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ence to an artistic activity that cannot be
represented in any other way”.*® Just as
the everyday is a series of actions without
on end result, thus, too, artistic activity
that draws from the everyday is a practice
that does not strive for an end product,
but directs the observer to life itself. The
gap between art and life is reduced. “Art
becomes a life form, whereas the artwork
becomes non-art, a mere documentation
of this life form”.** The sophisticated and
camouflaged nature of time regulation in
contemporary life is what led us to focus
Time/Resistance on artists who use their own
body, life, thoughts as a tool of resistance.
Such resistance, which is inherent in life
itself, enables the exposuwre of connec-
tions and inferences between overt struc-
tures of political and economic control and
the latent perception of time that estab-
lishes them. Hegemonic time is revealed as
an episteme that organizes life on the one
hand, and subordinates it to power on the
other. Nevertheless, the subjective prac-
tices adopted by the artists reveal that
concealed in the very structuring of time is
the possibility of challenging it. Despite the
considerable differences between them, all
the works in Time/Resistance enable critical
examination of hegemonic time regimes -
private vs. national time, productive vs.
non-productive time, local and subjective
vs. global time, ‘big’ vs. ‘small’ time - and
propose a very personal and private tactic
of resistance.

Yael Messer & Gilad Reich
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mostly include acts of waiting, delay,
and repetition whose purpose is to ‘put a
spoke in the wheel of time’, to emphasize
the arbitrary noture of time structuring,
or expose the mechanisms that determine
everyday life. Works engaging more clearly
in social practice, mostly seek to create
alternative time economies, and empha-
size the importance of time for socializa-
tion processes and shared endeavor. As
noted by anthropologist and poet Prof.
Zali Gurevitch, the perception of time is
always local-social. The Hebrew word for
time, zman, shares the same linguisticroot
with the words for convening, summoning,
inviting, and scheduling; in other words, it
deals with connections and relationships,
with people, events, or situations coming
together.?

In the past, a clear distinction was drawn
between performance art, which by its very
definition engages in the dimension of time,
and visual art, which engages in space. The
works presented in the exhibition do not
comply with these clear definitions. They
can be catalogued under the title “Biopo-
litical Art” in the words of art critic Boris
Groys. Although the artists participating in
the exhibition express themselves by means
of self-documentation or physical presence
in the artistic activity (for “time, duration,
and thus life as well cannot be presented
directly but only documented’),® most of
the works are not a direct presentation
of an artistic activity that occurred in the
past, but “the only possible form of refer-
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allowed it to flourish, but at the same time
distanced it from the ‘earthly’ aspects of
life.¢

Sociologist and theoretician Henri Lefe-
bvre claimed that works of art can serve
as an opening for new paths within the
everyday, for the everyday is where the
repetitiveness that typifies life confronts
the creativity inherent in it. The everyday
is therefore simultaneously a space of
alienation and joint activity.”

At the same time, as we have seen, the
everyday is also a central site of regula-
tion. It becomes more intensely so under
the post-industrial dominion of time in the
Information Age, where the non-material
nature of the new economy substitutes
old time regimes with biopolitical time
regimes: the regulation of life no longer
imposes itself externally, but is rooted in
life itself, in how we think about ourselves
and what is expected of us. Cultural ideals
that are the product of latent economic
forces clarify what is considered ‘quality
time’, and how we should ‘use’ time, which
everyday practices are a ‘waste’ of time,
and what constitutes a ‘correct’ and ‘effi-
ciently’ organized daily routine.

Against this backdrop, the importance of
artistic tactics that seek to take advan-
tage of the untamed nature of time
and the potential for resistance in the
everyday, increases several-fold. These
tactics are many and varied, from symbolic
actions to actions grounded in social prac-
tice. Oon the symbolic level, these works
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injustice, foritis always both repetitive and
unpredictable. The everyday dwells between
subjective experience and social norms and
mores: between the individual’s ability to
act and the forces acting upon him, between
resistance and compliance. Investigating
and engaging in the everyday are conse-
quently a political act; an act that has the
power to extol the history of the weak, to
accord meaning and visibility to experiences
that have been silenced, and to illuminate
dark areas of pseudo-public situations. In
other words, inherent in the everyday is a
huge potential forchange andinspiration-
change that beginsin the most basic layers
and ways of life itself. “The everyday is
both authentic and democratic; it is the
place where ordinary people creatively use
and transform the world they encounter
from one day to another”.®

This potential for change and resistance
is the source of the increasingly growing
interest art has shown in everyday prac-
tices since the second half of the twen-
tieth century. Although observing the
everyday has occupied painters since the
beginning of modernity, engagement in
everyday practices increased several-fold
afterwWorldWarTwo, and even more sointhe
wake of the Fluxus movement in the 1960s,
and feminist art in the 1970s. According
to critic and curator John Roberts, the
everyday enables artists engaging with it
to draw closer to life, to be in the world
rather than merely observing it and judging
it from the outside. It also makes it possi-
ble to divest art of the autonomous status
it established for itself — a status that
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use of the subjective dimension of time to
reveal both the normalizing effect of the
dominion of time, and its fragility. In the
words of Michel De Certeau, these tactics
are “an art of the weak”, of those who
cannot dictate the pace of things and are
compelled to act within a system of rules
that are imposed on them. A tactic”, he
writes, “takes advantage of ‘opportuni-
ties’ and depends on them... It must vigi-
lantly make use of the cracks that particular
conjunctions open in the surveillance of the
proprietary powers... It can be where it is
least expected. It is a guileful ruse” .4

This ruse —the ability to snatch, disrupt, and
interfere — can only exist in the elusive and
fluid dimension of time. For space is prone to
rational, bureaucratic actions of definition
ond delimitation, of setting boundaries and
measurement. By contrast, although time
can be measured, it cannot be educated
or tamed, dissected or divided. Time, liter-
ally, passes. Even when it is subordinated
to production or national time regimes, it is
always experienced subjectively. The elusive
nature of time opens an aperture in the
everyday to evade any systematic analysis or
effective supervision. This is the source of
the power of everyday practices as a possible
foothold for sabotaging hegemonic time.

Although the everyday is subject to regula-
tionby thedominant disciplinesof knowledge
and power structures, it possesses huge
potential for escaping or evading them. It
cannot be isolated by discoursive analyses,
ond any attempt to elicit from it a single
inclusive insight will do its character an
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awaokening, eating, and resting. The uniform
time created by the clock also facilitated
capitalist production methods, whereby
machines and workers alike are scheduled
in accordance with a single tempo that can
be quantified and whose efficiency can be
improved.3

And indeed, studies conducted in recent
years thot examined the experience of time
around the world found that the more devel-
oped the economy, the more extensive the
industrialization, and the bigger the city,
the more pace of life increases. And the more
individualistic a particular culture, i.e., the
more inclined it is to sanctify personal over
collective achievements, the pace of life
within that culture is faster and driven by
a sense of urgency. It is hardly surprising,
then, that despite the extensive changes
that urban space and capitalism underwent
in the course of the twentieth century and
the early twenty-first, many artworks that
seek to challenge and contest hegemonic
time perceptions still primarily exist in an
urban environment, and still directly or
indirectly relate to the way capitalism in its
current configuration dictates the pace of
the metronome of our life.

The fundamental aspect that Time/Resis-
tance explors in the context of time regula-
tion and the ability to resist it, is the choice
maode by many artists to challenge hege-
monic time specifically by means of everyday
actions. In the main, these are repetitive,
minor, personal actions that challenge time
by means of a series of modest, at times
almost invisible, actions that make skillful
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Sabotaging Time

The time with which the works presented in
Time/Resistance engage with the pace of
life. They address how we conduct ourselves
in our everyday life, which is comprised
of a series of regular, personal practices
(sleeping, walking, washing dishes), and
their encounter with social time regimes that
existinparallel (national-religious calendar,
workday, progressive time perception, and
so forth).

This duality of time perceptionis not a given.
In fact, asubstantially different perception
and experience of time were prevalent in
the ancient world and the middle ages: a
cyclic time perception and experience that
enabled the existence of parallel but not
identical time systems containing recurring
rituals which were accorded new meaning in
accordance with personal-social needs. The
invention of the clock at the end of the
thirteenth century brought about a complete
change. The church clock, and subsequently
the personal clock, divested the pace of
life from the individual and the particular
social group, and made time an objective,
linear, and external entity; an entity that
does not emerge from the everyday, but
rather subordinates the everyday to it. Two
parallel processes attended this change:
the urbanization of life in Europe, and the
rise of capitalism. The clock determined
a uniform measure of time for the urban
space, blurred organic time cycles, and
reorgaonized everyday activities such as
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at the same time, within a joint time framework. The mutual
exchange of time quickly became an intimate and binding
act. For example, in one of the time exchanges presented in
the exhibition, an inmate named Fernando asked the artist
to celebrate his mother’s birthday with her. In exchange,
the artist asked Fernando to mark every scar on his body
and write down next to each one a brief explanation of the
circumstances that led to it. Time Exchange circumvents the
fences of the jail, which symbolizes the regulation of space
more than anything else, by creating an alternative economy
of time. This economy, which is not subordinated to walls,
fences, and bars, enables an action that is simultaneously
political and intimate.

Sanja Ivekovid
Triangle (1979)

Lives and works in Zagreb

Sanja Ivekovic is a pioneer in the field of performance art,
feminist art, and video art. Her work Triangle is an insepara-
ble part of the canon of contemporary art, and is presented
in Israel for the first time. On 10 May 1979, a military parade
was held in Zagreb in honor of then Yugoslavian president,
Tito. Residents of the street where the president’s motor-
cade passed were instructed to line the street and cheer the
president, and not do so from their balconies. In response
to these instractions Ivekovic went out to her balcony on
the day of the parade, sipped whiskey, read a book, and
simulated masturbation motions. Eighteen minutes later,
following a report made by a lookout on the roof of a nearby
building, police officers knocked on her door and asked her
to vacate the balcony. The four photographs comprising the
installation Triangle, as well as the short descriptive text
the artist published, are a testimony to a brief moment of
resistance: not only against the communist regime in Yugo-
slavia of those days and the place of the artist as a woman
in a military situation, but also against the modes of super-
vision and control that exist in any social order. Against the
national regulation of time and space, Ivekovic positioned
o private, intimate act, which gains political validity by
means of its documentation and presencing as a work of art
in a public space.
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the words ‘the day of’ remain imprinted on the skin. Guell
enlists the act of walking and the resultant erasing to illu-
minate the time regime underlying Western culture: a linear
time regime that constantly projects to the future, thus
substantially impacting how we perceive the present. The
subordination of the present to a future horizon, proposes
Guell, is a means of control that dictates the subject’s way
of life.

Navid Nuur

When Doubt Turns into Destiny (1993-2011)

Lives and works in The Hague

Moving slowly in entertaining and somewhat exaggerated
choreography, artist Navid Nuur attempts to evade light
sensors installed in Berlin’s alleyways and courtyards. He
believes that if he moves sufficiently slowly he will be able
to outwit them. But his failure is a foregone conclusion. At
a certain moment the sensors register him, the lights switch
on, and Nuur freezes where he stands like a criminal caught
red handed. He waits motionless until the lights switch off
before taking another step, and being caught yet again.
When Doubt Turns into Destiny presents a simple, humoristic
action in an everyday situation, and exposes the action of
time in space. Slowing down cleverly substitutes speeding up
asatactic forevading, fading, and vanishing, and highlights
the intricate connection between the control mechanisms of
the two dimensions. As in his other works, Nuur finds himself
in between: between space and time, between light and
dark, between the concept and its realization.

José Antonio Vega Macotela

Time Exchange (2006-2010)

Lives and works in Mexico City

Time Exchange, the demanding project by Mexican artist José
Antonio Vega Macotela highlights the flexible, subjective,
and untamed nature of time. In the course of four years the
artist went once a week to one of the most dangerous jails
in Mexico City, made friends with long-term inmates, and
offered them a trade: they could ask him to perform tasks
for them outside the jail, and in exchange he asked them to
perform creative tasks within its walls. The only condition
attached to the deal was that the two actions be performed
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to any external law. 0ndédk neutralizes this highly charged

unit of time by means of an instruction that is universal and

abstract on the one hand, but which cannot be unfollowed

on the other. In the Israeli context, replete with minutes of

silence, this work receives special meaning that challenges

the strong connection between the economy of memory and
the national economy of time.

Ohad Fishof

Slow Walks (2005-ongoing)

Lives and works in Tel Aviv

On 1 September 2011, seven weeks after the social-justice
protest broke out in Israel, Ohad Fishof walked along Tel
Aviv’s Rothschild Boulevard from ten o’clock in the morning
till eight o’clock in the evening at a speed of one meter
per minute. Many people joined him on various sections of
the walk, and some accompanied him through its entirety.
It was the second in an ongoing series of Slow Walks
performances, and was a symbolic tribute to the social
struggle. “Slow walking is taking a stand through your
body”, says Fishof. It is a physical conceptualization of
values I consider important in the context of a long-term
social struggle: diligence, patience, and personal commit-
ment”. The first in the series took place on 21 June 2005,
when Fishof walked across London Bridge for nine hours,
forty-three minutes, and twenty-five seconds to mark five
years to the musical composition Longplayer conceived and
composed by Jem Finer, which is set to play until the end of
the millennium. Fishof’s ongoing project presents an alter-
native to the fast pace of life in urban environments by
focusing on the present, and transforming the ‘moment’
into a segment for observation, thinking, and awareness.

Ndria Giiell
Value #1 (2007)

Lives and works in Barcelona

The video-documentary installation Value #1 is structured
in two parts. The first is o video documentation showing the
phrase “The day of tomorrow” being tattooed onto the sole
of the artist’s right foot. The second is a daily documenta-
tion of her sole: as a result of walking, the word ‘tomorrow’,
which is located on the heel, is gradually erased, and only

40



Vaohida Ramujkic and Aviv Kruglanski

Reaol-Time Documentary Embroidery (2008-ongoing)

Live and work in Belgrade and Barcelona

After embroidering in Cairo, Belgrade, Barcelona, Bristol
and other places in and outside Europe, Vahida Ramujkic and
Aviv Kruglanski bring their Real-Time Documentary Embroidery
project to Holon’s Jesse Cohen neighborhood. In each city
they come to, the artists set up a stall on a street corner
and invite passersby to join them and document reality using
embroidery. The inbuilt slowness of passing a needle and
thread through the material limits documenting ability, and
forces the people embroidering to be selective and accurate
in isolating elements from the surrounding reality. At the
same time, it also allows them to spend time together as
guests and hosts and to form a group in which opinions and
impressions are exchanged. The simple activity of embroi-
dering challenges the pace of urban life and presents an
alternative while indicating the strong connection between
our pace of life and the quality of the relationships we
maintain; and between them and our ability to observe,
gain impressions and learn. The Real-Time Documentary
Embroidery project also redefines the relationship between
documenter and documented, and forces the two sides to
contend in a complex way with the reality around them.

The office of Real-Time Documentary Embroidery will be open
from June 17 to July 17 in the public space adjacent to the
Center for Digital Art.

Romon Onddk

Announcement (2002)

Lives and works in Bratislava

Announcement, the audio installation by artist Roman Ondék
uses the unit of time familiar to as “a minute of silence”,
and charges it with new meaning that stands in contrast to
the context in which it usually appears. In an audio record-
ing that interrupts Slovakian radio broadcasts, onddk asks
listeners: ““As a sign of solidarity with recent world events,
for the next minute do not interrupt the activity you are
doing at this moment”. In this work the artist empha-
sizes the disparity between the national/nationalistic time
regime that imposes a minute of silence on the listener, and
the subjective experience of time that is not subordinate
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the Palestinian village of Al-Issawiya, and accompanying
the villoge muezzin’s five daily prayers on his guitar. Up
until now the work has gained interpretation in the spatial
context, focusing on the geographic landscape extend-
ing between the mountaintop and the village below, and
engaging in the political and cultural tensions it embodies.
Without discounting this interpretation, Time/Resistance
wishes to read The Messenger as an act that takes place
in the dimension of time as well, and proposes an encoun-
ter between two different everyday practices that belong
to different time regimes. The one-sided dialogue created
by Kiczales’s musical accompaniment disengages both the
prayers and the guitar playing from the cultural-social
context designated for them, and opens the possibility for
an intercultural dialogue that emphasizes the power rela-
tions and the act of appropriation existing within it. The
work signifies the muezzin’s prayer as an act performed
along a time continuum thot extends from daybreak to
sundown, and indicates the way art is able to not only
suspend and isolate an everyday practice from the hege-
monic time regime to which it is subordinated, but also to
intersect different time regimes to highlight the political
potential inherent in the everyday.

David Sherry

Just Popped Out, Back in Two Hours (2008)

Lives and works in Glasgow

The performances of northern Ireland artist David Sherry
politely confront social conventions and codes. In his work
Just Popped Out, Back in Two Hours he sits motionlessly,
staring into space for about an hour and a half with a yellow
post-it note bearing the name of the work stuck carelessly
to his forehead. The work absurdly challenges the ostensi-
bly self-evident connection between space and time, and
the meaning of phrases such as *“being in place” and “being
on time”. At the same time the work also asks about the
meaning of “being present” in a post-material age, wherein
both time and place are redefined. As in all his works, Sherry
employs humor to emphasize how the biopolitical regime typi-
fying late capitalism cancels out the connection between
control and body, and also acts in spaces of consciousness
ond modes of thinking.

The work ot the Center for Digital Art in Holon will be
performed by artist Daniel Yahel.
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2010 and 2012 appear on the screen with the date. The name
of the work suggests that the artist mixes himself a cocktail
each time such a demonstration takes place. The everyday
actions of mixing and sipping a drink become an act of soli-
darity with the global demonstrations, and at the same time
an act of protest against the regime in Cuba that prohib-
its such demonstrations. Orta’s passivity and relaxation
as he leisurely savors his drink, and the tension between
the name of the cocktail, “Cuba Libre” (Free Cuba), and
the name of the work, Dias Libre (lit. Free Days), stand in
stark contrast to the urgency that motivates millions to go
out and demonstrate against their governments. The simple
action becomes an act of protest.

Dalibor Martinis

Dalibor Martinis/1978 Talks to Dalibor Martinis/2010 (2010)

Lives and works in Zagreb

The expression “internal dialogue” receives new meaning
in the work of Croatian artist Dalibor Martinis. In 1978,
when he was thirty-one, the artist recorded himself asking
twenty-two questions in TV interview format. Thirty-two
years later, in 2010, in front of a studio audience on a
TV show on Croatia’s public television channel, Martinis
answered the questions posed by his young self. A pioneer
of video art in Eastern Europe, and one of the first to
highlight the material dimension of this art form, Martinis
uses the power of video to travel through time and confront
both the younger and the older Dalibor Martinis. The work
challenges deeply rooted time perceptionsin terms of “self-
development” and *‘lifespan’, and is almost prophetic with
regard to the importance of self-documentation in today’s
popularculture, and the central place occupied by mass media
in structuring the subject. A few months ago, on 27 March
2013, Martinis recorded an additional series of questions
intended for Dalibor Martinis in 2077. The entity designated
to answer the questionsis an emanation or meta-personality
of Dalibor that answers to the name DM:2077.

Daniel Kiczales

The Messenger (2011)

Lives and works in Jerusalem

In his video work The Messenger, artist Daniel Kiczales is
seen standing on the ridge of Mount Scopus overlooking
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all, can hegemonic time be identified and
resisted? Emerging from the works is the
tension between private and public time,
between competing time arrangements,
between regulated living and personal
experience of time, which is subjective by
definition.

The exhibition is accompanied by a film
program that will be screened in the course
of May and June at Cinematheque Holon, and
aspecialissue of the online magazine Maarav
devoted to the potential for resistance
inherent in everyday life. In the spirit of the
works, the exhibition and its puplic progrom
odopt o modest and intimate attitude to
the subject. They present a series of small,
subjective gestures that do not necessarily
seek to formulate an ordered ideology of
time, but rather to indicate the potential
for resistance. In this respect the exhibi-
tion corresponds with the space in which it
is being hosted, which until recently served
as an elementary school: a functional, unas-
suming space that personifies the regulating
element that exists in any educational act,
as well as the potential for (limited) freedom
of action.

Levi Orta

Days 0ff (2010-2012)

Lives and works in Havana

Days 0ff, the video work by Cuban artist Levi Orta, draws a
connection between the wave of social demonstrations that
has been sweeping the world in recent years, the political
regime in Cuba and his own way of life; as he mixes himself
a Cuba Libre cocktail, the nomes of cities around the world
where anti-government demonstrations took place between
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time as a material and form, as a foundation
on which social order can be established.?
And to achieve this, *hegemonic time’ takes
shape, dictating the everyday in our life,
and defining basic concepts such as fast
ond slow, early and late, ‘being on time’,
‘taking time’, and ‘wasting time’.

This is the point of departure for Time/Resis-
tance, which engages in different forms of
resistance whereby artists challenge hege-
monic time perception by means of everyday
practices — a matter that is not self-evident
in Israeli art, which frequently engages in
questions of place, space, and territory, but
to a lesser extent in the regulation of time.

The exhibition presents the works of eleven
artists from different artistic media,
including video, photography, objects,
and installoations. The works as a whole
engage in non-compliance with various time
regimes, from national and technological
time economies of the 1960s and 70s, to
the latent time ideology of the neoliberal
Information Age. As a whole, the exhibition
asks how social, economic, and technologi-
cal time regimes dictate our everyday life,
how they create the link between time and
place, and how they shape our attitude to
the environment we live in, the relationships
we maintain, and to our physical and mental
condition.

Some of the works in the exhibition go even
further, and seek an alternative: Is there
o different pace of life we would rather
maintain or exist in? Is it possible to create
parallel time economies? And how, if at
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“Space seems to be either tamer or more
inoffensive than time; we’re forever meeting
people who have watches, very seldom people
who have compasses.”

Georges perect

Inthe twodecadessince the beginningof the
Information Age, there has been a ‘spatial
revolution’ in art and critical theory alike.
More and more texts, artworks, research,
and exhibitions have begun to engage in
the way the internet and other technol-
ogies are forcing us to rethink space and
how it defines us and the human geography
in which we act. Concepts such as ‘place’,
‘public space’, and ‘distance’ have under-
gone theoretical changes to adapt them to
the new spatial experience typifying the
Information Age.

Time, the Siamese twin of space, has gained
considerably less attention. In fact, it is
only in the past few years that engagement
with the implications of the Information
Age on our perception of time has begun to
come to the fore in the integrated fields
of art and theory; even though any change
in perception of space means change in
perception of time as well, for we are inca-
pable of thinking about one independently
of the other. According to social psycholo-
gist and time researcher Robert Levine, how
we experience time can inform us not only
about our own way of life, but also about
the society we live in, since society ‘uses’
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