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In our examination of the relation between
history and art, the question of representation
and display arise as central factors. How are we
fed historical information and directed by it?
Historically interventional art also investigates
the ways in which history is portrayed and the
apparatuses for producing historical imagery
as a means for self-preservation in the hands
of power. This reveals not only history’s
meaning, but also the methods to manipulate
it to establish and strengthen power, and often
also use it to hide the actual use of power.
Historical representations serve to create

the contextual arena in which great powers
function, and where obedience to force is
considered to be free choice. Exposure of such
representations for what they are, meaning
unveiling the mechanism by which history is
constructed as an organizing and beneficial
system, is an unequivocally political act.

The exhibition “Histories” presents a collaborative process
I and the participating artists underwent in the recent
year, in conversations and a series of lectures and joint
discussions. During this time several central issues were
raised regarding historical representation and the link
binding art and history, truth and fiction. I wish to extend
my thanks to all those who contributed to the evolution

of this idea, and to expanding it to limits never initially
foreseen. The various artworks present a wide range of
acts conducted in relation to history, and invite viewers to
retreat back in time to destinations yet determined. Many
of the works address specific moments from the past, and
actively craft a chronicled account that is uninhibited,
eclectic and random, beginning some 120,000 years B.C.
and ending with the history of the future to come, in 2048.
However, this exhibition, much like history itself, does not
move along a single and unified axis of time. Instead it
creates circular orbits and local ties, organizing genres of
events and approaches to the historical event, its depictions
and its reception. It does not seek to cover all possibilities,
but does demonstrate a possible spectrum of gestures
regarding history and its manifestation.

Udi Edelman

1 In the first chapter of his book “Futures Past: On the Semantics of Historical Time”,
Reinhart Koselleck presents a detailed analysis of the works of Albrecht Altdorfer, included
his examination of the shift in time perception that occurred between the Renaissance

and the age of modernity. 2 Yochai Avrahami’s work - “Uzi” and the way

in which he describes the advancement of narrative is an important and interesting
example of this type of nomadic research. 3 Most relevant to this discussion

are the arguments maintained by Dominick LaCapra in the third chapter of his book —
“Writing History, Writing Trauma” (2001). LaCapra examined the way in which personal
testimonies reveal how events considered inconceivable, such as the Holocaust, have a
traumatic effect on the perception of historical events, and the ways in which historians
are required to read through verbal and physical accounts. 4 For example, Roee
Rosen’s work — “Live and Die as Eva Braun” and “Justine Frank”, as well as Michael Blum
— “A Tribute to Safiye Behar”.

Michael Blum ° Exodus 2048

Michael Blum returns to a history of the future still ahead:
The year is 2048, exactly a century after the establishment of
the State of Israel, and the U.S. has withdrawn its support of
Israel. The Palestinian population, having tripled in number,
has forced the Jews to leave the country. Several dozen have
found sanctuary in various public building in Holland, the U.S.
and others places around the globe. The exhibition presents
several news publications of the time, along with photographs
of the refugees’ temporary lodgings in the Van Abbe Museum
and newspapers interviews conducted with one of the refu-
gees 20 years after the event. Blum’s work constitutes a kind
of “pre-enactment”; it is both a vision of a future to come and
an image of the past, capturing ancient emotions and fears
still prevalent in local reality.

(10)

Yochai Avrahami ° Display

In recent years Yochai Avrahami has been studying the ways
and methods in which artwork is displayed in visitor centers
and museums of military history, Holocaust museums and
other centers memorializing national disasters. In this exhibi-
tion he presents a series of images presented along the width
and breadth of the Israeli Center for Digital Art hallways. The
display is dense and crowded, experimenting with different
methods of presentation, creating topical clusters that blur
the origins of the original museum from which each piece
came and subsequently exposing a language of national rep-
resentation. The exhibit creates a form of alternative museum
dedicated to historical museums, displaying not wars and ca-
tastrophes, winners and losers, but rather the methodologies
of manipulation, technology, failures and the inadequacies of
display.

(11)

(2)

(4)
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historians is apparent in what they do after
completing the methodological stage: in the
way they tie arguments together, use and create
images, and in the way they construct a story
anew. The artist-historian is liberated from the
bonds of scientific research as it is understood
by many contemporary historians. This does
not mean the artist-historian’s world is ruled
by chaos, but that order is set in motion. Here,
order is not dictated from on high, stemming
from accepted academic methods, but emerges
and arranges its own sense within history. In
the artist’s research journey, movement to and
fro between various information sources is

not decided by theses or key questions, which
lay out clearly-defined highways and byways.
For artists, movement is nomadic, moving
hither and yon by what catches the eye, by
what accelerates, detains or obstructs progress.
Thus, artistic research is a nomadic science.?

3

If memory serves, several years ago there was
an airing of a radio interview with an elderly
gentleman about the November 29th 1947
UN resolution, and his personal experience
of this historic moment. He described the
way everyone had gathered in little clusters in
the Kings of Israel Square, excited and eager,
awaiting the announcement. He went on to
describe how they had watched the UN vote,
and viewed the historical declaration on huge
screens. It should be noted that in 1947 the
technology for such viewing did not exist. In
fact, the square in which they had convened did
not exist either. But the man spoke seriously
and candidly, as this is how he recalled the
event.

Nothing about this anecdote is unusual.
Human memory tends to fill in details and

flesh out the coherency of the stories we

tell, and it does so by merging personal
experiences, narrative storylines suitable to the
occasion, and the perception of the historical
event as it is represented by agents of memory.
In the mind of that elderly gentleman on the
radio, all these voices, taken from hearsay and
photographs seen years later, coalesced and
then fused to another, newer memory — that

of a huge crowd, a stage, and screens. His
testimony provided the significance of the
event as he had processed it over time; in a
certain respect, there were huge screens in the
plaza that day, as the event’s proportion and
importance exceed the boundaries of personal
experience and the particular moment being
reconstructed.?

Artistic work focused on creating and decoding
historical images is also incorporated into

this flow of images production, in attempts to
imbue them with new content or meaning, or
in attempts to reveal the rift between personal
memory and historical fact. Therefore, even
when pure fiction is created it is persuasive in
its authenticity: the order it establishes is not
so far from the historical order and the sense it
produces. Fiction slips into historical order in
ways that are seemingly natural and innate.

4

Fiction and forgery are unique forms of
historical intervention, and their roots are

as ancient as those of history itself. Their
appearance is inherently related to the basic
nature of history as a system for organizing
and entrenching power relations. Fiction and
forgery seek to exploit history for economic or
political gain, whether on behalf of the powers
that be, or to stand against them, or to work
through them. The most perfect dissimulations

are those completely submerged into the
sequence of history, appearing as historical
truths in their own right. This integration is
at its best when fiction and forgery are tied to
a constellation of well-known historical facts

— places, people, events — providing credibility
and validity. When these elements are exposed
as non-truths, the significance attributed to the
"truth" is also damaged.

Art that chooses to intervene in history makes
use of this very ploy. Use of fiction in art
allows it to reform the historical narrative and
reveal within it a renewed inner sense. The
infiltration of fiction into history is the factor
that drives the various elements and events to
reemerge in relation to this fiction. However,
such close association to historical facts also
makes it difficult for viewers to pinpoint the
seam where accepted truth ends and fiction
begins. This embarrassment motivates viewers
to deepen their emotional involvement in the
events and their meaning. Such fabricated
history produces anti-common knowledge, and
anti-common sense.

5

What does history document? Firstly, the
winners. This is clear. It provides accounts

of wars, countries, and rulers. And, since the
development of structuralism during the latter
half of the 20th century, is also tells of the
marginalized, about daily life, and primarily
about language. Very little, is anything, is
written about matters outside the bounds of
familiar economic-political-social dimensions.
Of things for which there is no reasonable
explanation. And if some is written, its
literature is generally considered to be a bizarre
end product, a laughable subject. Efforts to
include in history miracles, superstitions

and magic as factual research topics, and not
merely issues of anthropological interest,
immediately raise concerns regarding the
validity of mainstream history and its chosen
topics — what events are worthy of historical
documentation? In what history do we believe?

6

The emergence of art that intrudes into history
is not incidental, not in this time or in this
place. Hollywood films and relevant literature
have been utilizing similar gestures since the
second half of the 20th century. Still, there

is a claim to be made that efforts at historical
delving in films and books has mostly led to
the creation of alternative historical narratives,
and subsequently to a form of complete fantasy
— and not a local intervention or a merge with
known history and accepted narratives. Another
central difference lies in the context of this
emergence. One could argue that this recent
phenomenon of artistic intervention in art is
uniquely linked to the attempt to implement
political relations and create political acts in
their broadest sense — in attempts to reach

out from art and to touch social life and power
relations. This kind of intervention is always

a double play on reality. It exposes a possible
sense of the historical moment, and along with
it the relation of history to the present world
of artists and their audience. It testifies on

the constellation of life and power in which

we live, and despite which we live, presenting
their roles, and our own, in an ongoing story.
In this sense, entrance into the halls of history
and stretching out its scope allows us to re-
experience and rethink our stance regarding
the story and our place in it.

Helly Mizrai °© The Rehearsal

The setting for this work is a minibus filled with actors and film
crew on their way to shoot scenes reconstructing the TV series
"Young Indiana Jones Chronicles”. The scene includes a meet-
ing held during the Paris Peace Conference of 1919 between
Indiana Jones, Laurence of Arabia, the historian Arnold Toyn-
bee, and Gertrude Bell. An additional event is also interwoven
within the sequence: a historicargumentin 1961 between Ar-
nold Toynbee and Yaakov Herzog, then ambassador of Israel
to Canada. This was a watershed moment in the chronicles of
Israeli diplomacy and in the ongoing debate about Zionism
and the occupation. The work examines the boundaries be-
tween historical events and their reconstruction. The film itself
serves as a kind of “making of” documentary of reenactment
scenes of made-up history.

(4)

Roee Rosen ° “Buried Alive” Collective —
historical jokes and failed magic

The collective “Buried Alive”, first established by the author and
artist Maxim Komar-Myshkin (1978-2011), was an intimate and
closed society of young artists, actors, musicians and authors from
the former Soviet Union that were active in Israel during the first
decade of the 21st century. “Buried Alive”, as their name implies,
considered themselves to be cultural zombies. Their position
stemmed from their abandonment of the Russian culture they
had left behind, and their complete alienation from the Israeli
culture surrounding them, which they regarded as inherently in-
ferior. They also struggled with enormous difficulties and under-
mining of their self-confidence due to this cultural isolation. They
saw themselves as the next generation of autonomous living, the
private and unacknowledged life that has always typified avant-
garde groups, such as Oberiu of the 1930s and the Moscow scene
of the '60s and ‘70s. “Buried Alive” created various video works
that were primarily exhibited in private and inaccessible venues.
These generally sought to depict the values stated in the collec-
tive's manifesto, and dealt with history and death, magic and the
relations of mainstream and margins. Now, for the first time, these
works will be presented in an open setting for the Israeli public.

(5)

Shachar Freddy Kislev ° Pair of Cubes

This work is comprised of two simple iron cubes, equal in size
and shape. They appear to be exactly the same. In fact, these
cubes are diametric opposites — during the work process one
was charged with positive energies and was transformed into
a vessel of goodness, while the other was cursed, charged
negatively, becoming a hub for evil. This was done by a senior
medium. The cubes personifying “good” and “evil” are exhib-
ited alongside the documentation of the charging process.
The difference is not obviously apparent. These two singular
monuments contain the very things they are meant to convey.
The work is an attempt to catch an absolute, to encapsulate in
an object a meaning that is all-inclusive and comprehensive.
This raises questions regarding the way in which objects’ per-
sonal history is reflected from within, and questions of their
ability to embody values, ideas and actions that are not mate-
rial in nature.

(6) Preliminary drawing

Yael Frank ° Sing Along

The "Funeral March” is the best-known movement in Frédéric
Chopin's Piano Sonata No. 2 from 1830, recognized worldwide
as the emblematic musical piece signifying death in contem-
porary Western culture. Many maintain that any alteration to
the piece is an invitation to a quick death. At a certain point
even Chopin himself removed the word “funeral” from the title
and called it simply “The March”, perhaps for fear that death
will occur. It was first performed in the composer’s funeral in
Paris. In this work, Frank taps into the sequence of events that
inspired the ill-boding superstition and its dissemination, and
challenges it with the use of a machine. The machine endlessly
replays the piece in a sing-along format (a bouncing white ball
indicating the lyrics, much as in the very early days of karaoke).
It was originally designed by Max Fleischer in 1929 for ani-
mation classics, such as “Betty Boop” and “Popeye”. The sing-
along format establishes a regimen that cannot be resisted. In
Frank’s work the singing happens from the eyes inward.

(7)

Ori Levin ° Against the Clock

The series of works by Ori Levin presents private and public
moments of death and disaster. First the viewer sees strewn
bodies, victims of a recent catastrophe. The images are famil-
iar to us all: fields of death, cases of homicide, accidents, all
seen in newspaper photographs, police reenactments and
Hollywood movies. The meaning is instantly clear. At first the
images seem utterly static, perhaps just a column of smoke or
a bird on the horizon, or a slow burning flame. Suddenly all is
flooded with light and viewers see the emergence of the im-
age's construction and the staging of the scene. It shifts from
the moment of death backward in time, a possibility that can
only exist in cinema and moving pictures, never in reality — the
ability to move back to the moment of death and its ending.
This reveals a fictitious construction, and makes suspect every
similar image already witnessed. However, despite their uni-
versality the images are deeply personal: the victim is always
the artist’'s mother, and beneath the publicimage the depicted
moment seems like an endless goodbye. It is a moment bent
back on itself, a compulsive repetition that cannot be escaped.
And it appears again the moment it is concluded, always reap-
pearing but without any way to know when or how.

(8)

Yair Agmon ° Avrushmi

Yair Agmon deals with the incident in which a grenade was
thrown during the peace rally of 1983. The grenade, thrown
by Yona Avrushmi, killed Emil Grunzweig and was a moment
that was burned into the Israeli public psyche as a seminal low
point of the social rift in the country. At first glance the work
seems to adhere to all the standard rules of documentary
formats and journalistic investigations. However, as the story
progresses cracks appear in both format and content. The
personal memory of figures clashes with historical facts, and
the investigation does not conclude with one definitive final
solution, as required by the genre. Even the “local” viewers dis-
cover that their own memories are interspersed with fallacies
stemming from the public recollection of the event. Thus, the
work examines the power of historical representations and
the morality of its reporting.

9)



o o

Al R

"i':." L
e

-
i
Hg.-.-'a-"\_:-l_:

i e

I:..H-'{.I.J- .
ry i
=3
o

(1)

(6)

Theses on Art and History in Current Time

1

Works of art have always been closely linked
to history and historical events — whether

as representations, references or reactions

to a moment of the past, and when the
artwork addressed the political, religious or
artistic. Nevertheless, a cautious distance
was maintained from historical events. Art,

it seems, stood apart from the very event

it sought to portray, even when aspiring

to present a particular and very specific
depiction. Thus a persistent line was drawn
with two distinct and different points upon it,
connecting between the event’s past and art’s
present.

This is not to say there have been no cases

in which art has sought to intervene in
history, only that these attempts were never
so explicitly intentioned, and for the most
part were motivated by a temporal perception
very different from contemporary approaches.
The Renaissance artist Albrecht Altdorfer,

for example, presented images of war and
battles of the Hellenistic Age, combined with
sets and costumes of his own period (early
16th century), in an attempt to justify and
interpret the wars of his present day. Altdorfer
joined past and present to provide a uniform
representation of an endlessly recurring war,
a kind of a non-historic event, time “out of
joint”.1

Yet for these past two decades artworks have
appeared in the global contemporary art
world, as in the Israeli art field, creating a

far more complex, explicit, and self-aware
handling of history and historiography. These
constitute a new form of art intervention,

an approach focused on actively intervening

in the process of history production. The
methods open to such artists are far ranging
and varied: variations on the historical
moment being portrayed, a combination of
personal and public histories, the merge of
truth with fiction, use of archival materials,
reconstructions of singular events or event
sequences, examination of the past and its
representations, and many others. These
myriad methods, so diverse one from the other,
present an altogether different view of the
relationship between the past and the artworks’
present. These artists do not address history
as a remote and discrete source, but as the
actual tangible materials for the piece — much
as a sculptor manipulates clay or marble to
achieve the desired result. This new arena has
blurred the boundaries delineating between
art and history, and opened up headway to
create new meanings in history, in art, and

in the perception of the present. This is art
that unhinges history, art that goes back in
time and reveals new implications and hidden
meanings. This is art that consciously makes
its presence within history — and brings the
viewer along with it.

2

The work process involved in producing
historically interventional art raises questions
regarding historians’ methodologies, as well
as the possibility of artistic research. Artists
that use history as a material for their art
often employ learning and research strategies
essentially similar to those of research
historians — whether by undergoing the
sisyphean task of rummaging through archive
materials, interviews, and comprehensive

and wide-ranging reading of texts. Therefore,
the key difference setting apart artists and

Zohar Gotesman & Avi Milgrom °
Mammoth-O-Matic

During archeological excavations conducted in the city of
Holon (1964-65) the remains of a prehistoric elephant were
found: a mastodon that inhabited the area roughly 120,000
years ago, in the vicinity of what is now the site of the Israeli
Center for Digital Art. The mastodon skeleton showed signs
of having been butchered by human hands. This was a clear
indication that a hunter-gatherer group, usually small in mem-
ber numbers, had lived in this region also abundant with fresh
water. The fresh water reservoirs had drawn wild horses, hip-
popotamuses, deer and elephants to the region, and all these
were hunted by humans. This work reconstructs the mast-
odon as wild game proudly exhibited — but also reveals it as
an oracle of grim and bleak tidings. The jump from prehistoric
past to digital future evokes fantastical images of human life
through far-reaching moments of time, and directs viewers
to a past that far precedes any conflict or dispute regarding
rightful ownership of this strip of land.

(1) Digital sketch

Daniel Mann ° Ahuzat Bayit

In 1906 Akiva Arie Weiss immigrated to Palestine with his wife
and children, to a land where he dreamt of building a thriving
city of trade called "Ahuzat Bayit”. Weiss, a businessman and
photographer, opened a small photography shop and sold
Pathé cinematography cameras. After realizing that custom-
ers had no interest in the new technology, he ventured forth
to and made use of the cameras himself — and subsequently,
in the fall of 1909, shot the first single-roll film ever made in
the city of Tel Aviv. The film was sent by sea to Europe to be
developed, but the ship carrying it was sunk in the Mediter-
ranean in the early days of World War I. Recently, after over
a century in which it lay on the seafloor, it was retrieved and
restored for screening.

The unique conditions of murky cold darkness have allowed
the faded images floating by to leave their mark; this is 3-min-
ute film by Weiss stretches out to an image evoking 100 years
of waiting in the depths of the sea.

(2)

Tali Keren ° Palestine: A Realistic Film

In 1932 the Missionary Film Committee produced the film “Pal-
estine”. This forgotten society worked throughout the British
colonies up until the late 1930s, creating religious-educational
propaganda. This film, its negatives left buried in the archive
until its discovery by Tali Keren, is an early cinematographic
attempt to create a kind of biblical historical epic of the Holy
Land. Its creator and producer, T.H. Baxter, saw Palestine at the
turn of the 20th century as a “biblical reserve”, a place where
time stood still. This view provided urgent motivation to film
and document the region before progress could “exterminate
its present past”. The film also presents the missionary institu-
tions active in the “reserve”. Keren creates a series of contem-
porary references to the footage that still remains. She returns
to the institutions it documents, joins the English Mission Hos-
pital delegation to St. John Eye hospital Jerusalem, currently
operated by Palestinian physicians, and revives the journey
taken by Baxter and his associates while juxtaposing it with
the reality of today. Thus, Keren's work raises complex ques-
tions regarding the possibilities of viewing and imagining his-
tory, as well as vision and knowledge in general.

(3)



Curator: Udi Edelman

Research Assistant: Noa Avron

Hebrew Editing: Asaf Schurr

Arabic Translation: Yasmeen Daher

English Translation: Mor Kasmy-Ilan

Graphic Design & Concept: Guy Saggee — Shual.com

The Israeli Center for Digital Art

4 Ha'Amoraim Street, Jessy Cohen, Holon
Tel: 03-5568792 / Fax: 03-5580003
Opening Hours: Tue, Wed 4-8pm,

Thur 10am-2pm, Fri, Sat 10am-3pm

Along with the exhibition, the online magazine Maarav is
coming out with a special issue. The journal is accessible in
both English and Hebrew at: www.maarav.org.il

www.digitalartlab.org.il
info@digitalartlab.org.il
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