that you may have missed this last year if
you were notan ISC member:
—Protective Coatings for Bronze
—AModel Ag t for Ce ioned Work
—0Qutdoor Sculpture Parks in Belgium, the Berkshires, and
others
—Artist/Gallery Consigment Agreements
—Casting with Resin Bonded Metal
Some of the special benefits now available to ISC members:
—Arts Magazines Discounts: a program offering up to 30%
off on many major arts periodicals such as Artin America,
Vie des Arts, Artforum, Leonardo and others.
—ISC Group Fine Art Insurance: a unique policy designed
especially for sculptors
—Special pre-registration packages for the 12th International
Sculpture Conference
—Discounts on ISC Publications
I1SC needs your membership support to continue to develop
and disseminate information, programs and services to sculp-
tors. Take advantage of this opportunity to join now. We know
that you will find ISC membership to be a valuable professional
investment.
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Contents listings for Proceedings books for the confer-

4 ;?We.?\Jlsned below are available on request.

nong '.I'II;|| igllarnatlunal Sculpture Conference,
May 31-June 6, 1978, Toronto, Canada, 100

PUBLICATIONS

PP, ($12.00 members, $15.00 non-
members)

“\'Special offer; P dings of the 7th, 8th and Sth
International Sculpture Conferences can now be pur-
] ge price to only of
{US)$20.00. Contents listings are available on request.

U.S.A., 277 pp. ($8.00 membg
non-members)

th National Sculpturg
824-26, 1974, Lawreng
Ppp. ($8.00 membe

¥x Sculpture Foundry Equipment: Recom-
Mtions and Sources: Elden C. Tefft, 58 pp. ($5.00
bers, $7.00 non-members.)

Lost Wax Sculpture Foundry: Design, Elden C. Tefft, 43
PP ($5.00 members, $7.00 non-members.)

Postage: In-USA,Canada and Mexico, add $1.00 for the
first publication and $.50 for each additional one. All other
countries: add $2.00 for the first publication, and $1.00 for
each additional one.
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INTERNATIONAL SCULPTURE CENTER

June 30, 1982

Mr. Daniel Megiddo
Cultural Attache

Embassy of Israel

1621 22nd Street N.W.
Washington, D.C. 20008

Dear Mr. Megiddo:

I realize that you have been keeping David Furchoott apprised of the
situation with regard to Mr. Orion. In my correspondence of June 19,
1982, 1 had instructed you tol5end ithelphiotiographs of Mr. Orion's work
to the Kaiser Center, haw # since-that,kimgI have been informed
that the work will be seniﬁggrect1y 0 yﬁut%ere {E Washington. Addi-

tionally, the location of whe Orijon's! ‘photos will be installed
has changed. The photograi ncmf be installed at the Mills College @

Art Gallery at Mills Colle jor/ ¢ ‘gonference
“hangﬁqﬁﬂg{ﬁﬁrin this space.

We feel that the photograp

Enclosed are forms that re]ate to the cbnfereﬁcé/ I am forwarding
them to you per your instr tio aterials should be sent

to you regarding housing, Eﬁf Eﬁw% géﬁ'%é@ these forms as soon

as possible. Please be awarelfhat Mri /QOrionchas been placed on a panel
(see enclosure regarding panels).

Thank you for all of your time and efforts. If any further questions
nedd attention, please contact myself or Mr. Furchgott.

Sincerely,

folt~ALo ke,

Patrick Ladden '
Enclosures

cc: David Furchgott, Executive Director, ISC
Susan Dunnaway, Mills College Art Gallery

Publisher of Sculptors |
Sponsor of the bienn

fernatienal, the magazine for sculplors Interrational Sculpture Center
nternational Sculpture Conlerences 0 Whssonsin Avenue, NW

ipture Conference sHimgion, DC 20007, USA
6-15,1982 (2021 965-6066

512 Tl"c 2r.




12th INTERNATIONAL SCULPTURE CONFERENCE
August 6-15, 1982
Oakland/San Francisco, California

Site Office: Oakland Auditorium
10 Tenth Street
Oakland, Califronia 94607
Telephone: 415/835-1991

Hosted by: INTERNATIONAL SCULPTURE CENTER
1800 Wisconsin Avenue
Washington, D.C. 20007
Telephone: 202/965-6066
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Ezra Orion Collection

A11 program participants ane stro ~aged to bring slides.
slide projectors will be augi¢§£T2&;{f§¥$9§§he1s and talks.

visual materials are to be used, please state

Carousel
If other audio-
what equipment you require:

ATTENDANCE

The Conference is divided into two parts
Series B: August 11-15. This format has
diversity and flexibility in programming
to conferees.

Please note the dates confirmed for your
let us know immediately if there are any

- Series A: August 6-10 and
been planned for the greatest
at the lowest possible cost

program topic(s) above and
problems with these times.

A11 conference registration fees (for both series, with the exception

of workshop fees) are waived for all program participants.

non-transferable.

These are
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JOHN /PERRE.

54 East 7th Street \ 212-677-3504
New York, New York 10003
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October 4, 1982

Dear Ezra Orion; -7

Thought you might like to see the enclosed, from the
Village Voice Sept. 21. When will you be visiting

the Annapurna site again? If there is some way a trip
by me could be subsidized I am sure I could write an
article and get it published. It would certainly be

a great adventure.As should be clear from my article,
I was most impressed by you and your work and look
forward to seeing some of the actual sculpture one
of these days. In the meantime, I hope you will keep
me informed of developments, etc.

John Perreault
54 E. 7th Street i P

N.Y., N.Y. 10003
U.S.A. I L

Ezra Orion

Public A
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INTERNATIONAL SCULPTURE CENTER

November 19, 1982

Ezra Orion, Sculptor
Seder Boker College
Sede Boker, ISRAEL 84990

Dear Ezra,

I just received a copy of your letter to Bruce Murray (dated August 24).
While I don't have too much time to write at the moment, I did want to

check with you to make sure that_you had received my letter to Murray

which was sent to you through the Tsrdeliembdssy a few weeks ago. It

was the letter of endorsement) that)you)and| I had discussed during the summer.

Dan Kyram who is the new cu1turai_3ttache ‘here ‘for the Israeli embassy,
arranged to get author1zat1on6? gh you for the release of your photo-
graphs to the Jewish museum in Bevkeley. © I, have only talked to Dan on the
phone up until now, but will be menting w1fh him for Tunch next week. I
want to make sure that they know of the success that the Israeli sculptors
have had at our conferences recently (you in°1978, Kadishman in 1980,

and both you and Doron this ng;gé t qo thgt qneone sent you a copy of
the two page review of the Conf eﬁé thgg was 1 the New York Village Voice
at the end of August written by Joh KBPEnrauIl“ VThe review spoke very favourably
of you and your work. I don't have a copy handy,:but will try to find one
for you if you haven't seen it yet.

I hope you work is proceeding successfully. Please keep in touch with
me and let me know what you are doing. Keep us informed of activities
for sculptors in Israel, and tell others there about us. Sue and I will
be in southern Europe inlate January, and she may be going on to Israel
for a few days. I don't think that I'11 be able to come this time, but
I look forward to it in the future. ;

T My_Best, /v‘f/%’, )
S

David M. Furchgott
Executive Director

Gt

Publisher of Scul i, the ine for .

International Sculpture Center
SponsoronhebrsnmalInlsmailonalSculptu:eCOnTersnces NEW ADDRESS: 1800 Wisconsin Avenue, NW
Eﬁz The 12th International Sculplure Conference 1050 Potomac Street NW Washinglon. DC 20007, LISA

il P y Washinator. DG, 20007




INTERNATIONAL SCULPTURE CENTER
October 14, 1982

Dan Kyram

Cultural Attache
Embassy of Israel

Van Ness at Reno Road
Washington, D.C. 20016

Dear Dan:

It was a pleasure meeting you over the telephone today; I Took forward

to meeting you in person some time very soon.

Let me extend my gratitude

to you and your colleagues at the Israeli Embassy (and to Danny Meggido

in abstentia) for your help in arran
sculptors in the 12th International

ng for the participation of Israeli

Ulpture-Conference. I believe that

the involvement of both Ezra Orion and/ Doron ) Bazit was very successful

for the artists themselves and for the conference.

As mentioned in our telephone conversation, the photographic documentation
of the environmental sculpture (tegtonic sculptuve) of Ezra Orion still is
in San Francisco. We received these photographs directly from Danny Meggido
(who I suspect received them from the Jerusalem Museum, which I believe had

a showing of Orion's work previously).

Ezra has requested, by my understanding,

that the photos should be transferred to the Judah Magnes Museum in Berkeley

for another exhibition that they pl
have a letter from your office auth
and relieving us of any related responsibility for these photographs.

n to do of his work. We would like to
rizing ‘the''transfer of this work to them

A copy

of that letter confirming this arrangement should perhaps also be sent to Ezra

to insure that this is actually what he would 1ike to have done.

I also mentioned that I needed Ezra's address in Israel to send him information
regarding the "extra-terrestrial sculpture project” that he discussed with the
people at the Jet Propulsion Laboratory of the California Institute of Technology.
I am enclsoing a letter endorsing this concept (as Ezra and I discussed and
agreed). Could you please forward a copy of this to Ezra and send me his address
so that future correspondence to him may be sent directly (I will continue to

keep you informaed about this project as well).

Thanking you very much, I am...

erely, - v,

“David M. Furchgott
Executive Director

Encl: Ltr. to Bruce Murray JPL

Publisher of Scuiplors International, the magazine for sculplors
Sponsor of the biennial International Sculpture Conlerences
$/12 + The 12th inlemnational Sculpture Conference

Oakiand, California, USA + August6-15, 1982

International Sculpture Center
1800 Wisconsin Avenue, NW
Washington, DC 20007, USA

(202) 965-6066
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INTERNATIONAL SCULPTURE CENTER

November 19, 1982

Ezra Orion, Sculptor
Seder Boker College
Sede Boker, ISRAEL 84990

Dear Ezra,

1 just received a copy of your letter to Bruce Murray (dated August 24).
While I don't have too much time to write at the moment, I did want to

check with you to make sure that you had received my letter to Murray

which was sent to you through the Israeli embassy a few weeks ago. It

was the letter of endorsement that:you and Irhad¢discussed during the summer.

Dan Kyram who is the new cultfiral atththe here For tHE Israeli embassy,
arranged to get authorization thr you ;prfthectelgase of your photo-
graphs to the Jewish museum in y. [I:have only talked to Dan on the
phone up until now, but will g with him fog']ﬂnch next week. I
want to make sure that they kno e success! that the Israeli sculptors
have had at our conferences recently “(you in 1978, Kadishman in 1980,

and both you and Doron this year). 'I.hope ‘that someone sent you a copy of
the two page review of the Conference that was in the New York Village Voice
at the end of August written by aAlohf)PerrdudtocTne review spoke very favourably
of you and your work. I don't ha¥PjﬁﬁcRp¥,Qﬁfﬂx,Pbut will try to find one
for you if you haven't seen it yet. ~ = ' &5

I hope you work is proceeding successfully. Please keep in touch with
me and let me know what you are doing. Keep us informed of activities
for sculptors in Israel, and tell others there about us. Sue and I will
be in southern Europe inlate January, and she may be going on to Israel
for a few days. I don't think that I'11 be able to come this time, but
I Took forward to it in the future.

~twtest, AL,
s

David M. Furchgott
Executive Director

Publisher of Sculptors Intemnational, the magazine for sculptors International Sculpture Center
Sponsor of the biennial International Sculpture Conferences NEW ADDRESS: 1800 Wisconsin Avenue, NW
§/12 + The 12th International Sculpture Conference 1050 Potomac Street NW Washington, DC 20007, USA
Oakland, California, USA = August6-15, 1982 Washington, DC 20007 (202) 965-6066




Ezra Orion

Sedeh Bokor College
Sedeh Bokor Israel
84990

Dear Mr, Orion,

The September 21, 1982 issue of The Villare Voice included an article which
mentioned your work as it was presented . at the 12th International Sculpture
Conférence. I was caught up for a number of reasons, first I am currently

in the process of choreogravhing a dance intitled ANNAPURNA which will premier
in New York in April of 1983; second, I love rocks and boulders; and third,
the 21st is my birthday. In all seriousness, I am most caught up in the
conceptual notions which produced the two pieces mentioned in the article,

and I would truly appreciate any other articles, catalopues or your very

own words about your work, etc.

I have inclosed with this letter a number of items which will give you an
idea of the dance piece I am working on.

Thank you fér your time and thought.
X KTV 01K

Sincarely.‘y 5 AN 2NN NN 1MIIX
éamela Harling f P £ o

474 Greenwich St. I

New York City, New York
U.S.A. 10013

vhone#: (212) 925-8534 Ezra Orion Collectior

Public Art Archive
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Orion’s Annapurna Lift-Off Ramp. Figure on scu tne

he art

s

_i'o'n. This is the Himalayas, not Oakland.

Did 1 make any art discoveries?
Perhaps. 1 did eventually meet the Israeli
artist Ezra Orion. Newton Harrison was
right: he looks like a prophet, he even
walks and talks like one. Born on a kibbutz
in 1834, he went to St. Martin's and the
Ruy;} College of London, and now lives in

egev. | met up with Orion one day in
front of the Oakland Auditorium, and he
gave me two catalogues illustrating his
work. Later I talked to him at more length.
He had been in the Canadian Rockies be-
fore Single-
handedly he had carried a boulder up a

slope; leaving it approximately where it
‘had em from, giving it a certain “person-

ality.” But this was a minor work. His big
work, called The Annapurna Sanctuary ot
theHlmhyn Launching Pad or the Lift-
off Ramp, is an enormous

‘ramp in a Himalaya pass, per]
| trating certain techtonic forces,

| nitely pointing toward the pﬁh‘f An-
napurna. Who says Earth Art lﬁc
academic or dead? The pl

set off a symbolic force, a
bining overtones .of space- ui
with vigions of the landscape as tdﬂiﬂe
By John Perreault

The 12th International Sculpture Contl
ference

Lws

Z6L ‘LT HIDNILITS INOA ‘



ANNAPURNA (/98| +)

Choreogravhyt Pamela Harling
Collaborators: Glenn Doell , Sculptor
David Solin, Lighting Designer
Dancers: members of MOMOMO Dance Company.
" s

Psrfom?gel’remiere: P.S. 122 First Avenue & East 9th st, NYCs April 1,2,3, 1983.
2) Future performances: Sarah Lawerence College, in conjunction with a

lecture and film by 2 member of the Women's Exnedition to Annarurna in
19793 Middle Collegiate Church, 2nd Ave. & East 7th st, as vart of their
yearly arts festivalj;

ANNAPURNA is a nine section adventure dance based on vhysieal and metavhysical events
encountered in makine the committment to and elimbing a mountain. The movement
and movement images fluctuate between the mimetic and the abstract. The energy
is athletiec. The set for ANNAPURNA is 11 canvas sails ranging from 5'X15° to
5'%30'. They will be paintedon by Glenn Doell, In the dance they will function
as architecture, hammocks, burrial wraonings and a projection surface for a series
of slides, - The nine sections are as follows:

I. Prologue (duet}—— 5 oremiered: PS 122, New York, New York, November 1981,
II. First Day (seotet )})————premiered: PS 122, Ne York, New York, November 1981,
III. Stargazing (trio}( ) NN KITY :
IV. Erratic Boulders (sevotet o .
V. Shadow Line (duet p\r'elmiax'ec; Devd].tt. hﬂli\ Studio, Ithaca, NY, March 1982,
VI. The Body Is The Measure (doublsyduet)
VII. Avalanche (qurtetl__>prm.rad. t:ooper.ﬂe‘.vitt Museum, NYC, NY, June 1982.
VIII, Silence (sextet) ’ e T
IX. Return (septet) /| = ARTLAB

o

The following literary sources have been nsult.od' mwmm GLOOM & MOUNTAIN GLORY- A
STUDY IN THE AESTHETICS OF THE 'mﬁmm rjorvs Nicholsony ANNAPURNA, Maurice
Herzog; Mt. ANALOGUE, Rend Dumaljli THE! SNOW LEOPARD, Peter Mntthiessen' THE
DOUBLE, Otto Rank; MAN AND HIS SYMBOLS, Carl Jungj THE MYTH OF SISIP‘IUS Albert
Camus; THE DANCING WU LI MASTERS, Gary Zukov; BASIN AND RANGE, John I‘k:Pheo,
A WOMANS PLACE, Arleme Blum; and publications found in the l:.brarv of the American
Alpine Club in New York City.

&—— Map of Women's ascent, 1979. 4 ! m{m""\- —~~

CRaan BT LLITO K. TOWNSEND




Dance Series £

Second on the progream will be Scott Caywood, performing a new solo work entitled
"The Beast." Mr. Caywood's work is informed by a blend of gesture, characterization,
dance and Romantic imagery, creating s highly personal, non-narrative form of dance

theater. A Manhattan-based artist/choreographer, Mr. Caywood has studied with Merce

Cunningham, performed the works of Kajtherine Litz, Carolyn Lord, and Sally Bowden,
as well as premiered several of his own solo works at thé Construction Company
Dance Studioc and F.S. 1.
Both Ms. Harling and Mr. Caywood are 1982 recipients of CAPS grants for
their choreography. This series is the first of five evenings of contemporary
and trgditional dance to be held in the Carnegie Garden. Each will last approximately
one hour. The upcoming concerts are: July 6, Rachel Harms Dance Company and
Deborah Gladstein and Dancers; WJuly{20, Merbétdand the Casbah Dance Experience;

TN ANNA NUNK 1IN :
August 3, Alice Farley and Company; August amar Kotske with Kinematic and

Eric Barsness and Dancers. g

@c}ﬁnﬂr ]iji\tqn ‘the Creative Artists Public

This series was organized i

’ \_",'_. y o #d
Service Program (CAPS), a féllowship program'whicH annually provides funding for
New York State creative ar‘cigtg L].'rmg} ri%”d&’s%'i%ﬂﬁ%@.
Public Art Archive
For further information, call or write the Programs Department, Cooper-Hewitt

Museum, 2 East 91 Street, New York, N.Y. 10028, 212-860-6868.

X X 3 x



Press

The Smithsonian Institution’s —1";-

National Museumn of Design - 5 - SN ULy LB | % ;

2 East 91st Street . B : D D EI LT E

New York,N.Y. 10028 o] = ik ik
Telephone 212-860-6868 = = g ¥ =

For mediate release 4

COOPER-HEWITT MUSEUM SUMMER DANCE SERIES
« TO BEGIN JUNE 22

On Tuesday, June 22, at 6:30 p.m., the Cooper-Hewitt's free summer dance
series will begin with a performance by Pamela Harling and members of MOMOMO
Dance Company, followed by a solcmwg;{r@rmcr?‘obx choreographer, Scott Caywood.

The concerts will be held i.n”'tfh@:f':r é gé&.‘é TGth‘&Kn én]'t‘}ance is through the

o

o
Museum, located at 2 East 91 Sr.,g n Neyw ¥ork. ‘i‘he Cooper-Hewitt is the

Smithsonian Institution's Nat:l,ﬁ:a.l@%eum of\Déﬁé{?. |

First on the program will.be Pamela. Hhrling mm/ 'MOMOMO performing "Avalanche,"
Section VT of "Annapurna," an bﬁdi@gﬁl&x}\gf.ﬁi@@blwﬁoreogra.phed by Ms. Harling.
"Avalanche is a dance that explcl;;lzgligh:;\rt}ligg‘gyoiggj of survival. Four dancers-—-
Daniel Froot, Pamela Harling, Jessica Nicoll, Emily Pardee--will interact with a set
made of eight, 15 x 30 foot canvas sails, which act to create a visual allusion
to an avalanche. The second piece "Down, Dog, and Kennell!" is a duet performed
by Ms. Harling and Ms. Nicoll. During the dance 150 pounds of bean bags are moved by
the dancers. The energy of Ms. Harling's pieces is athleticj the style fluctuates
between the abstract and mimetic.

Ms. Harling holds an MFA in dance ffom Sarah Lawrence College. She has produced
her own works in New York, Missouri and Washington, D.C. She has been guest

choreographer for The Masters School and Westchester Community College, and most

recently choreographer "Basic Behavior" a play by Jim Neu.

SI 187a-82 6-T-82 (more)
For further information: Susan Yelavich, 860-6868
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ANNAPURNA

THE THIRD OF JUNE?

Now we were
nearing our goal. In an hour or two, pechaps, would be ours.
Moust we give up? Impossible! My whole being revolted sgainst the idea.
I had made up my mind, imevocably. Today we were consecrating an
sdeal, and no sacrifice was too great. | [seard' my voice clearly:

“I should go on by myself.”
T would go alone. If he wished to go down it was not for me to stop
him. He must make his own choice Pr:vdy.
“Then I'll follow you.” '
The die was cast. | was no longer anxious. Nothing could stop us
now from getting to the top. The ogical lmmthcte changed
_ with these few words, and we went forward now as brothers.

I felt as Ihwﬁh I were plunging inito something new and quite @b |

nommal. 1 had ¢

e stranpest most vivid im)
never before k

i h-as 1.
e % , pressions, such as I had

at the paltriness of our efforts, for | could stand apart and watch myself
making these efforts. But all sense of exertion was gone, s though there

were no longer any gravity, This diaphanous landscape, this quintes - /\
sence of puuitf—lhlﬂc were not the mountains I knew: they were the.

my

The snow, sprinkled over every rock and gleaming in the sun, was of i
" a radiant beauty that touched me to the I:Ean. 1 had mever, seen such
complete transparency, and I was living in a world of aystal. Sounds

were indistinet, the phere like cotton wool. ~u

An astonishing happiness welled up in me, but I could not define it.
Everything was so new, so utterly uxrnmdcmcd. It was not in the least
like anything I had known in the where one feels buoyed up by
the presence of others—by people of whom one is vaguely aware, or
even by the dwellings one can see in the far distance.

This was quite different. An enormous gulf was between me and
the world. This was a different universe—withered, desert, lifeless; s
lantastic universe where the presence of man was not loreseen, perhaps
not desired. We were bravi g an interdict, pping a boundary,
and yet we had no fear as we « d upward. 1 thought of the
famous ladder of St. Theresa of Avila. Something clutched alvmy heart.

Did Lachenal share these feclings? The summit ridge drew nearer,
and we reached the foot of the ultimate rock band. The slope was very
uc%:nd the snow interspersed with rocks.

“"Couloir!”

A finger pointed. The whispered word from one to another indicated
the key to the rocks—the last line of defense.

“What luck!”

The couloir up the rocks though sieep was feasible,

" There was something unnatural
in the way I saw Lachenal and mmlu':r around us. [ smiled to.myself -
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The sky was a deep sapphire blue. With l;jl!ﬂt effort we edged over
to the right, avoiding the rocks; we preferred to keep to the snow on
account of our crampons and it was not long before we set foot in the
couloir. It was fairly steep, and we had a minute's hesitation. Should
we'have enough strength llcfl 10 overcome this final obstacle?

Fortunately the snow was hard, and by kicking steps we were able
to manage, thanks to our crampons. A false move would have been fatal.
There was no necd to make handholds—our axes, driven in as far as
possible, served us for an anchor.

Lachenal went splendidly. What a wonderful contrast to the early
days! It was a hard struggle here, but he kept going. Lilting our eyes
occasionally from the slope, we saw the couloir opening out on to . . .

Olwell, we didn't quite know, probably a ridge. But where was the top—
'J_‘&. +0r-sight? Stopping at every step, leaning on our axes we tried to

_recover our breath and to calm down our racing hearts, which were

~thumping as though they would burst. We knew we were there now—
that nothing could stop us. No need to exchange looks—each of us
would have read the same determination in the other's eyes. A slight
détour to the left, a few more steps—the summit ridge came gradually
nearer—a few rocks to avoid. We dragged ourselves up. Could we pos-
silJ‘|'y bethere?

ws!

|0t i fherce and savage wind tore at us.

We were on top of Annapurna! 8,075 meters, 26,493 feet.
11V Our hearts overflowed with an unsycaksbl: happiness.

“If only the others could know . . .

Il only everyone could know!

The summit was a corniced crest of ice, and the precipices on the
far side which plunged vertically down beneath us, were terrifving,
unflathomable. There could be few other mountains in the world like
this. Clouds floated hallway down, concealing the gentle, fertile valley
of Pokhara, 23,000 [eet below. Above us there was nothing!

Our mission was accomplished. But at the same time we had ac
complished something infinitely greater. [low wonderful life would
now becomel What an inconceivable experience it is to attain one's ideal
andl, at the very same moment, to fullill oneself. 1 was stirred to the
depihs of my being. Never had | felt happiness like this—so intense
and yet so pure. That brown rock, the highest of them all, that ridge
of ice—were these the goals of a lifctime? Or were they, rather, the
limits of man’s [lfidn:?

“Well, what about going down?”

Lachenal shook me. What were his own feelings® Did he simply
think he had finished another dlimb, as in the Alps? Did he think one
c{mld just go down again like that, with nothing more to ir?
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