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1984                 ​To Life לחיים 
                    Environment:Daniel Davis 
                    Movement consultant:Ronit land] 
                    ​80 years of Israeli Sculpture​, ​The Israel Museum​, Jerusalem, Israel. 
                    Curator of exhibition and performances: Yigal Tsalmona 
 
 
The location of  “To Life”, was at the Archaeological site of a cave grave from King 
Herod's period in the park behind the King David Hotel in Jerusalem. 
 
This performance followed “Salute”, of Tel Hai 83 Contemporary Art Festival; It was a 
derivative of “Salute” though the new context and the new physical surrounding had lent 
themselves to new ideas.  
 
“To Life” took place during the day and not as dark as “Salute”.  
 
There is no documentation visual of this performance yet the following are Adina's 
recollections. 
 
Scene 1 
 This scene's movement was quite similar to the one in Tel Hai. Adina also wore a light blue 
metallic bodysuit, which I had worn in the 1​st​ scene of “Salute”. She began the performance 
laying on one of the elongated stones, on the premises, in an inclined area. There was no 
sound amplification of the beating shoulders and no spot lights. The situation was set as a 
part of the Archaeological site. The viewers stood and watched from varying distances and 
some had come close to see, listen and observe.  
 
Scene 2 
Adina ascended a high stone structure that is part of the sight. She ascended with a ladder 
that was inconspicuously concealed behind the structure. As she ascended the sound of the 
bells on her ankles indicated movement and distance as it did throughout the performance. 
From the top of the stone structure 2,000 carnations were thrown down into the inclination. 
Since small microphones had been set on the ground, the first layer of Carnations descended 
with a sharp sound when meeting the rocks. Eventually, as the flowers mounting on to each 
other the sound was becoming audible but softer. 
 
Scene 3 
Adina was tearing the flowers and trampling the 2,000 Carnations. The sound of  
m utilization was projected by the loudspeakers. 
 
Adina can not recall any more of this performance. Perhaps she simply walked away 
indicating her departure with the diminishing sound of the ringing bells. 
 
A note​ - The  special qualities of the scenes; Laying on the stone but on audience`s level, 
climbing high, though distant being heard by the bells were of particular consideration as 
well as the plastic qualities that each  scene bore; The sensibility of the stone she lay on, the 
flowers sensuality enhanced by projecting the sounds of their being torn apart and tossed on 
the rocks. 








