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Telephone (213) 354-4321 Tux 910-585-3269

| JET PROPULSION LABORATORY Califurnia Institute of Technology s 4800 Oak Grove Drive, Pasadena, California 91104

August 2, 1982

Dear Mr. Orion:

This letter is to confirm the result of the stimulating
conversation we had today concerning the possibility of creating
simple sculptures or art forms on other planets by means of
automated spacecraft. 1In the last twenty years U.S. and Soviet
spacecraft have landed on and manipulated to some degree the
surfaces of three extraterrestrial objects -- Venus, the Moon
and Mars. It now lies easily within our technical capability
to mount surface explorati igsi ith the ability to lift,
move and drill surface mat@?lgégﬁggng%qgr lanets foryscientific
as well as aesthetic rEBlbﬁanWWElﬁﬁﬁﬁéailgﬁ your interest and

that of other artists in th ossibilities that our space
explorations open up for t%anﬁ* n of“human activity and

missions in the near fut that\Wel mBy. look forward to

culture. I hope that we! be dble to méunt such exciting
true "space sculpture" a

e
a

of this isyivity.

Ezra Orion Collection

Public Art Archi\/(:i"'i‘f'elj’:/‘;()/
N R )

Torrence Vé,66;;son
Senior Res€arch Scientist

Twx Y1585 G0



August 24th, 1982

Mr, Bruce Murray

Director

Jet Propulsion Laboratory
4800 Oak Grove Drive
Pasadena, California 91109
U SeiA

Dear Mr., Murray,

This letter is a second step after the preliminary talks I had with Mr. Frank
Bristow, Professor T. Johnson, and Professor B. Hager on August 2nd at your
laboratory.

I understand that the next mission to Mars may be ten (10) years ahead but
there is also the possibility of reactivating the Viking lander arm of 1976,

I would, therefore, like to sggges;ithap aither by this Vlkin? reactivated arm
or by means of an arm of ture t,-a sculptural-laconic-act of
1ifting a stone from the1ﬂﬁﬁiﬁgndgﬁpigzéqiﬁﬁfp{yzqﬁg it on top of another
stone , through a radio-beamed der from earth.

I would appreciate your con q‘r on an& ﬁgfﬂevgs.on the subject and will be
happy to cooperate with any/effdrts on the' 'sidé which could, 1f possible, be
made by your laboratory towards xecution of this idea some time in the
Eighties. . / Ny henSA

Hoping to receive your reply at your edriiest 6pportunity, I am
Public Art Archive
Yours sincerely,

Ezra Orion
Sculptor
Midrashat Sde-Boker

EO:mrp

encl. (2) ]

cc: Prof. T. Johnson, Frank Bristow
Prof. B. Hager
Dr. CArl Sagen, Prof. Robert Hobbs
David Furchgott
Dr. Roger Malina
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Fig. 1. General setting of the Dead Sea transform. Rh = Rhab depression; YF = Yammu-
neh faults; H = Hula depression; RPS = Rosh Pinna saddle; YV = Yizreel Valley; BS = Bet
Shean; J = Jordan Valley; A = Arava; G.E. = Gulf of Elat (Aqaba); T = Island of Tiran;
G.S. = Gulf of Suez.
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Ezra Orion’s idea for the sculptural act to be performed on
Mars with the aid of a spacecraft sampling arm actually began to
take shape over twenty years ago. In the 1960’s, his art
crystallized around a number of major concepts: a) The creation
of sculpture on a gigantic scale which acts on the viewer much
like architecture; b) The view of sculpture as a structural
complex imbued with an expressive and spiritual force; c) The
importance of the vertical projections in sculpture, embodying
‘“a sense of revolt against submissiveness, helplessness and
resignation”, and expressing, moreover, a desire to become one
with the universe, with the cosmic existence that extends beyond
man’s minuscule existence on earth. This last point,

reminiscent on the one hand of what is termed by various experts :

of the psyche “an oceanic experience” (the assimilation of self in
a greater consciousness) and on the other hand of a kind of
cosmic atheism — —

In the 1960’s and 1970’s, Orion’s preoccupation with these
concepts gave rise to his interest in gothic church architecture
and in the creation of cathedral-like

designed as a set of expressive sculptural spaces which became an
integral part of the desert landscape.

The morphology of Har Hanegev increased Orion’s
awareness of the expressiveness of tectonic processes and the
importance of the pristine nature of the desert. It was at this time
that the idea which has provided the underpinnings of most of
his recent work took shape, i.e., the view of the changes in the
crust of the earth, created by folding and faulting, as sculpture.
By taking these conceptual elements to their extreme,
magnifying them and sublimating them, the physical object was

structures, _and.ﬁ
subsequently to the idea of the sculpture-field in the Negev'
(exhibited at the Israel Museum in 1974). The sculpture-field was

subsumed into the large and absolute sculpture, — the crust of
the earth and its relationship to other tectonic or formative
processes in the universe. Thus, in the 1980’s, he began to create
works such as “Towards the Rift”” at Tel Hai, and sculptural
works in the Negev and the canadian Rockies. these are linear
“laconic” structures made of local stone, which draw the eye of
the viewer to the edges of cliffs or mountain tops and which serve
as “‘cognitive runways”. They are no longer objects in a given
environment, but ‘“‘launching sites of the mind” to high ridges
which, in turn, launch consciousness to astronomical distances.

The climax of this process was the work created by him in the

‘Hlmalays “Towards Annapurna I”’ (the documentation of the

pro;ect was shown at the Israel Museum in 1982). Orion regards
the tectonic forces which lifted and are still lifting the Himalayas;
which created the Syrian-African Rift; and which are also
connected to galactic events, as tectonic sculpture. With this
concept the cycle which included the Israeli works and which
related to total planatery processes, was complete.

The evolution from here to the Mars project was consistent —

,\— the awareness of macro-sculpture bridges astronomical

ranges... The laconic act on Mars, the sculptural touch of a
distant planet, is dictated by the same need to direct the mind
towards the existence of an immense system, towards infinity.

Astronomical sculpture (like his ideas on microscpic
sculpture) is not performed in the accepted context of
environmental sculpture, that of a confrontation between nature
and culture. It is an existential act, another stage in the chance of
joining the infinite within the framework of finite human
existence.

Yigal Zalmona, Jerusalem, June 1983
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Fig. 1. General setting of the Dead Sea transform, Rh = Rhab depression; YF = Yammu-
neh faults; H = Hula depression; RPS = Rosh Pinna saddle; YV = Yizreel Valley; BS = Bet
Shean; J = Jordan Valley; A = Arava; G.E. = Gulf of Elat (Aqaba); T = Island of Tiran;
G.S. = Gulf of Suez.
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