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A short text was handed out to the audience before the presentation of "Ms. Davis", at the Haifa 
Museum, on November 10 ​th​, 1982. It read: 
"A performance that depicts different aspects of the lady`s personality. In the performance`s 1st 
section, Ms. Davis sits, for the duration of 20 minutes, by a gold table. She is explaining something 
about, herself, perhaps, her life. She is very expressive, immersed in movement of only face and 
hands without voice and text. The experience is a visual one.  
In the 2 ​nd​ scene of the performance, Ms. Davis is portraying either different aspects of her 
personality or more extreme features than those exposed in the 1 ​st​ scene. She removes her shoes, 
changes her dress to a comfortable outfit and, and for the duration of 30 minutes, she performs in 
dynamic movements, without any articles, texts and sound; this section is an attempt to create a 
ritual of joy by means of the performer`s ecstatic expression and with the aspiration of provoking a 
cathartic reaction in her viewers." 
 
In August 2016, I write: In several performances during the 1980s and 1990s, as in the 
performances ​Sky​1​,​ ​Whaoo ​2​, and ​A Tribute​3​, I had created scores ​4​ that included excerpts which were 
not thoroughly worked-out and were intended to be improvised, in front of the audience, during the 
actual presentation. I relied on the rather unmediated meeting with my audience to ignite 
inspiration. In the short text, which I quoted above, I wrote: “… an attempt to create a ritual of joy 
by means of the performer`s ecstatic expression and with the aspiration of provoking a cathartic 
reaction in her viewers." In those years, Expressionism in painting, Modern Dance, and the Rock 
music scene, could be described as lurking. While in those manifestations, the ecstatic was 
transmitted, in whichever media, by dynamic movements of limbs, torso, and voice, my 
performances put an emphasis on smaller muscular movements of the respiratory organs, stomach, 
and face. Therefore, though very intense and ecstatic, my performance-work has also had an 
introverted quality. In my classes I instruct my students to aspire to "minimal movement with 
maximum expression", since to my way of understanding, the less forceful expression will benefit 
communication. 
During my improvised excerpts I expect a "cathartic reaction" of my viewers, but I do not instigate 
a loss of self-awareness. Rather, I encourage a keen consciousness of one's self, in another`s 
vulnerability.  

1 ​Sky​, 1980, Tel-Hai 80, a Contemporary Art event, Israel; The Tel Aviv Museum of Art, Israel; The Haifa Museum of 
Art, Israel. 
2 ​Whaoo​, 1996, Fenomena Festival of Performance; Jerusalem, Israel. 
3 ​A Tribute (to Peace)​, 1985, Nizana Terminal, Israel. 
4 "Score" is what I term the planned sequence of actions, in my performances. 



 

 

Ms. Davis, 1982 

Movement consultant:  Ronit land 

Visual Design: Daniel Davis 

The Acre Festival of Theatre 1982, Israel 

Julie M. Gallery, Tel Aviv, Israel 

Tel-Hai 83, a Contemporary Art event, Israel 

Haifa Museum of Contemporary Art, Haifa, Israel 




























