NN, 7T NUNENYT 7N 130

1,270y YRIW? 72 ARNWRY Dipn Y3 PR
ORNWAN ,NYTY .20 1R, 720077 RY
NMWNY 7R, TPRNN N YR DR vanya
MY INTHY DIWN ,NAWN ARNYAN 129
IR MR M370M 1713 IR NPAN MIan

IR NN, M0 NY [N (32200 Whanni

1 8 " 8 " 2 007 : 5 '6' 2007 MNI2°T 19YNY MTR YW 07127pn MN13m

072200 DR, Y1INa RYW1 Y 1Iina ,029%onn

VPP O71Y NRRY 113 1Y [N7W O7NIRIN

4N> R D7INWH 19R MNT22T .a0RD YW 17309 n2a
OnIR NMYyNn NIy MIanpn nwan

079 1291 , NP MR YW nnwaw n1aiyy

MIWOR Y3 nYvan 121, nhanpy 02a1 ywan

JIPNXY M IR MR Npy Yw

,ONPNIRY Wy NR12101p 7313 0°R11 023700

17029191 NIPNAAN NPYa YW NIRNN 180 19K D20p1I W70 Ma37 %Y 1210pn 071980 1K 1YYn 021700 TWRI ,1389 MW DUINMIMIYA OY 17pa 1770970 IRN

M0 70 2ANR ATI90 A, MMT Y3 1em myRw yyn CTURTA TN MZATIR M¥XONI 17URI MMI MN9 920 (» omR 500 LYNI YW NOIPNY OMRNYY NR 1TI7R1

ANIRTV-VDIS ,17NV0 7Y Mnnon ,17yn1 (2p nIm) JWY N727vN NN 229R0 OYn Y9 TwRnnn NXIn NR 1TwaRl Yam Yy ANy DWpnn 03 on 13 wn .

QD11 .073YK O PAVINN 90%-W R 1T PIR

TR MY WOYMN TIR YW PIRI NIWRIN NP2 MRY YW1 7200 TWRI TMN D2WNANM N300 111910 1210p 12101pa 071N 02a9KR3 02K 023700 ,73Y

YW DNPMTAY NN TINN YR DRYII PIDYNY ,nNvn 1IRWI O .07RTRI O72IPINR O7NIRYIZD MM 217 Yy JNYDINN DNT 2NRA ORN YW1 1 Yv)

O72NR19TVY? OPYRY ,12YWYI-17290110 MPRD 02INK “INY2720 MMan YW onaan nnn 12101pa 0711 RN vyn RN TRN NPRI 1P O2IYRNAY R IR

w1372 MW DY ATR 71K IR AXNN DR D29pwNN 07IR1W? ;1392 720 Yy orn nYnaimip vy n2anon nnann . orn owY7 Y730 01va Ty N80y nvwrwn

21VUYan oyn Yw 912223 oW v'wn RN O"IRA 12101p2 02329RY NNY M2 17370 .07aRYDn

nma 731 yunYy nuan IR N300 1NN

LN91TR NN 072INKR 7Y O2mTay Man nayna NYRY ANINY N¥INN Y NInw N7niIRY?an N npn ol 1DIp” .173700 Yann nTIenY Y avw 1Ynn

MUM?AN MTAYN 0 N1 PIn IR 171900 ,[p7ann IR NYND ,AWYNY IR 7TMIRDRY” 79NN AR WNONI N1231TH M7 IRN NANNY NNDDN 1T - 119w 029w RN

YW onymmay aprya - manRi,annun/anikaw voey 021732 022YRN JPRNXYI N21277 N2 TR 12I0pY 1170 YW NPHNN NIAONI P?21120 TTIAYD RYWIN

7RI PR [77TYW w1223 IR Mapwn - 07IRIWN O2INKRA AN 121DIP 23 DMVIAN O N2Nn 7Y 0231an .0737vn
CIR OTR 223 VYWY PARNA OTR PR 22 22017 190 NR RY9 008N 17473 ART MY JRNRY 171N 12T YW 19102

oy1,027311 077137 O MRYYR1 13YIn, ayun wain oR A0p Yy annn RY oyY 2370 23 11y 1722700 \Mpnan Yy ann 71an 1990 mwa

DYR¥NI 02°VDY90 TWRI MW 07V 3R 133 071 LR ORT 2173 029730131 1992 MM N3y (yv

Yy YRIW? NN YW NPy 00w 59 AN WM, w1323 nnn MRV NYIR2IN MR NWRIY TNWAS NP [TIR NR J172700 NUNIRYA NTMYRN 22apna .pmn

TYNIRYN IRIW? AN 190N 0702 YA 7uDYs man NIYNN NR 230 AP 7TR TWRI 137 OTp MNwAS \NMaya 1TPYN AR 30NN 1YV 1739010 Nywnn

7% DYYDIIN 1R NTMRNA DI9W117Y MY DY 2R NAM3 702001 MINKY 13703 Bitter Sweet Harmony”” TN TMRY TTANY AN AYAM 7PIVING

w1370 MY 2YaIR NITDY TWNN ANNN N21YN NMERY [1IR 1R PRT1hY nvynnn 0°7319RA D23WING 1A “2INR 1Y Yon'a

NTADNA OR ,NIMARD 072W3 WYY DVp1am MAynn LO7ORITPN 073700 1YN23W AN 'WYN

1713 ,"Loosing_Ctrl” 1R "Serial Cases” ,"D?13w ma7n"” N2y wNw NN NYR 0INDIPm 02I0an

n»R N MAIYN, 07PN .ARTII1TIVINI ,ITIRTI N1TIVDIRI .O"IRN Mol ,37ynn YW PRI¥ maynny

+ + + + + + + + ++ ++ 4+ +++++++++++ AR+ +
Curator: Erzen Shkololli HHeSh il sggpmidl e @iLall YNNPW ITIR IR

T T S S S S S S S S S S S A T T i T a2 S A S S S S S S S S S S S S S S S S S A N T T T s s S N S



S T R T G R R T R T R S O U R S

N1371 IR 1Y NP2YN NP113W RPUT OIR ,WNWN1IPYY D2WPAN 103 Yavin
TPIVA T [RRA Y Nawn .vi13nY7 2720 Myl TIinyy 17 nIwarnt 9a1annY
0NIT AN .APYI 12R TR ,IRT IR YA RIA7NW2AT Y IpYa AW mTanna
93 .Anwan MTANN 7Y 027119701 MYP MIyo RIXNY (122 mpn 7312 mY71an on
NPINN W1 1277 YW 02N 038N 02220 021w 02INKR ORA mMany *7 o ar
02I¥770W 0233000 0297200 "MNI 7Y 113 T, MNIT MPPYpIR?T NYSNKRI
02w 07INKR 029919 02IN3W D7NWn 02wpnn

J2IYNN (P30 NIRD O2INR AWINM 07WY MINTA 1IN 12210 n21yny
7Y M3 PNVDAN QY MINAYAN ONTIAYW ,PuD7ant IRIWIN , 11900

wwnn mntnn nR 7apv 1932 RY N2 0IRY 077000730 DNINKRA 1AW N
STWNNNRN WI13230 M0 181INI) YW VPRI WIANN NNIYN DNSNNwnw
R 7Y N3N 00 .ONTIAYA MNIAN 323103 MANMAYNN IWPAN IR 1WIATIY 9R
MNWRIN IRIWINT 13YWY 12270110 NMAYN DDIIW 21N03 20pya Y1ann
MWMINNY Y272pNna MRl NNnRD Ty 2VNIRIV/NNNIN-VDI1a [17Y3 Mpoy

1aYywYH 1729010172 Annnn Dann 21X Yan 0NKR YW omannwin .oviRn
IRV W11730 MY, NTRI ANOYN-VDI9N MR2XNY NMTIN NIWIRNN
J12°10 ORI T PYN MAWaAR YN 0Nvwa Twnnnn

Y7131 AnnYNn 2227 NA1IYNI pYM 027010 02NRD TW ON2NI20M 02 mawnn
,13ANNY 130 PRRND QIWN 07137 ,ART OY 121310 123N (71 N2 1201a0n 110
YWIIRN O 102y 212 Y 2 vDan NR 07Y20n NIMan Yy AwaRn n1na
Images from [Zbanic] 'Y?331 n7ND? YW *T1Yy NN 1VIDI VA1 W2 220190
WWAN NPNINTIT AR NY71AN RNW IARY 12w ,('N32ann 021n21’) the Corner
nYINYN - NP2113101 DNYDInn 0299R MINWI YW nNavn - 07RII0 nNnInn
TR ,NT0 1PNVDA 2993 VIPAY WIW 1130 DRI :Amvann nR naxen

NR 1909 TN¥Y NYTIN R .1200123 annynY onra nnRkia IR anah napny n'hy
VIPIY N371% AWA DR LWIAN MTI ANPA ARIY VI TAVN 19 NTWWIN TR, NARD
NV YA VIATY AN 7Y nY2an Rnw annynn 119wl - n2INKR IR - OR
YW ORYNITIAY 172 130NA 1TwA VI [0 YR 1172207 MPna 2719 IRYI
JUMI0N N21IYN D2ONNWNA OINKRA NWINM 0wy

MMNPY ITIR

~ O = e~ 2
- Q -~ -
R~
SN B G
n:-~ -
o ~< 3 =
E{r‘il\c
SR> = =
=B
5 N = - 2NN NN W10 IN
SO -
SO -
SN S
B & E
P-S -~
~.oN o Z
n-d:
n;g'\”
~ 5 B
a8 K
=)
./;w

,RTYY2190 ,07730,Mnar YW nwTnn 117a0, 017090 ,AnIRIY ,1IDao
MARIXN NP7 M2Y3173 NIRIYD , 027NN O2TIR ,1PNDY Oryvrap
LT3, M3, 0T790 178040, w1323, mYYa L, avien Ny

UNNWY 7NVDAN YPIN YY1 YWIRA 21D YY 29w 20790 N9Dn YY MNRY vana
07RIND 73% VYNNI DYWIN [9IRI ANYA,TAR AN O77P 73 27 1NN ,R1 2R
21720 N7971ARAN N71V2IVN ,13YWY 172901172 0271210 AN R, 22YY 1IRInY
,JIINIT M0 D2pDIva ,02NKR YW N1y 11801R NpoY 'nYnnn .[pyaa anva
2272 177900 YY1 TNRNDA Y ¥2aXw 0w Vi Pyn MYy mpay nunn ivan

D7pPoIVA ,00NKR TAWATN 29w NYWIRA NN N2 VP118Y RN NTIPIW (1123
,7329Y V790 DD TINNT PWIR VAN NTIPIN 7797 1IRINY 022¥N3 00 9K
VI NAN (NN AAR YIW AT21va R ANTYN MTIAYR 172 12000 vinn

STV IIRT LIARD 2T Y 2wrR [9IR NMIW 293,12 MaYwn YW IR annynn Yw

OR DNT 7Y MPNIaanm nrv2nen , nirniann Mmnnn N7aena 1981 mMayn
N771VD70Y 07PN DRV 121,107 79 N0 Mpouiy [0 .maw mairvil 23
PN .NIMYN RAW RN MIANI 12M3%WNa ,Aannonn nniRIva 10321
M797A1IR?) YW NAWA AW29NN 1N NIPAINN 1YR "NIPWIRY MTIAY 12w ,[9IRN TNIR
17930 720 NAMAn " NwR 129721IR27 YW DY MIiNg  N21a 2 1ivrva

N1PW? QNN OTRY 0N 13T 179721IR2A1 IR, TIDIDY IR AnnYnYy onra n2vnRm
NITA0 YW IR NINWA YW 790N NPRXRIVID MApwn NIAIND MMayn 1wl Yy
VawN) "M Npnwn nYnn n2Nvoian” NNl nynnw R nnupn awTinn
,JINW NPOTARYA 1273 TIY MYV MYapn YN ,(‘'P23271 RN N2INRD [N 7IRWN
ADNT YW MPNaanm mrv2en Nnaann MMNna NNRD NPDIY [(N70naw
070vPY90 NPIXN YV OX TP7wNY (N2 21PN 12V 1101pa axnn n ,YwnYy 13
.ot

,2005 MIW1 12101p N2 (Prishtina) N7VW?191 "NAXRY 2 NPNA 121V NN
-VD19 AXNI NPAUNK TN YW 0P ;ar 1713 NWRT 117V N1 naa anen
MMNN 0IV2 1Y ,O7%R .MNNIN YW 1w annw ,ip7an 31y N1R1 2UNIRIY
maxy 7 (NI, AN NN MyNYN NYYa R "N29TARAYA PNPD 23 7Y
NpPNwNn, 2 NvonY MniT M2l 2aRNAY 027INR D7 NTRD NAR MMaya
173 ,2N9780 ID177971 YAVY ,NNDNANA IMORVNI PN1I1 .0TR 731 W 0Y1al
YNNR 71N 32X WPR P TIWIN IPTY anT INIRY V19 bl (Pascal) Ypod

NJIUNT 717N W7 DIW{7N 0YINIVIAT 0'IN021 ,NINTNT NN '0j702 N{701Y ,NYIIN 1IN ,NINIQ JUT JW INTTIIN NTIAY
,01YINN DM 19T NN T31W N91YN 131N DIIWNIN N9V 1WA )TN TINIWIA NIAINND JW N12ANN W 0DIVN
1IN 1D 112NN 112 NININA ,AMONA NOINNAW 2D OJIN .INWN N'Wwnn 'MI2 N'N1IN,NT00TMINTI-19'NN DNIDINA D0{71N1
V1IN "WTNN TN INTIN NID NIND TAN .NMATINA NYINIWT N12NN JW 0'IN'TING 191U 01NV INIUA 0191V
JTANIW TRD "WTNN TN AN, 0MWYN ANAA JW DMWY NIWI NMIPYD NTIAYN NUIN T Y ANUW ,"1DIN-91N0"D1
INTTINT 12N DT 1Y 227TRN NN AWM NNRWN NN NM9N0T 110N ,N131711221 027U ,U{77172 NN N21U21 NY2d

NINg” NINININ NNINN J7UNW ,"ITINNT 217N 112707 ,"0N190 1NJ02°a0" JW ,NN11971 NINNONN W1IATNW ,'0011'T AN

Superman 172 91710 JW IN'TIIN NTIAY
VN JUl TN 031V JY 12T DN L('n19107)
NIWJINN 'WNANI DMMOND ONW 9 NANINN
NIWIA NN N .0N1' NNNYUAT,0M2IuNN
-1NJ201 NMMAWN ,NM2AIN NAYFIAI0N NN
NIN'YA 12 NNAYN 121 ,JAND W 97302 NN
NINI7NA 112 ,1210172) NV ,(NMnnJn)
"ONNITNY OTNINT 0071210 (DMINN

01 +

02 +



S T I T T R R T T T R R R R T T R R I S R T

N'2’) Dream House ,'Y1A{7 NI10 JW INTIIN NTIAY
121109 J1N0 0039 NINAA 1112 NANA L(NINTINN
D''WIN 1NDW D'9INNA D911 Y71 JU 11170 NN NIWNN
1N 2¥MN 0T 017 2TNY D17 MW 9V N1FN NIR D190
1NNU N IT2AT,NYUIINA 1AXY NIN NYIN NINIIN (0T 1200

IN?T71 919

010N .1TW NNI7AN NTYNIYTON AT NMIT7RN 1N2110N
ONWN ' ,7010 NID .N1AN IND N'AINT NINTI 0NN

Pnpp NI

1971ANN 1121 NIDTNWNN NINYIND 0NIUNAN 01210001
2019 1T DJ1Y IN 71INT NNWONI 121 ,"INND” N1730

Dream House, 2002

W0 227NN 11209 NN L9110 910 910 ,NIW NI JW INTIN NTIAY
J'I77'TI V1NN TNAND .U12Y2 JU1 NTTA 9Y ,N 2NN JU DNATAN 01aNIn
-N"IN732 N12TA N'D DAY 1A NIINAN NNIAND IW NMYTIWN AN1an
,00W2 NNNANAN N100T9N NNIAN ,NIANYT TUIR INND 1IN ;NMNTIW
DUINITI DMATTA 0122710 INTIIN 1ANA W .N'IINI NIWFNA NN NNy

-
~
=
S
=
=

21120 270 W70 NINT NTN90 AND NN NTINNN AW'nNn 0n1Jwal 0t
NIIW VNN T JY NN AT 77 NINOAN NN .NTINANA YINn 71012
NVUINI N'NW JIN N0 \TINA NU1I19N NNITWUO NNT N0 TNR NJW DN

mpT 22 AR

INT .D7INMT 1N1IW N12'0131 DUWINIAN D'ON'™ NINAT Y3112 N1'AN 300

2003 9711 910 v

U712 ,12V2 1IN0 13W 2'011NW V1o

DINYIW QN .I172 11212 1IN 139D J9INA” :JANN 1901 ,('1NAT NWR’) Negotiations INTIAYJ ONNNA
"JY .NN102N NIANINAN IN W IDWN N1312I10 1NN ,NINDD AWN'™I OMWYN ,0M2T NWIY 1IN
21N N2 12T N33 33N 07119 NI MINTINWD 12T ] TN9 119N 1IN 1120 ™NINAW NITINI
NW{72an NTN2 N1210N NMTIN NNNW 13 N'AND,TAN T 01201910 NIWA1A NINTRN NN T3
VUJ{7IN Q1IN IN2 MINW NYQ DN NN 212D ,N1AWNN NI NN INTTD TR - 1NN TYNT,NT1V9 'Y QN3

NN RYN

05+ pmuannn 1NNI “2NN1D9 DU9T DU9N NITIYN M INING NANT (N1TTY D902 NINT N03T ON)

NP 1P 1)

,19101 TN 1INW 111D .ATW 32D "MW MJA1 12N, TN 121NN TUNA 01727 'TMUJNN 0121 D010
NIWAN 1 17107 10 DYUT,N1M23122 INIWT NIV INDI-TNW™AI] NN2IN DY 1Wi7 NIV ,NMaJ1a
,2003 1"NO0Q INIW™M Y70 1772 1INNAW AINTI WON DN ,DNN MW{7'21,NM33122 N11'00I9N

JIW NDINVUNN NN NTJUNT 13 AWONT 1T NNT WN Nj709N D1I'U0TONT DINIWIN 1017

INT? 2817y 2,280

12T N2 NIATTND +

ANND D190 DMUN137 7NN INT DT N7 ,NI07N N1TTUA T3, NTNTOIIN TTIN JINA 02 "JINT  N1I770 1NN NG 01T ININDY Y127V 17 10130 Q: v o r
N7Wnn) 3700 N21N  NIWINN 'NIN O"AT7AN JW 0DN19 ,NMAN AMIN.17'000T 'TMUIN 1RWIW 112017 12T 1112 Otilia Rauda V10N MY J'.“\ j % = = _f;‘
DMINTTNT NINWIIFN N2INAN NN L2900 12101 D'01WON 092N N1ANA NIA1 001010 Y110 01N JW ININ YITNT NIINAN D190 9w ('NINTN a m S JZ\ —
,JNJ7N WINPT AINNN YIInn 319010 12 NToNn N01WoO 3112 NWIW 7w YWD MINNA MI7N NN TMOo9N ,Y1IINN NUW N27NNWI .0"NINTNN ~ = ";; g_ — S
N{71INY N{7UT YIRNWN 00130 010N .NAVIT N7MWA IN{7N '1'WT ANIA 19N 010 "N ...Q1INT 21N 010 I2 NN N9 JUW NTIFIA MNIYA NN NT7NI = < = [m)
06 + ,ATEND NI WITW :0100 JW NN Q¥ NN TTIT ANTIYNN NWTU L..1227TTA1T 1290 1 INAWI '7AYAN 1U72 10030 MININW TU ,AND NNINI E — ’2_:: Q (©)
DUON 1T NN .N2INN 12110 NN TMATY TNA 01IW 122 199N .'N170 N'IJ109 1NNA 112721 11N9NAN T JU NN 1IN0 Wwian'g n2Jwinw ,010n Non n Jq:) = g ;l‘
JITIND TTNTA AW DNO'™01 MININ LN NN INTAT 1AW 0'WINON TANDT O'NATND "Ny JW NUIZN ONTMI1912 MN'T .N1WINA "TNOYIN NAW NITWNIN ?‘ e ',: B_ (@)
19D 121¢NT NN 1291, 71INN JWw QYD MUTINA 2114 YITIND 0 1270 = 07N N,010 "NUNN TIN IV OMIYA DPNN D NNV Ul NN Q1w ‘,:1 Z._./_ — m
."0102 10D ININ NN 7117 TN 1T 1U2Ww ?" [N Vo
v (@)
(SIS
,ANQ01 A0 1NMIANN NAW 1217102 ANT NN NINNA NNWD ,01j70 01W YNAND L7171 NTWIA NATIVD Y1ana nm Q 5 g (el =<D ~N
N11'0"IN I21,N71 TN JYU 0T 10INWN NNNINA 01N DY .J2YWI N12J0121'2 ANNIAN 1199 NN QN (WAl ,'Z_- Q 8 E 8
1217102 109NIW NT NAWNI "W 0'71IN7 JW DAT7 910,19 N TYU INWI NI ANoWwnN NyTng na'wn?d A pi 65 ) N_
.0'019 10193 N2 12TNT NOIN NN DIIYAN NN N, DIW IWYN NJUNT NT ANTA N7 NI 'Prana an ~ JZ\ ; E ~
101N .MOITZIND NIANNTININ NINAN TNT TN N2V :01TA 1IN 172 N2IAN ANTA D ATWA NYl N Im ] (el ey r
07 + NN .NTWN N2 TIN 0N NNYY NIN D7NT 1170110 02 21,1191 NIN 13010 (91N 01j700 NN WTNN 11117 g_ J: 8 © 2
QNN N7V 12102 DMID1W 1INW 0WD WA 112102 121W 12N D NWINNN NN 132 19N 7T71TAN '12'0101ND b B = g —
N NT DJUNW DTN TW NTION NW'I INIDDY NNNN 01021 I- ED 8 N
" JWm N9 NIATIND + (D [’\
N
~



S T R T G R R T R T R S O U R S

- = — Q ~N Two in a Car Romance Three Adultery Four Kidnapping Five Crime Six Shooting with the Police
=
Z. 2 5 8
Q 2 n ™~ YT NIN TV VOFUTT MNTTI NANN IFM IN'T 1219 013N U1 0'RTIWN JU INTT JU NINNWIAN 'N1TIAY]
E_ % 2 ~ NINTIN NYO170 N1J1V9 JWIN Q130 0NAW ,0"1N0N D'AVN IN NIMWNINN 07131 0"UNWN-211 0'2'01)
0 § g g 1NN 0MNYT N2V J'NNN NIN LAY NT9T101NN NITNN JW2 N0W9OIN N1AT7INT NIDOTNN ,NIIWII
,é § — — N30 ,WTN 113177 V07U NI ,0™MYA DWOU7NT O'U9WN ,0'010 JINA 0700 'NITYN L1TW 019N [I'DINA 08 +
,':'1 : E JIWTN NININA NN INNATIIN UTR DTN JY N9UNnn win
=
B ; ]& ? lfN\ g 8 : B NO\ oS DT{7RNN MDA N21NUNA 071N 00100 NWITW 0N /Y17 190! JW N'010 321 01201 DINWIIN
Q % N 5 (’J é o 50 E o ‘;_1 N2W NINIAT'YIAT NAW ININW ONINIY IWT - NANTINRA NN P29 0wl "2 N17'TN NN 012N121,0'W12 N'TyIa
_J'; ;  a — e ~N — o) ’\'_ ’: NN3J1u 1N ON NIV 1NIN 131210 After, After P TIUINN INTTIIN U102 .NWTN VAN NTI7IN DU9 322 NIANNAI
= g 8 2 r 2‘ fé r @) o = N11'01221 190N N'22 DWWNIN ATTYNI NNIN ANOAT,NANINAN N1Aj7U1 ANINIU DNNNW 0TI W '00'0IND
; A = % P_— = 8 P_— '_g 5\' ;:_ NA71y ,(’DMITN 012 '920’) Red Rubber Boots ,11WN MU0 .N2 DDA NNINIUN 1IN0 910 112N 21w NNUNNg
~ 2 < § = [a'n) = hd ,’«\\ 5: JW ONMI91 TTIW NN W19 DN A7 DNNION N0OWN NNIOTT D'NNIN JW NIY 1NN 'Y1AT JW NNNIvn 09 +
?“ % g ; 8 E - — After,-1 WNINNJ NAT 1T 0102 1'INN .0NTYI NFTNA AT IWW NN DN NTERNN ANJYAN .NANIN N2y
°© = % 0 8 E: Z Images from the Corner U102 .AMINN 21j7U3 NI'MNNNT NAINIU DNNAW NTIN AN DINNA NNIYNN TWND After
3 <’: g "g F = E.‘ VUTIN ANNT 17012 Ti7RNN 010N .NNAVW NTWIND NTINN NAINIO NN NOQT NITWNITD 'y1aT N0IN ('N2'onn DMt T)
e~ 8 S DWW NINAYNNAT NIAND JW NATWNIN NANTAA NN NIT.ANNYN NY191W 'Y1IAT JW NN N1DWwn N1 Jy
o %D a JW "MANNN NTRY NN WIWNAN 1T U102 U1 1IW! .0NINN N2 AN DTV 0V ,070 DUT NN 0Y 19w NITWNIN
é é g 1N V07 TUNTI NIN JU NN NNOYNY WIR'W NWIY N D01WA TAND L1010 A1 11190 N'AW YAIND NING 'y1AaT
{ J13077 129 NU19 NI90W ,NIN'I™A NNNAN 1992 NIWI NN 01T ININA NT0IN N'JYW 07N 12170
>N P~ M ~ N21U 030 QIN NIW NN ON NINWT .2 TIT AN AT 1NV 170 DIV 2 NNTW 10'012W V10
Q = 8 ): ANINTININ 'WAN (A7 .0 WFN2A NYI0I TN NIN NNYY TUQ N1ATA NN DY QN NIINNNW 1M
E; ? ~N é NN N IN DT 0717 NI ON 2,010 NWATT N NTITTIN YU 1279 0'3'0 QIN NN NAInnnw
—~< J: - 11'0"12 0701V ON1,0137¢1 1Y, YN TWNAN 1IW JW 017-1T DUINA 211 A7 "I1102177 19119N TN
F o NT D170 JW NUNINW N12AN NN LJ1aNNN JWw INJ1U79 yinn NYNIN 01700 9N 02NN DN NWJ
— (r:\ LTIND NT'NON NUAWN 0T W02 ,3270 "N0™IW NNN 9207 101N .WNIN NR1oN 10 +
<
r T137 02IN :0{7'01 J1j7-09 NIV | 0NN NN 01T | 17112 N'AY 12T 1DV L0790 ,0M0N
‘I-} 2 TIT - A7 7 - D790 1 NNy ©
=



S T T R B R T T G I T T R T + + 4+ ++++ o+ F o+ o+

NITN2 110000 NT 9922 N1'0319 NIMAI0 171N 17021179 |T
D12127UN2 J9IND TINNT N19I0YAN NIWTNA NIITANT 12NN
DUNIYAN D'09WN NTUNANI NINYA INNA NIN 19W DI
NIW TNA .TAWIN 11RT1NAT M7 102 WIN'W )10 ,079M {7nwni

71T 111 N TIN NIIAND

("1'p rMmwY)

NNIN N31911 N9IN™N NNTAA DTIA17N N1VVINNN N1277V21 ,1990
D'I11192 12¥1N1 NANII NVI9NT 170219 JW 1'NIWM 10T ,]'J12

PO [T

JINTINN JW VINVINN INNA V{70 INN

0N 19T TUT DIINTIND NIy, 011w

Wall Drawings
npiwr niaaynn

J(image trouvé) MYN MNTT INANY [OIND WNINW V7119 NIN ('0'W01j7n D'7NWN’) Interrupted Games
I'INNT NIIONVNAD ,NT W{7NA NWION) 110 1ANTO0 TW NAWION-NIWINN NIIANA NN 1'¥NT 20NN
7T NITYNAT NITNT JW DMOINTZIT 0NITYNA WIN'W NWiv 1T NIIAN DTV 017 .(MI1INND
127T3) cross-zoom-21 D11UN ,0'10 UINN NIYNANI 11722 020 0N 1N1I0NAW 0TI 7NWN DNINNAN
009710 ,010N MTD .(NTI2 "NIIAN NITIAYA NITAI NA N 11IAT-N2 NIAND LJI0R™) 717119

NN Silva Kalci¢ :NNN V0{70

WA YOI7AN 0TI 7NWwnT Jwn 0mnn N9 TNEN IW NTNN NN YW N17iFal 0'IuIua

910 1aRY9D

Interrupted Games

JU 0'09N1N DITIN .ANNTN NYUIL DI "N JW NNDTAN NINTINON NA12A "7 T NN NNINWNW
1T 0N L([Boullée] N312 YALW NN JINWI ON) NINTI9N 0INOIIN NITIITN MW I ADIN T

60X60 ON1YNN

of Being” I

> Edge

DININA DMWY DWO7IAIN  N1TAT0II0IINOTT Q1Y NITIAY T2 T21,NMI100™ A NTIIIN NIMWIY JW
J11'0122 7'0039N 'N19J NNITA 1IN WO'7I NITONUAD 131AT-122 V1190 '91U1 D'WNWAN DUN10

on th

AN NNIT NAIND DTN JNG19 NIN 2'YNT,01MINJ19 012010 JW 313N N 1310

"Art

MTIAY . TANA AND DUNWA D1IIN NI N1D 1TUIN .NN9A 1110 N1D 1TUTN Wi N1D JW NIINW 110 ,0MWYN INAN JW 0WAWN N1IWA ,0TINNI0N N91j7NA
1NT NN NAN ANYIND NNIN 019700 TV 1w NI .(AND) pain N3N NAN21 NTNING 92 JUW NnA17 - ('ANIN 7NWN’) Game of Pain NNN NWIIA NITWNIN

Art, 2003)

35x50 ornivxn

xh. cat

NI NMNWNT DITNA ]ITAL .0MITRL WIN'W 1WYW NITIAY NITO 'NIN JWANA .7NWNA NN N1IAND 1D NWO9NN NAT - 722 TA1,ININTINN2 DIIND 101N

=
=
(&)
©
o

N €

0123 DTN DY NTIAY NIV ,1992 NIWA 1T0 JW NJIN'AQ ND1NYN NNAFI - 7177 MN'31,90-N N1IWA .07 TWT NNTIINTN JW 0'IN0D 0'WIN]
YN INT 1112V 1 NI70NT MYUIN .ANDN YIAN 1NN TNNN .J2T0 YAND JW "I120'0N TAAN NN M7NT MW7 INTYNANIT N1I2T NITIAY JW 1ThAN 73nd

Sa

,01W TN 1N 1IN NITIAY NIV MWNANWN DNAW DIATAN 1D 1T ATWN .UAND 12T NWIND TMWON NWIND MOFWN 1NIT .27 121130 1200 3D 'N .]2IN

Buried Pain

NJIWA .02INN Y72 010N 1127 ,0NJW N™100™N 1N 73N ,NINI'AT 197010 N1AFYUN ,ONIN TMYINIW INNT DI .0MWIT N1A7Y DN19 JY INWI ,D'WNIWN

ra: A conversatior
Museum of Contemporary

PAIN N3N NN MAND .13 79 N1INTTN ANIA Slavonski Brod -1 214N "MJ27W NINTN .D1IATAN NMTAN NN D70J "JUW N1j700T TMYIN DUWNN N1IW

) 1'2NJ '3 D1AW NN 131200 [9IND ANDN NIN NN D170 TUJ 0N D27 DIIN .ANDNN 109 T NIN JU DNIN 'M11j7 1272 DNIN 'TMINUT,01W 01T JY

Q
0
y 4
’—_
o
D =
2
h‘)
~
~
o
L
~
=

Mladena Sti
"Pain Operz

LANON 13T DN TN ANYUT NI 710V TOWAN ,AN1IN 32D )0 DIWN .ANDNN YIN'™J N1 NJ D ;NTANN NITN 1110 J2Un 1nT ,nWwunJ

0019 DJIN .0'W12DN D'NUWAT INIW 0N 1IN NAW NINYAN JW 0019 0N 1IN” 121210 M2TI .0'019 JW qOIN ]ON NN Details 5-10 IN'TIN NT1QY
DNINT 120U NN QIWNT NIW 0'97TUN 1INW NIN ;122 1240 19 ONINIYT 0TIV 1370 NIW NININ DINT IN.OTINIWIA L1 NIN9n 929 ,0'M1nY 19N
NN IAND N, NINTYAN 1229 0127 011970 12NYYUT 0901 12NIN .01J201 'NJ2T 0170099 1IN NWidw Jw 0NN NN 029100 OT9101'N 0019
.1'WUNA 121210073 N30T NN 11 TANW

JAND NANNA 1NN

10N AR
Details 5-10

mpT 13 AR MMay

;NI D NI 71ITNAN J9IND MW PIONA N7 JW AN
NNA9W NIINND TW N1IMI00™M NN PIONA 009N N7

NN NN N7INN NINNT,019'YI DMWYN INAN JW DIAWN NIwa
D137YN N2V NIV NNJYD) D19YA JW 'MIANN 1T79N D177 |2
JUWIN DNINT NZNI DT D197 win'w 129 (Vreme J1U12W2
,7922 NNTIAYIT 1IN D'T79N W TN N1'OUNTANN NINANT
DTUINN .T12322 DONNWN-N2A1 N21INAN DINNAN DTV DIAN
,JANT NIND TIYIN AWA V0N 11D ,07TAN 1IN NINW U0 OINWII

"PIORD NPT
Ribbon for the

Branislava Andjelkovié and
t. On Normality: Art in Serbia, 1989-2001

Victims of War,

NTAD NITIONT DIININ 12710 'AWIN DY NIMTII0 11A90T 118 31NN
D'WI” NVIA{7 NIIINW 19N 7 NNI0NA NINT ,N12A10 NMJ0IN JW

Carrying the Black

exh. ca

JYTOND NJ1U9 NAW "MINWw2

Photograph Belgrade
30x45 30X20 OYN17X¥N




S T R T G R R T R T R S O U R S

1INIUIMIN 91220 NN AF7IN 191N TWMI 10 JUN IW ITIVIN DU10

70 1NN

181 w713

NIWN D”IND JW N719NN NION NIAj7YUL IIIW '0039T INIWT 112

]

NN 010N NI D719 TNA TAWIN DU NN NIYNAND L1947

0N JINNT D'W{720N N19170 127 10D WA TA1Rn1 101100 28an
NMI0MLVN NN YDA NFNN JW NONIWA AN NA7NT 0'Wi7an
010N ,ITN DIj7AT NITO™O0 NIMONTNNT 12UN .NANT NI9NW

JUNT JYU ANDIW VO

0
0

NIIND NI NITWT Y9WNT N30 121200 NJ12T TYD 171N
JMI12N NINT JW D170

mpT 273,970

D1DIINNQ N3N JW NNMON NYWA 'WIW N D71 010N

N Jwmni

)

1C

718 24/7 ,10/7 ,26/6 ,12/6 :0'N2N

a7 Swrp [1'p R

JW 1IITIND 1DWAND NI7AN Q1IN AN NAYAT NTTINTIN N11N2AN NI1V0 (NINWI9) INIW! YIN NITA 9INI NN NI DIWYN ANAN NTWNI TND

JW 21T 3D 313D ATYUI 1INNW ,"1ITW Q1IN7 JW1 MITW NNI10M0NT W ITIINTTIN A1V DTTINT-NTINAWTN N1IAND N2 )1U3 1970 NIWT TU JNAFRN Q1IN
NT19NN NNIN NI NWNY DY ,2002 NIW TND .1URWAD 101W9 9130 17 73N N1'00IT9N NMOTIIINA NN INNW NTI - '913'NT IN ,N1I'00TIN NMO1IIINN
NN111 NIN21 ,01JWINA D191¥N 10T Y100 ,NMTY-IN 192N WTN D{71ANN DTN 12UN2A .A1NNA WTN 9131 ,WTN 3122 172101 1310 ,INW! NJWwnNn 17 3y
.010NND WNWnN NIwnn 3'MI0NW NTAVN NN NITONT TU11 MY10"N1 'I11009N0 DWN .NTI9NN 1TI ININ NN 1TN0NT NNI0VNAW NWTN 911 NIV JW
DN1'UN NNIN TONT NIN TV "3122"N )INT "P17R1T019 119273 NNITA TN JW NN NINWON N7TA1 N T190N 172 JW N7 73N2 ,NR1NA JW NT 73N2
DWI QN NIN N'J311009 NNIN JW NINTTIN NN DWI 71 NI DT N1{7R2 TU1d ,0'01JANT DY NATWAN 913 N1IIDNTND WIN'WN DIIN INIW?! 'NATN JW
.01j70 DIW3J D'9'7WN DINW N1I1TIN DY DN NNIWINT J]AND DINTA TYI ,07311009 DMINTT ,0'N19 ,0MN DN DINNW 3D .nNN3Jun

Sala-Manca nMap

,01NDINNT DUNIDNIN DMAND 01911 JW 1IN NWTN N1NIVN NINA T JY ,N10'319 DUINA D1INIIN 019112 Sala-Manca NVIA7 Nj701Y 1T V7111921
0'021W NIOITFTA NINJINN - DMANIN 0191110 .10AN NN NNI190T9N .33V N1AINI NI NNI190J9 121 JU DNINIIN art-official-1 art-ificial
.NNN NIV NTNATNT JNW! NITN T JY YNINN WTN "q132" N1 0IIWNY DTTUN 011NN - DTINIIT170 JW N'MDINAN N{7TON0ONN

o7”YNIW? 079131 Oy
aNMN/NYPNWPs MMay

NIN'YDT NWTN N1WI NN 111AT-N2 N1IRND
JTAVUN 7AINA IN DNITIINN 71 NI .N1210)7721IND
V1INJ NIMAN JW N1 .nWTN 111D 03 NIN
.NIWN QYT A NATWN 010N NN Y190
WN'Ww N2y 0137¢N1  NNIY N'A 'Y11329
N1130121"2 NANJINN N91{7NA D13W JWw O1Tnd
NINNA NIIN0 N'NIIAND NNATN 12V WI

D
M/
=
G\
N
S
m
~

>

('nwa orwy’)
30x40 OINIYNN

JIINWA 01w ,019WN NINIW RN NUIIN

Women in Black

UNNWI NITIINNI D1IINI NNIMYN 7w

N100 N'NW DA JTWNIN TATTR 1D NWATA INIW NION ,NY712119 JW IN 071719 JW NN
13NN02 ,N'JUND NINW NY2 1R9YI DINNW 013 010 OV 1992 NIWIA DI ,"NWTN NITINTN

Art, 2004)

NUIINN JIINTTIND 1T ,N{70'NI19 NTT 119 JW 1MATI NAWNIT NUTINN DW ,11727INT J10
N'JUIND ,N'IIND NINW NIIW WY 1NNI) 1989 NIWA INIW'I ANITN OV "NNIIA"W ,N1IDNTND

mporary

50x70 ONIyNN

NMUWN INA7NT ,NWYNI ,NON™NA ,NMITYNI NYU NNINA TUNI NINA ANIN TIWNT ,(N12N NININAI

1998-1992

WwNINN JINNN .JN2 NN NO1INTII 11900 NJ92NT ,0'NUWIAT N'AUNA NTIA NIMININN JW

Y'Y NI9N
D'wrn ona

,(1993-1987) NITWNIN NTNOMINA Y71 JYU (1993) 1J0IN 'MD0N IN'WI 1UINW NIN'WI 312702

nter for Conte

Ce

.2000 1200902 ,NYFTN-IN NTNOMIN ,NMIWN NTNOMINN Y1191 D'ND0N DNIN JW DNIWD
120 1T QOIN NIATTND +

o'muwal YRqwra




S T I T T R R T T T R R R R T T R R I S R T

NINVIA7 MW NN ,NTI921INA NINIIW INTTIIN NT12Y
2TO2 DYy7NWN TN W1232 012770 JW N1211un

/

L

NJW 10’0110 7INT DY ,091W NIT 1120 Jauna
NNI270 12 NI ONW ,NJ1U9 7921 NINYT 11729 NNY

A77X 71N

N21J'W NN NWMITA NTIAYN 1IN NDTH NINND
MW - N'N12NN NITOINN AT NI1I0N2 NUIIN JW
AVN2 YA WIIRN TV - NNN 32 NIFT WY N1Ynn
NTNNN NINNoONN Jw

MpT 20 AR T 9NY

D'WINA 11N D3NN W NN MW 2 32N N TIN 12UN DI NA7IW NN DWW N1IIW N3N TY
DIWN 1INN2 ,INIWA NTIAYT 0OOT DWIV AW D'WIND JYU DRYIWA UAN2 DJDON0N 1N 21131 ININ
N{7'AN WNAN ,TND 72 NINIDN 10D NI ANID NIN DWWWNA NIW YNAND N1 OWOT NIIY WAT NIN
DIIWN DNTIINY 1120 JIUN2 NITIJ0 ,0™NI0039 NIJ 0INI'U0T9 "2 NTI9N ,"13IdNWNI” 123N 12un2d
JW D'01TIVON NN WAN NN NIW 31’110 071N NIW NIN9J DTN /121 023D 121D ,NIDNN D1JINW

MR A3yn

TINQ DTT2IVW NIIA 1202 1IW ,TUOT 111A .NTYJ INIT OINA NI D'WIN NN NIN, INTIT N9TYN NTW
JD1 YINQ QN1 D1T21Y NI DTV ,WiN'Ww2 32 32 NI N13ID1WAN N1DIUNN 32 ,NTIAY 'NW 13 D190N
NT 17T 1NIN JW DITTY 1IW .012'00390 127 121272 AYI7NN NUITIN 11D NY{7 IN1I DTN 3170100

70x100 O*N1N

2005 NIW1A 1091 DN NAUAN TN 1WA AVAN NN 20 01V 0N ,TING DR19NNN Wl DINNW NN
.07 0N 992 1172 ,0'7M DNWwd

JIWNIN TINVUN JN D1IVN DY (1814 NIWA DIWINW) "1808 'NN2A 3 7 ,N"A 1770'0119 JW 1N NIN NN J2' NNNUN , 2001”7 12NVYTA 6 - 1814 'NNA3 " NNTIAUA

1)

- 1814 'NN1 3

NNN3JN’' N'T1902) NN NINNTZNN JW NNJ'NN INNT 01" 077190 O'NTN JW 11103 DANYIN NN 117 NN ,NMTA .2001 NAW2A N DNW "YINDY TNY T W

INTI{73 12N D1IYNT NNNA 21NN 110100 NIT ;37NN TW NI 207 910 IN TN DA 110099 NATN NINID "YIND? JINYA 019NN JINGT9] W1 122 ('Navf7

3"N NTIAUN YINN 37210 0193 "N ,NMA JW 190 12 JYU [INUN 9T NN NN1IN [N .N32N V0N NFTNNA 1TWNIW DIWN OWoNNJ 1¥JIN 011003910 1 ,]INUN

N'JN NI NN VO

101000 21NYN YAND NN AT AN .0T"NON DN T JY NI0IWO 171 ,N12T N¥IINA 77190 NITN JW 09N NNUN 111NT INNYIN NININAD NAW , "1808 NN
NINT UIT NI DIV NANINA AN NN 1NN QT NN .WOIN DN132 1NN NIN0N 1221 ,32N0 TWNIN 1'00393 0101010 NUAINT, 11103 NYINN 1T190N JWw

n»n Y3

DDNY JW NNTIND DATINNA JYU NYIANA [ATA JINTUN 121U 7T JY IN 01011 NIUTTN N1ID10 T JU NIN0IN DU9 NI ,NINNN NN 1INTJW NNIVN/DIVN

120x176 O

112 JW Y .DINND NITIINN NN DIDTAN DMATTA 01IN12 01D1VUN ,UTINA NIW IN YTINA ,NNIVLT 121073170 DMIN'TN 712 1NN 0M17N D'N1IYN ]

2001 1aNNTa 6

T ,NNANN TN 1T IY 02172, ,(NOND 027 1'01) NANSNT 10N™NNW ,0NNN DY .NANTINAN NIYNT DN OD1INNAN D1I1IWNIN OTONI{7N DNNVYD TANT 2WN)
1NN NUNIAN NW ININW [I0TWN DINEDITIZINGD NIN {772 1002 N, WAIDN TYN NN DY9 NI DWW YA AT MAMTA NNIMNAA .2170 NTWA 121NYI 1IN IN9YJ
JNINND T NATN ANIN N02INT ,DJ1UN NN JW MIWFNN W20 7132 N191AN N33 NJ1V9

N121 TIY2 .AN1' 0'2NY DN12NT 0019 0207112 OMWIN 0190 DMTIW NJ0 MIN JW 1'010
JTQIN ,NAINIO - ]{7107U 'NWI11 A ,0NN JW1 13W ,N1019 N1MI00™MI N10NNN NJ0 JWw 'MITIAun
Nocturnes 721" T2N1 "TIYMNA UIIT170 [N DIAINWN D'YNAND WIN'W 1N .01"I012IN DIN - AnJnnl
010N JWIN TITA JWI NI'W "TIT1 JW NTIN0 D70 NIYNAND 19N OINWI 11N2T N219 ('N'I'J n1artn’)

NIINN TNIW NUA NJ0 WI9 DNINW 022 W JW DWOITT DNT'NT NNIOWIN IN NINT NYNN UINN

nYyo MR
Nocturnes

IN'T T7NWA NTYNAND TTINNAN ,011T1 ,N1TAT002INI DN J90N1 01T 19IN QOIND ,i7N'T :N91V]
.D"IND DUUN 1TON NAMW JY 'NINND N79D 1NIN'W [ATA 017110 NI DY DNTIN

(N"N 16 VD

122'0 1977 ,1'3712 ,301W/1301 ;019 30117 J0IW NI NIATTND +

mpt 1127 ,1999

PN VNTY) IRITN




Abs ayla el - dasall rz‘XLQ ‘éjg_” u_Lc X! 839->9-0 yul

2ol o o< JMaswl" delS pualy Sy 4S5 ¥ dages dumss Sl ol ol pacdl LIl
Al el 160 ple S b oLI¥) 400 atwly solisw of3 dlgs proatl gog s S alal goylall s
0939 T olyal class ¥ Lein dlitie dles Dlgadl S8 0eSiw 99909 ol ag) 093Sh egialés
0909 e Tl il o Lo ol g

pad Losic allocl waals 28 cnS Lu<h bl 6 Il plusl 6 b0 Jo¥ " Jade i o)1 culils
e osle> o8 died)dl perall SLilwX) iS00 6 "Bitter Sweet Harmony' (o,90 "lSg0 sl
ploc¥l 8 Laliodl Lol aylidly po)lell o degad dolio Sy poye0 dold) o)X Bocs arngs
9ritiga «oydj Jewilawl ygle> & . 'Losing-Control" 4l "Serial Cases" Lol 4 olS o Byus Xl
X5lws a)L‘.‘ls dowbiwg diclais) JSLiie daa> cuinye &UL_\L_U9 o)l wlelaldl ells f&‘)_; 9459
any Lag o2y ¥1 Sl gliadl ooty (cupall §,iull) il o wledell S 8,el) fasll Jro dgabine
Aol

oo ool Jlacl dnlaa s oo grslell 0igl @lasy pnye0 dald] Lyyd LU o5,X Ig¥T 5,500 s
JMisl o Lole £+ sey s ATl pgyaniiw gouliSliw] geilio mged] munivw 5oilly danlawll Ledweg
oidawla ]l Coe &l

JLac¥l 50 5uS g Juilw] oy clowa U o oLald) o Ligyol b oo poiliad wlogd poyell @uny
s ¥) Al g —pulsl WXl gulisll Jlael dwls o 53 Jlac¥lg oyt aey Lo dosal §ylas
Sy diys aaBy o] ola] Bl @Sl ol gy olus] o Lo asl sasel gt dilgs oo ¥ Lall
odaule jolail 3eo JuSlw] dlgs plid le Lole pgamasg gaus jore Lilais plell 1iag  JMis¥l w3
ol wlall Loy pwadll dad aisgs e Lale puel o duilagll Juiliw] Jaisiw abf aey
IWe>¥T o Lale £ o)Ll lis 3 oo, Site

lgls] clis olSy 8,<all jel<ssl Jof olS T+ -0 ple Lipssbyy L arle Lovd cuS sil) Jo¥1 Laall joyall
—dyall plaldl dalaia b dae,ll glong¥) jglail deywll plis e wels Lall diall Joall sgo)]
Mol a " Jeun sl clIs @¥¥sg gLl sae bycl o Judg 5<Js 5,05S gy d civns oI dalaill
oot e Mall g fylall o ol udi ik Silly sl ghalie o ¥lael el pgunsl ci€ Lo 3l
sl aily 5,411 Blaise Pascal uwiyall dgauliall avd Losic dyles Xl clls gy @ylasy o), 6%
@iy LSy LgeMadl )5 LgslSy gas g drwlall dendall 598 axles Ledls asuall ", Sas Ll
avtll polall s,all g sydns b oliall o) damlell polas Lgs] @lusuws Xy laas jisis lgrilin
s av il Log Lgil<a b anli ;a5 LgiST |)luy of Lic 4all daunlell gons 25 "drwlwd] dia)
Xy gl sanss g_I_H Al ) daglall jnindg banadll Canlgs]l S ()‘] clise s S g_u !)I_\A‘XL_:
o8y oLl 5,211 Lgus pasy duasls iblye L6 dgulire dulam pomrnion ogiliall olS L 13] iyel
W S aalid] ausl) jegundll Layglas oolf a6 wledas¥) o o2,

AR

ST R T R T T T T R T T T R S S O G R N R N S

Jas

L

il oM Ao, L

las dailo aplall olp "Lowbin pud T5a" Mloymg Juilhos] on dlael] 1ol Jlo X0t <l Jodaw
olines preaisa ge Lia einsa WX aole as)lall plara¥l Lo goiwig  una cdy 553 u_‘o)_.Si ¥l
ds o3 b, S Hlhiney ylecine Laglsls 94?9 Lagle> jou0 Lo dv) lndyg g_.'al_[l dsdgd Jsls
Ggas dxynd Lagio JSU daulagll wllgdly oyaa e of clyan J< by daé,d) b, Sall bpledl JLsd

wl daas e lograss Sl dinndl pogin Sle a0 ol Sall ells (3% ablel diclar Jlac) alls
tale] of dulgsnll Jasid aulSol ol Lol iy Lo ) sbp¥l ga i<l Job dmandl clls gl
sl

lgadsg I FAY ole puileiell s oyl fgpws Lia (ogiogs 2ga gogweS @uld] noyie wpall

oo BUL A ol w2,y @ela¥) clls e Ll ogele coonll o J3T Loyas ple 0- - 5l ogdMaswl
o Loy lpaic gbewgS S8 gainey puidl LI¥] gopies opall Ui aolaXl o LI¥) o aslSw
b el sl ppall Sio dalacll S peduny oLI¥T of 02y (oM ¥] mginsg dudyell mglos]
Jslt Lgi< gd s S 6 Iagamo Lol LaSs L) sllac¥ dastua Lupo Ilis ] pgeddll Joung
st g 1is @ "Lwad S0 90909 S" Lups oo @ul8¥] b ] 5985 diloe $¥ Jusgsll zio b sk
copall balidl ol allsdl gﬁ ohiidgwglio plagdelin jud,ll sge lig asg, < éA.”

5L V84T ple wblssil a6 JVarwXl andllhag Luyo e alliass] @ul8X) plel 148 plell
Lodauegy dagSs> wpbo Lgins dupnll drogall gois wlay Jolall S8 dasba anlle Sle pallassX)
oulalgll sun eyl pglall ales" 1 LasY ot cominl Le ey 51301 @3 g @ul8X) oo
LY

Joasll cesnul paedl @gunes g pordgawgly pguiwesd] . lgy Sl pall LgeS5)l ) ;L8

o0 @aayky whlhd g e pLd¥) pings ggnpall pls o basall (Xl sllae w3 30 5, Sasll
cooddl J5s adasy el el diiieg digy cand dilasy o3lll cals wlgd cols @ulaX]
i Sl glsadl o dllhe w3 u;LfX‘

Lol wlsd b o @ul8X] Lo splavill woz ol oy pupngll bale] ity Loys o ggangS il 2
50505 S e dupndl ealiawdl ddgadl wlgall diles b Cpnll go Juld sae s Jlh ¥ agudl dugls

ShB¥]adlewldl ISl algell byngll diggll aanadl agll .y Suwsll ro)ll dosall g lpnll
sraiell Jyoll s el dunsind] peupalsll Sle e Jall gladl adlelly add) gilad)
g gadl funsll

Al o8N anly g s ol ol Sils dso)lll Graalsg Sims dpas &l SulSs oy Sisul Lo 13
OLaldl S8 aslyes dalaia 5 ST —daladl Ladawtg o pogll sa lls odel ;S5 Lo JS 2o S as
Lodl ells gl of o8 @3 oy dgoliinn abloo lololis puilial JleeX] oo pnS sac duln ol 248
s 00 g wilS eVl dlaai ¥y Lguaey g Layic Lo sl ¥olno aalid] Jlac¥] ells
135 asd jolhiag 4% o daylandl g InTl Iadols puilie e com Il ciad cadal) oy Jol aslid)
Layes Lo aslenig oyl axgl 5o Lgrg ygdo Lgin JS ol oo dungpell Jloe¥ lls gosm g3l Ladls
drwliw 4,085 o5 agh 8,50 s egllec] peliall gl ells (ol I sy S olisll
Lo L3Sy 6,S13lg grlilly duggll Lliad goiliall Jolis Laginle Sull bgylall aMist o) diclaszl
Jlee¥) ells ol auS g Sabl caly Lo o) aa>¥ of wilS apilio wlegy wlosw o oyl asals
Lsledl" o Legs Jsasd diveo dusnls dalaio of Liled dida’ 5,58 Lg3sS e asss "duas )’
4y g Bllea 01 el LS of LaS g lially opdl Joo duplaidl closassdl Slasasy "dpns il
dclin tolefy o5 didas] goass el Lo cabloa Loyl Jlae¥ el ju<os LeS ,blio J< by eiliall
Llo Lgalls g)lic) " b coeday gLl 1" ol g 6 ompell ells 09 ol ol eraliol]
avelatll whyssll b pall pde cos dalise dudles> slblio gu and axgl poyes Sally (Ghaal
g3 G puSoy copall sl b gdgagS 6 pungll sy lall 0igy diclorsXlg drwliwlly
podl ol sl ades,



S T T I T T T R G S R N T T R R R R R R G R N

Until the early 1990s, what is now known as the Erez Crossing was but a rope stretched between two

barrels, manned by a couple of soldiers who used to look with a bored gaze at the people making their

2005

way to work in Israel. Over the years it assumed and shed forms. In the mid-1990s it resembled pinfolds.
Ever since the inspection means at the crossing grew ever more sophisticated: a division between
Palestinians and non-Palestinians, closed-circuit televisions, various odd metal detecting cylinders,

21 + etc. - and, of course, dogs. A year ago a terminal was erected in situ which would not have shamed

Statement by Miki Kratsman

1ki Kratsman
Erez Terminal

the standards of an international airport, but people no longer come to Gaza. Munir and Saed, two

taxi drivers who work at Erez, tell me that there is no work. All the sophisticated systems are virtually
superfluous. Gazans no longer work in Israel. The terminal is somewhat like a monument stuck between
us and the Palestinians. Two sides of the same corridor - this is what we see in the two photographs

from Erez which capture the situation on either side of the Crossing. They were taken in 2005 when

empty; they are usually empty.

photographs 100x70 cm

In '3 May 1814 - 6 December 2001 ', Michal Heiman juxtaposes Francisco Goya's painting The

lat

3 May 1814 -

"Third of May, 1808 '(completed in 1814) with a photo the front page of the Israeli daily Haaretz

2002

from 2001. Goya's painting depicts the execution of Spanish citizens, one day after a guerilla revolt

("small war” in Spanish) against Napoleon's rule. The press photograph from Haaretz portrays a

Text by Galit Ei

Palestinian citizen, with a white undershirt, putting his hands up before a military IDF vehicle, in his
22 + underpants. The caption under the photograph explains to readers that the Palestinians were made
to undress on suspicion of wearing explosive belts. Heiman superimposes the newspaper page on

a Goya book, to the right-hand side of an enlarged detail from "The Third of May, 1808’, depicting

Michal Heiman

the close-range execution of a Spanish citizen in a white shirt and hands outstretched, by French

6 December 2001

soldiers. Heiman dressed the Palestinian, with yellow trousers, by sampling the color yellow from the

executed Spaniard’s pants. Connecting the figure of the Palestinian suspected as a terrorist with

Spanish guerrilla fighters reinstates his honor as freedom fighter. Heiman stamps the news page
"Photographer Unknown.” The identity of the photographer who had taken the picture is concealed,
more than once by Reuters or by the newspaper editors. Heiman thus indicates the editors’ repeated

choice of iconic photographs from the collective image bank, maintaining that editors, whether

chromogenic printl20x176

consciously or unconsciously, select images reminiscent of icons from the history of art. Goya’s work
is considered one of the first classical paintings to depict the atrocities of war. Other paintings which
addressed warfare (and there were many), were usually painted by the victorious party to glorify its
actions on the battlefield. Opting for this particular image and for the artist who often served the
conquering side, yet clandestinely criticized the Inquisition and the very regime he served, Heiman
performs a guerrilla act targeted at the media conquest of the world view, re-appropriating it into

art's possession.

In Anri Sala’s films, personal stories are intertwined with larger political and social narratives.

Although many of Sala’s works address personal histories—his own and those of others—their

1999

themes of trauma, loss, and recovery are universal. Using tropes of both documentary and fiction
filmmaking, Nocturnes (1999) approaches these themes in an uneasy exploration of insomnia

and personal isolation. The film offers a brief but telling glimpse into the lives and psyches of two

Anri Sala
Nocturnes

23 + men Sala met while studying art in Tourcoing, France: Jacques, who collects and obsessively cares
for thousands of fish, and Denis, who copes with disturbing memories of his service as a United
Nations peacekeeper by playing violent video games.

+ courtesy of Gallery Chantal Crousel, Paris; Johnen/Schottle, Berlin, Cologne, Munich

video (original format
l16mm film) 11'27 min
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From the beginning of the 20th century, Zionism visually represented ideologically charged Eretz Israel (Palestine), showing the local landscape as an
idealized continuation of the biblical landscape. Until around 1970, Jewish Israeli art constructed an ideological representation of "the own territory,” "the
own landscape,” where the Palestinian population was not represented at all, or became literally a part of the landscape. Since 2002, with the beginning of
the construction of the separation wall by the Israeli government, a new border is being defined and a new landscape is being created. The construction of
a new form of landscape, which has the aim of hiding the view of the separation wall, is being tested in Ma’avar Hazeitim (The Pass of the Olives), situated
in the Al-Azaria area, near Mount Scopus, Jerusalem. A pastoral and "natural” name is intended to conceal the fact that a weird terminal serves as a check-

point. In this part of the wall the construction of a facade, of a Potemkin Village, is being tested along the "border,” in order to prevent Israeli citizens from

seeing the wall. But the use of landscape construction, through painting and reliefs, is not only intended in this case to create the idea of a peaceful wall,

Landscapes #3

but to make the wall disappear. You can see mountains, flowers, pastoral images, and also the facades of Jerusalem stone, houses with windows, which do

not overlook anywhere. In this project Sala-Manca deals with the use of politically created landscapes, with these new forms of art-ificial or art-official and

Sala-Manca Group

naive landscapes, created in a very non-naive platform. The platform is the message, and the naive landscapes, the decadence of an official aesthetics of

fax works/installation

colonialism form the first steps of a new fake as a way of living proposed by the Israeli state to its citizens.

Studies on New Israeli

Contemporary art has new approaches to objective reality. It is not only the resistance or struggle of

vic

classes, it is a new invention. The intent of women artists presents a particular state of mind which is
different from mainstream thought. Vesna Pavlovic is a female photographer whose photography was
a medium of peace during the war in former Yugoslavia. Her artistic contribution is to show the peace

resistance movement of the Women in Black. Their expression is "the resistance of silence.”

2
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Women in Black
photographs 30x40

With a taste for paradox or provocation, Efrat Shvily underscores that the first image of what she calls
the "new architecture” was taken in 1992 with a roll of film she had begun in Italy, during a trip to Urbino,
where she had seen Piero della Francesca's images of the Ideal City for the first time.1 The architectural
phenomena that she "discovered” upon her return to Israel in 1989 (after ten years spent in England,

Italy and the United States), and that she began recording in her photographs at the time, refers in fact

1992 - 1998

to the systematization, multiplication and acceleration of the construction of settler colonies in the West

Erfrat Shvily

Bank and in the territories occupied by Israel. This process ran parallel to the discussions resulting in the
Oslo agreements (1993) against the backdrop of the First Intifada (1987 - 1993), and also to the failure
of those agreements and the outbreak of the second "Al - Agsa” Intifada in September, 2000.

+ courtesy of the Doron Sabag Collection

New Homes in Israel and
the Occupied Territories
photographs 50x70

inevitable time structure - two 10-minute halves - while the pitch is in a state of

b) b N Made in Montpellier, the video shows two mixed teams of dancers all wearing the
F'U E g)) same uniform, playing on a closed circuit, with no referee, complying with the basic
ﬁ ._.: ~ rule of not letting the ball go out of play. Should this happen, the other team has
: EI the advantage. This work stresses the inclusion of movement within a regulated and
=)

continual development. 20 +

video loop , 20 min.
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During the time of socialism, in the seventies, questions of power and lack of power were important. This lack of power is a constant pain. My first work on

the topic was the Game of Pain, a die on which the word pain was written on all the faces. However you throw it, the result is always the same. This is this

powerlessness, and opposition to the idea that art is a game. Then | did a series of works with mattresses. In the red and black mattress, | handled colours

lnovic

like symbols of ideology and convention. In the nineties, more precisely for an exhibition at the Sydney Biennial in 1992, | did a work with white mattresses

il

that are part of the cycle of white works with which | wanted to explore the symbolic dimension of white. | wondered what the colour of pain was. | came to

the conclusion that for me it was white. There is no real rational explanation for this, it is more my personal viewpoint, some idea of mine about colours. |

Buried Pain

should say that the mattresses that | used for these works were always old, used up, with traces on the surface. Even when | painted them, visible traces

remained, part of their history, some memory broke through. Sometime before the end of the nineties | concluded that | had to finish this mattress cycle. It

was an excellent opportunity when | was invited to an exhibition in Slavonski Brod. | simply wrote the word PAIN on some old mattresses and buried them in a

Mladen St

grave. | buried them to be rid of pain. However, graves are always a place that symbolically remembers pain, and then | realised that it was actually a closed

photographs 35x50

circle, a constant repetition, that pain can't be avoided. That's probably why | went on with this topic, and now | have made the Dictionary of Pain.

Details 5-10 is indeed a set of details. Mograbi says, "These are the details
of the reality that we live in in Israel and the Occupied Territories. Yet,
these details are obscure at least for us Israelis, not that we could not see it
if we wished, we prefer not to expose ourselves to those endless details that
make the lives of 3 million Palestinians unbearable. We tell ourselves many

stories as to what reality is like, but the truth is that we have lost the ability

Avi Mograbi
Details 5-10

to look at our own doings.

Goranka Matic is perhaps most closely affiliated with feminist criticism: she is an

art historian who took to photography in the 1980s and delegated her life between
promoting the social role of photography (as documentary photographer and
photography editor of the weekly Vreme [Time]) and using photography as a medium
of research into her own female identity. In terms of both her roles, what is emblematic
of her photography are particularly the photographs of a great procession of people in

Belgrade who carry a giant black band like the one worn as a sign of mourning, as a sign

photographs
30x45, 30x20

of solidarity with the citizens of Sarajevo, subjected to the heavy shelling of the Serbian

Goranka Matic

artillery, within the framework of a campaign organized by the "Women in Black” group,

within which Goranka Matic was closely associated.

Carrying the Black
of War, Photograph
Belgrade May, 1992

Ribbon for the Victims

Eyal Sivan and Michel Khleifi's documentary film, "Route 181" (2003), explores the

virtual Israel/Palestine border created by a 1947 United Nations Partition Plan.

2003

Manifesta 5

Route 181

Through first hand interviews with inhabitants from the region, the filmmakers capture
a situation that is as complex and multilayered as the plurality of the voices trying to
describe it. Their intent is to convey a shared experience of displacement by studying

16 + a disputed territory that has been transformed into a fluctuating ruin. More than direct

Eyal Sivan &

Eyal Sivan & Michel Khleifi, text from

citations of these places, the film explores how the built environment can directly

Michel Khleifi
film 273 min.

influence opposing formations of cultural identity.
The film will be screened Tuesdays during gallery houres on the following dates:
12/6, 2616, 10/7, 2u/7, 7/8
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Two in a Car Romance Three Adultery Four Kidnapping Five Crime Six Shooting with the Police.

Jon Mikel Euba resorts to both image and text in his works based on video, drawings, and words in
order to construct ambiguous narratives and to stage incidents or mysterious situations, in which
landscape attracts recurring fragmented actions, transformed by infinite repetition into abstract

icons. Starting from the editing of images from his personal archive, film stills, sentences and found

KILL'EM ALL

passages, he generates a new cinematic text, a new structure that transcends such informational units

to describe new modes of behaviour.

Jon Mikel Euba
video installation

The themes and the main characters in all her films, including the three works selected for this presentation, are focused solely on women,
on the re-examining of relationships between women'’s subjects and war experiences, the traumatic knot which Jasmila keeps revisiting
persistently, questioning it again and again, always from a new angle. In the documentary video, "After, After”, the author leads us into the
autistic world of a girl traumatized by the war, who begins attending school and re-socializing, whereas the symptoms of her trauma still
remain obvious. In her second film Red Rubber Boots, Jasmila follows with her camera a team of forensic experts exhuming mass graves
in their search for the remains of war victims. The camera focuses on a young woman, the mother of two missing children. The procedure

is the same as in the aforementioned "After, After”, when the camera finds the traumatized girl and starts following her. With "Images

Jasmila zbanic

From the Corner”, Jasmila tries for the first time to articulate the trauma of her own experience. The film focuses on the search for in situ
information about the girl from her neighbourhood whom Jasmila knew and who had been wounded. This is the first of Jasmila’s experiences

of the war and her first direct confrontation with death and destruction, with her own mortality. There is a moment in this film that re-

documentary video

confirms Jasmila’s particular authorship and her directorial courage. In one shot, Jasmila uses a fixed camera to film a part of the empty

After, After, 1997, 16'52
From the Corner, 2003,

pavement on which that bloody day in 1992 her friend Biljana lay wounded by a mortal shell.

min., Red Rubber Boots,
2000, 18’11 min., Images

A film based on a conversation between photographer Miki Kratzman and painter David Reeb. Asked

whether a picture is worth a thousand words Reeb replies that a picture never speaks for itself and

2003

needs contextualization. Kratzman elaborates and says that a picture is worth at least a thousand

words of discussion, describing it, wording it, whether before viewing it or afterwards. So apropos

Control

"Control” Kratzman and Reeb offer the co-existence of two forms of artistic expression, painting and

photography. Both strive to capture the gaze towards that which is outside the viewer’s environment,

Q
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in spite of the realization that gazing at that place is censored and sometimes forbidden. The phrase

"Everything is under control”, within this context, takes on an ominous meaning.

video, 49'30 min.

Written, Produced, Edited & Directed by Amit Goren | Camera: Eytan Harris | Soundtrack & Mix: Alex Claude
© 2003 Amit Goren Productions - Miki Kratzman - David Reeb.

Perjovschi explores political topics, including the Middle Eastern conflict and the

recent extension of the European Union. Through concise phrases and wordplay,

1on

wings

his sketches and skits portray reality with a sense of criticality and pointed humour.
Perjovschi’'s drawings have been widely disseminated—from the walls of museums

to the pages of newspapers - since 1990, following the demise of Communism in

tervent

Eastern Europe and the dismantling of the Berlin Wall.

Dan Perjovschi
Wall Dra

wing in

dra

Interrupted games is a self-realised project, an image trouvé; it is one of the best examples of Tolj’s perceptual-
conceptual art (in this matter perception is a metaphor for artistic process). The medium of a work of art
(according to Frederic Jameson, contemporary art is also something different than just "artworks”) are documentary
cross-zoom photos of a cathedral and snapshots of a children’s game of striking a ball with a tennis racket.

Tennis balls captured in tendril foliacé on the front capitals of the cathedral are the parable for the interrupted

children’s game in the city radically transformed by the oppressive prose of daily life in war. The balls captured by

Slaven Tolj

Renaissance sacral architecture parlance (Boullée's term) are the image of contemporaneity captured by history,
being at the same time disintegrative fitting-pieces, objects made of synthetic materials used in contemporary
sports as a metaphor for consumer kitsch, quite like plastic flowers in churches. Tolj practises a profanation of

sacral motifs, expressing religiousness in Carravaggio’s manner.

Interrupted Games
photographs 60x60
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On Negotiations, the artist says, "In general | am not so brave. Even though sometimes | do things

that may be considered to go beyond common sense or secure behaviour, | have to confess that | am

2003

kind of a coward when | have to exist under dangerous circumstances. Therefore when | was invited

by the Dvir Gallery in Tel Aviv to do a project in their space, | accepted with mixed feelings. On the

one hand, | was flattered that one of the best galleries in the region would like to work with me, but on

05 + the other, my mind was completely blocked by: "What if, when | am in Tel Aviv, | get involved (to put

it mildly) in one of those accidents that occasionally makes the headlines?” After a lot of torment and

Negotiations
10°11”7,7°23”

hesitation | decided to take the only reasonable step, no matter how naive and unusual this step may

Nedko Solakov
Text edited by Frances Goodman
2 video channel

sound. As | am from and live in Sofia, Bulgaria, | contacted Mrs Benvenisti-Gabay, a representative of

10n

the Israeli State here and Mr Dassouki, a representative of the Palestinian Authority in Bulgaria with

the request that, if possible, during my brief visit to Israel in the Autumn of 2003, the Israelis and

Palestinians could have a temporary cease-fire in order for me to do my exhibition.”

tallat

+ courtesy of Dvir Gallery

Ins

Kovacevic says, "That day | went out by curiosity and who knows maybe some kind of intuition

vic

led me to the town fair of modest Cerro de Ledn, only a few miles away from the shooting of

2005

Dana Rotberg’s Otilia Rauda, for which | had come to Mexico. Friendly atmosphere, locals’ faces

bubbling with excitement, there was plenty of mezcal (a national drink), final preparations for the

most expected event of the day: the horse race. | just felt at ease among those simple and caring

06 + Vvillagers. I had escaped the kingdom of touristy clichés or imageries. As the race got closer, | was

already behind the gate, a simple string of iron separating the scratched racetrack from the seats

Ledén, Mexico

Statement by Milomir Kovacevic

The Last Race Cerro de

for the audience, with my camera focused on the spot each horse had to pass by... A horse’s life
was passing away painfully in front of the audience in dead silence. The dying horse was hectic in

a deep and painful sigh until the death rattle came from the deepest of its soul; its eyes became

Milomir Kovace
photographs 30x40

glazed more and more.... With my camera, | grasped every sequence of the horse’s death: the

three gunshots, the horse’s corpse being put away in the wasteland nearby, picked up by the
backhoe, and buried in the local waste collection site. Years after | left besieged and ravaged
Sarajevo; it was the first time | felt so overwhelmed again. The images of the torn corpses of

my fellow citizens and the pains of the wounded flowed back to my mind; the death rattle of the
dying rushed back to my ears. Once more | could tell with the eye of my camera that life is on a
razor's edge. A horse’'s life, a man'’s life, just the same. That event stuck in my head like a series
of pictures and this is why | chose to show them as they followed on from each other. If only | had

dreamt them, as in a movie.”

Maja Bajevic is filmed in a green field, a nowhere field, while describing her apartment in Sarajevo

in which her grandparents and after them she, herself, lived before the war in ex-Yugoslavia. At

2002

the end of the war strangers occupied the apartment. The attempts to get the apartment back

Emanuel Licha

“Green, Green Grass of
Home”

have remained unfruitful up to now, even though "official laws” exist for the restitution of the
occupied apartments in Sarajevo. Maja Bajevic hasn't been in her apartment for more than 10
07 + years, but in her filmed description she tries to remember it in great detail, and she moves in

the field as she would walk in it: she goes from one room to the other, describing it and telling

Statement by Maja Bajevic and

Emanuel Licha

anecdotes. The attempt to rebuild mentally this space is laborious, and to orientate herself in

this field is difficult. We get the feeling, through the intensity and precision of this description,

Maja Bajevic and
video, 17'53 min.

that home inhabits us as much as we inhabit it. Following the film’s description, its mental map,

Emanuel Licha draws a plan of this apartment that he's never seen.

+ courtesy of Gallery Michel Rein
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Yael Bartana's video revolves around rites of socialization and naturalization, symbols and rituals
closely linked to the value system of Israeli society and culture. During the first moments of
watching "Kings of the Hill", we are enthralled by the beauty of the images presented to us, and
fascinated by their hyper-reality, which somehow seems unreal. But as the film progresses, we
realise that what we are watching is a ritual laden with ideals belonging to the modern Israeli
society. One such ideal is that of the 'new Jew’ as 'pioneer’ and 'farmer-soldier.’ This ideal,
fashioned by the Zionist Labor movement in the 1920s, saw the 'new Jew’ as simultaneously

fighting against the soil, the Arabs and the middle-class bourgeoisie, to conquer the desert and

Yael Bartana
Kings of the Hill
video, 7 min.

cultivate the wilderness. This representation joined the Revisionist ideal, stressing evolution and
reform, to form the image of the 'fighting gentleman,’ the 'generous and ruthless hero,” whose

guiding principle is 'to conquer the mountain or die.’

The Western media dream world and the conditions of war are contrasted and

1ri

questioned in Sokol Beqiri's work Superman. The video, in a subtle manner, presents
Begqiri's non-heroic and fragile male subjectivity, thereby opposing a (war)-reality,

which demands (in Kosovo as elsewhere) "heroic” national subjects.

Superman

Sokol Beq
video, 6 min.

Sejla Kamerié's video work, "Dream House”, shows a refugee camp building in
the vicinity of Sarajevo transposed against changing landscapes seeming to fulfil
a hopeful dream of a future change of locality. This place that represents both
transit and inertia finds itself in movement and separates itself out of its original

surroundings and situation. With national identity as a construction, Sejla Kamerié

video loop

also deals with the conflicts arising out of belonging to an amorphous crowd of the

| so-called 'other’ and the possibility of escaping into a personal dream world.
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Nurit Sharett’s video-film "Winter At Last” is a diptych that mirrors two letters that speak of love, loneliness and
yearning. One letter is to Jacqueline, a Swiss friend who lives in Zurich, with whom she speaks in Swiss-German;
the other letter is to Abla, a Palestinian friend who lives in Nablus, with whom she speaks in English. Both video-
letters are composed of identical visual images, and in both of them the writer-director illustrates the sorrow

of parting and the great difficulty of breaking contact. She expresses this void in her life by describing her daily
routine on the one hand and her political involvement on the other, while refraining from any comment regarding

the essence of interpersonal relationships and the circumstances that have caused their being cut off. This is a

Nurit Sharet

film whose narrative lies in the past, in the background.

Winter At Last
video, 22 min.
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History Started Playing with my Life

It is commonly held that "there are no grounds for comparison between Israel and
Serbia," that "it is irrelevant." To my mind, the comparison is highly relevant, perhaps
more than ever, and deserves our close attention. It is important because it concerns
two societies living in their past and refuse to see what is going on around them and

in their midst — two societies that live the collective memories of past generations,
memories that distort their national narratives, whether consciously or unconsciously,
to the point of collective blindness to the other's suffering. These memories perpetuate
the perception of self-victimhood, making the aforementioned societies oblivious

to their having rendered many innocent individuals victims in the name of that very
victimhood, thus eliminating any sense of accountability or the readiness for self-

scrutiny and criticism.

The Serbs regard Kosovo as the cradle of their nationality ever since they were
defeated by the Ottomans in 1389 and lost their independence for nearly five hundred
years. Thus they hold onto this province, although 90% of its inhabitants are Albanian.
Moreover, the Serbs regard the Albanians living in Kosovo as "alien grain" due to their
ethnic origin and Muslim faith, despite the fact that the Albanians have lived in the
region since the 6th century, even before the Slavs ever arrived. Serbia is willing to
grant the Kosovo Albanians limited autonomy, yet makes the utmost effort to prevent
any process that would lead to the severance of the province from Serbia. "Kosovo

is our Jerusalem" was the slogan hoisted in Serbian support rallies since President

Milosevic's days.

In 1990 the province seceded from Serbia, claiming sovereignty. In the 1992 elections
the separatists won an overwhelming majority. At the same time, Serbian nationalism
awoke, and the Yugoslavian government deprived the province of its autonomous
status, and began what later came to be termed a process of "ethnic cleansing" against

the Albanian citizens.

The massacres performed by the Serbs, Croats, Bosnians and Kosovars on one another
provided the West with a pretext for military intervention under UN auspices. When
the Serbs deported the Albanians from Kosovo by train, NATO forces began heavy air
raids, thus enabling the continuation of the attempted genocide of the Albanian people

under a screen of smoke.

Kosovo was separated from Serbia, and the refugees were returned when the province

was taken over by American and European forces. Today only a few Serbs remain in

++ +++++ A+

Conflict, trauma, militarism, redefinition of identities, migration, globalization, modes of
capitalism, unions, global and local realities,televised realities, privatization, possession,
occupation, segregation, separation, borders, ignorance...

Looking back into my personal story, experience, and historical background I realized

that there is one situation that matches perfectly almost all of the conditions given above,
and that is the situation of ex-Yugoslavia, the biggest geographical area in the Balkans. I
started to survey an endless number of works from many artists that have dealt with similar
situations, until I decided to track a thread through several of them, distinguishing between
them. Since my point of departure was my personal experience of such a situation, I started
to look for artists who have also dealt with the above conditions from a personal perspective
and experience. Thus the thread which connects the works in the exhibition is that each
shows an aspect of war or of its consequences as experienced individually by the artists.
Besides this, the works are produced within the social, political and cultural changes of

their times, though too in different circumstances. They deal with issues of identity, as well
as with issues of history and memory, consequences and trauma from the war, and its other
after-effects. What entices me is how these "personalized" works move away from a standard
notion of geography as physical territory, and enter a kind of "personal geography" that
surpasses theoretical generalizations on war or conflict, as something suffered directly on
one's skin. The works reflect situations that are still in the process of change and redefinition.
My hope is that the exhibition in Holon, History Started Playing with my Life,” (a phrase by
Maja Bajevic) will offer meaningful analogies between different geographies, in which art
engages in the social, political and cultural changes of its time; in this way, the situation in
Kosovo in the recent past reflects the plight of Palestinians today.

The original exhibition, which I curated in Prishtina in 2005, was a first reflection of this idea.
It was an exploration of artistic reactions in a post traumatic situation in the Western Balkan
region, a region subject to several wars. However, even before I knew that this “geographic”
curiosity of mine was wider and more meaningful, I had seen artworks from other

regions that had similar attitudes towards history, as playing with the fate of individuals. I
remembered the famous metaphor of French philosopher Blaise Pascal on the individual

as a “straw that thinks.” The straw is frequently facing the arduous powers of nature, which

++++++++++++++++++++++++++++F+F+F ++
Kosovo, under the protection of the international forces. The Serb sovereignty over |

Kosovo is on paper only; the UN is the ostensible sovereign there.

Today the international community clings to an obscure recommendation which does
not explicitly spell out the word "independence" yet, in effect, paves the way for
Kosovo as a sovereign, independent state. The Albanians for the most part welcome the

plan, and their leaders promise that Kosovo will eventually become an independent

state. Belgrade, on the other hand, incontestably declares that Serbia will never

surrender Kosovo.

I first met Erzen Shkololli at the opening of the Tirana Biennial. I had encountered

his work earlier, when Edi Muka staged the exhibition "Bitter/Sweet Harmony" at

the Israeli Center for Digital Art, Holon. The decision to invite Shkololli to curate an
exhibition continues the series of exhibitions and projects we have led in recent years,
whether as part of "Hilchot Shchenim," "Serial Cases," or "Loosing_Ctrl," in Holon,
Istanbul, Zagreb, Montenegro, Prague... These meetings, exhibitions and projects
presented a reality of social and political problems, raised questions and presented
similar issues, such as ethnic segregation, East (Near East)-West relations, wars over

territory, post-trauma.

Following Shkololli's first visit to Israel we conceived an exhibition that would address
these issues via the works of artists from ex-Yugoslavia, who will be joined by Israeli
artists who reflect the situation here after forty years of occupation over the Palestinian
people.

The exhibition features artists from Eastern/Central Europe, the Balkans, Spain and
Israel. Many of the works refer to post trauma/war, and others — mainly those by the
Israeli artists — reflect the occupation whose end is nowhere in sight. No one believes
that control of others' lives, interference with their freedom of movement, starvation
and violence are positive. Nevertheless, we have occupied the Palestinians for

forty years, and this year we celebrated the 59th anniversary of the State of Israel's
establishment over the ruins of Palestine. In a few days the "official" Israel will
celebrate 40 years of a United Jerusalem, while the Palestinians will note 40 years of
Occupation.

Galit Eilat
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appear to try to uproot it, but in its fragile form, it only bends. It does not give up. It resists
the storms. Nevertheless, I have considered the resistant individual artist more like a “straw
of sensitivity.” The straw will be pushed left and right, but it won’t move from its roots. How
similar are fates! You can find everywhere difficult storms and stories of dignified resistance
to them. I wonder if artists respond in similar dialectics in bitter situations of individual
oppression and adversity, though I am reminded of the sophisticated differences which
emerge from artists’ varying contexts.

For the exhibition in Holon, I have invited 25 artists to participate, coming from the
Western Balkans, Spain, Israel, and Palestine that artistically confront history as a stormy
and destructive power; marking the context of war as incredibly potent, the Palestinian
artists that I approached could not accept the invitation, concerned that their participation
in the exhibition would read as an act of normalization during the ongoing occupation.
This refusal clarifies the principle difference between the experience behind the works
from ex-Yugoslavia and Israel. The first allows for a post-war/trauma reflection while the
second is reflected during the course of events. The participation of artists from all sides
of ex-Yugoslavia’s wars is possible because of the post-war reality in the region while the
continuation of the Israeli occupation blocks the same possibility in the Middle East.

The reflections and reactions on war of the participating artists vary, both in form and
content. What they share are honest efforts to overcome, in a way, the forces that drive
history, by finding the individual, human element. There is a moment in Jasmila Zbanic’s
documentary, “Images From the Corner”, when the author, after exposing her memories

of terrible war crimes — the massacre of 8 thousand Muslims in Srebrenica — voices her
dilemma on the appropriate attitude to take towards a bitter history, and how to transmit to
her daughter the truth of the war in Bosnia. She is aware of the necessity to tell the truth, but
she is hesitant to imbed the seeds of hate and revenge in a new generation. What attitude
should a mother — or an artist — take in the stories they tell of war, in order to plant the fruitful
seeds of history? These narrative choices form the backbone that connects the works of
these 25 artists.

Erzen Shkololli



M3 NPnwN nYnn N2 vvnn
18.8.2007 - 5.6.2007

N, Nyt NINRY YYRIWA 1300
NN ,16 117N 1
03-5568792 v

PP 1777 N7YAR 01N
AMYRND Y0279 :N2317Y 01N
shual.com | YV1W - R?7AW K7} :11X7Y

¥k 3k ok ok ok sk sk oskoskoskosko sk sk sk 3k %k K ok ok ok ok ok
¥ 3k ok sk sk o3k sk ok skok ok sk ok sk ok sk sk ok sk ok sk ok

il ceeMay gl Ty

18.8.2007 - 5.6.2007

ol syl gerall L) S,
099> 16 galiap g)L0
03-5568792 :aila

o SbganlS Lyl g8 dgoyall

%k sk o5k sk sk ok sk sk skosk sk skosk sk sk sk ok sk sk ok ok sk ok
K %k %k ok sk sk sk sk ok sk ok ok sk sk sk sk sk ok ok ok ok ok

History Started Playing
with my Life

5.6.2007 - 18.8.2007

The Israeli Center for Digital Art, Holon
16 Yirmyahu St., Holon
tel: 03-5568792

English Translation: Daria Kosovsky
Arabic Translation: Faisal Sawalha

Design: Guy Saggee - Shual.com

%k sk o5k sk sk ok sk sk skosk sk skosk sk sk sk ok sk sk ok ok sk ok
K %k ok ok sk sk sk sk ok sk ok sk ook sk sk sk sk ok ok ok ok 3k

info@digitalartlab.org.il

www.digitalartlab.org.il

S &

et M7 M7
]151!‘! "y n"va (n7n)

1W{7{1 NN 12Vn

N .04 ‘PInp nY7D .03 1Pl NP .02 Rina Yyr .01
'P1171 7N .07 PP TMYPN .06 1P IpT) .05 Nw
P1aT YD .09 NanR Yprn IRT .08 nwrh HRuny
»H1v [aRYp 12 pDaIS (T 11 [N NnpYy .10
npPaMa .15 37N AR L1y Pra'7v0 IRYD 13
Sala-Manca .17 9771 Sw'm (D 9R 16 'PYURD
MY IR 200 Y7UW nIoR 19 ‘praivas mon .18

nYo MR .23 (NN YN 22 (RNIP PN 21

+ + + + + + + + + + + + +

S Copgd o pdpeolS M P 6 S JoSew T Ly Juely )
Jgilacy piiedol Llo .V (uibiiilésS jaglio 1 89S¥gun 9S4 .0
Ol IV yef cae Ve puidild) Mol A Ly JSoo gl A Ll
N0 o 8TV E Ghidgiiliiw gadle P los peddlw VT S by
JA Sala-Manca )V dads Jodiog placw Juf N1 visile LSSl
olessilyS oS0 1) pibo syl T0 lidab lpd) I8 Ghaidelél L

¥w sil TF glele Jlseo TT

+ + + + + + + + + + + + + + + +

0l.Yael Bartana 02. Sokol Beqiri 03. Sejla Kameric 04.
Nurit Sharett 05. Nedko Solakov 06. Milomir Kovacevic
07. Maja Bajevic & Emanuel Licha 08. Jon Mikel Euba
09. Jasmila Zbanic 10. Amit Goren 11. Dan Perjovschi
12.Slaven Tolj 13. Mladen Stilinovic 14. Avi Mograbi 15.
Goranka Matic 16. Eyal Sivan & Michel Khleifi 17. Sala-
Manca 18.Vesna Pavlovic 19. Efrat Shvily 20. Uri Tzaig
21. Miki Kratzman 22. Michal Heiman 23. Anri Sala






