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Sculpture today is mainly sculpture of the big cities.

New York. London. Paris.

Sculpture does not mould cities.

Cities mould sculpture.

Art Galleries are islands on which sculpture exists.

They are tiny areas, covered with low ceilings, closed in by
walls.

"City sculpture” has to pass through doors.

It has to suit the "Gallery size".

It is conceived "Gallery size".

It is set up on pedestals or on the floor, lit up by neon.
Sometimes it is slightly bigger than the man.

Sometimes a little smaller.

This is transient sculpture.

It has to fqufat_out_ of the Galleries just as it enters them, to
makel Foom ' 3Nhréoﬂi\§cg§ pressing behind.

'Itiis not! rooted lanywhere! ¢

It is light, It is made of materials that let it pass through doors.
Sometimes it ddes on short "open air exhibits” and then it is

stuffed J’,‘g into the building.
Sciﬁlptuha'_ s dominated by:a city vastly more powerful than it is.
It is miniature sculpture.
Miniatures do not move people to spiritual experiences of
more than limited intensity.

Public Art Archive
People need spiritual experiences of high intensity.
To give them these experiences
Sculpture has to be different —

Size.

Sculpture has to be way above the size of humans.
Tens of metres high. Extending over hundreds of metres square.

Dominance.

Sculpture has to dominate the entire space that contains the
people. Around, above and beneath them. It has to contain
them in its interior and exterior spaces. Large spaces sinking,
rising; rising falling. Bursts of light into high masses of
darkness. Darkness enveloped by concrete walls.




Time.

Sculpture has to exist in terms of geological time. Like
mountains, slopes, plains. Made out of materials that will stand
against time.

Place.

Sculpture and its place are an indivisible unit. Here earth
is bound to sculpture. The unit of "wall-and-pit"’ emerges.
Sculpture bursts into the ground. Downward sculpture. Under-
ground sculpture.

Setting.

Sculpture has to select its setting.

It has to select its area, region, landscape.

Landscape has to complete, support and strengthen sculpture.

Not a city. . k N MOTY TIOIX

An empty desert. Stone mountains stretching, into the distance,

Light and darkness. e
o }éoa _

A cluster of light breaking through a hig
darkened space is one of man's most pr ensa’t'Rﬁ,U\B g

This element is integrated into this sculpture.

Complex. SERIMM A el

Sculpture can not exist as a single unit but as a ¢ mplex

of usits el " Earaaﬁnon &Jﬁetmon
R R

a Sculpture Community, a Scu'pture Field. Public Art Archive

A complex of large forms, above the surface and beneath it.

A massive composition that extends widely over the area.

People move among shapes way taller than their measure;
among dark pits, highly sunlit areas, and thick shady areas.
Enter the forms, and move within sinking and rising spaces,
pressing and releasing. Within darkness, dimness and sudden
high bursts of goring light.

On an edge of a high plateau. Far in the empty desert.

1

W2

This is total sculpture.
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/_Ezra Orion

Born: 1934 Kibbutz Beit Alpha. Training: Bezalel School of Art

Jétisdlerh 1952; St. Martin's School of Art, London 1964; Royal
= College of /Art, London 1965-7; Study Tours in New York, Paris
afd italy. Exhibitions: One man shows — Mishkan Le-Omanut,

Ein Harod Israel 1963; Museum of Modern Art, Haifa 1963;

Mercury,r Gallery, London 1965. Group shows — Museum of
\IModEfn Art's "Art Israel”, shown in Jewish Museum, New York

1964 : Grosvenor Gallery, London 1965 Represented in the
collections of: the Museum of Modern Art, New York; the
Nelson A. Rockefeller Collection, New York; the collection of
Mrs. A. Sacher, London; the Billy Rose Sculpture Garden,
Israel Museum, Jerusalem. Orion is going to build the
“Sculpture Field” a mile from Sdeh Boker College, in the
Negev Desert, where he lives and sculpts.

The engineering aspect of this project will be supervised by
Yesh Etkin B.Sc, M.Sc. Graduate of The Israel Institute of
Technology, Haifa and post-graduate- of The University of
London. Practiced civil engineering and architecture in the
United States, specializing in the field of soil mechanics
and concrete.
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NAPD REFERENCE
an M 32 oapyn windna 1. Main Structure 32 m. high
Ama wn naan 2. High Light-Opening
oWy o9Ynn S8 nows 3. Entrance to the Large Interior Spaces
omy 'm 8 oy man 4. The Main Pit 8 m. deep
2¥PAP PN YR 9N nona 5. Entrance to Underground Space
2¥pap nn 99ny i nann 6. Light-Opening to Underground Space
my 7. Column
.qnam omdx 8. Suspended Structure
amann 9n 9. A Chapel
ann yew 10, Moderate Decline
o 28 09N wimdN 11, Vertical Element 28 m. high
an ' 14 gvoynm way 12, Observation Position. 14 m. high.
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