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mixture of rain, air, and time has softened the ter-
racotta bricks and melted the concrete pavements.
This starts a chemical reaction of conversion, a
gateway to a different kind of exchange. The gate
no longer leads to a trading room where money
changes hands, but rather to an exchange of time
for concrete. The arc becomes an impassable full
circle. As a taleteller, Menirom takes up objects
and furnishes them with new contexts, thereby
transforming their effect.

Superflex

Flooded McDonald’s
2009

Video

"Fairytales begin with conflict because we all
begin our lives with conflict. We are all misfit for
the world, and somehow we must fit in, fit in with
other people, and thus we must invent or find the
means through communication to satisfy as well
as resolve conflicting desires and instincts"3

In Flooded McDonald’s, the Danish group
Superflex presents an accurate model of a generic
McDonald’s restaurant. Quiet and empty of
clients or staff, it becomes the site of inexplicable
horror. The daily objects set before us become dis-
turbing because they circle a void. The restaurant
branch is not closed: the lights are on, uncleared
food trays are laying on tables, and the employee-
of-the-month’s headshot hangs on the wall. Every-
thing suggests that this branch is in business, yet
it is deserted, and the absence foretells disaster.
Little by little water starts to flow in, a seemingly
mundane leak that turns out to be an entertain-
ing documentation of a flood that ties together

the cause and effect of environmental catastro-
phe. As the water level rises, different elements in
the space turn into characters in a kind of disas-
ter movie: furniture, French fries, a “wet floor”
sign, and Ronald McDonald all play part in the
apocalypse. What causes the disaster? Is it inevi-
table? What is our part in bringing about a state of
impending catastrophe?

Superflex uses the instruments of the domi-
nant apparatus to a surprising, strange effect,
thus deploying them to undermine global order.
The casual suddenly seems horrifying, and the
rearrangement of elements expose their reliance
on context to produce effect.

Corinne Silva
Wounded
2013

Digital Prints

Enchanted forests are places of magic and danger
that lie outside the scope of ordinary human expe-
ditions: they are realms of talking trees, giants,
and fairies, witches hungry for the tender flesh
of children. What exists in the forest transcends
the limits of human experience, and it serves as a
place of transition and transformation. The trees
in Silva’s Wounded were captured on film several
weeks after the fire that raged through the Carmel
Mountain in December 2010. In the course of five
days, the conflagration had consumed more than
25,000 square kilometers of woodland, including
more than five million trees.

The Carmel Park, like most of the so-called
“natural” woodland of Israel, is bewitched in the
sense that it is human-engineered. Since 1948, the

Jewish National Fund (Keren Kayemet Leisrael)
has planted millions of trees across over 900,000
square kilometers in a monumental tree planting
enterprise designed to create forests from thin air
and thus to tighten the grasp on the land, elimi-
nate all that preceded it, and repaint the landscape
to fit with the desired national narrative. As part of
the ongoing task of “Jewifying” the landscape, KKL
national parks enclose today no less than seventy
ruined Palestinian villages.

From 2010 to 2013, Silva created a trilogy
of projects that take place between the Mediter-
ranean and the Jordan River. Her journey traces
marks left on the ground by Israel’s national and
neoliberal agenda, winding through national
parks, suburban gardens and other public areas.

The work’s soundtrack is the sounds of a
bodies moving through foliage, recorded two years
after the fire. As part of the conclusions drawn
from the largest fire in Israeli history, the millions
of oak trees that helped the flames to spread have
not been replanted. And so, for the first time in
decades, it has become once again possible to see
the original flora of the Carmel region — and listen
to its sounds against images of scorched trees.

1 David Bowie, from The Man Who Sold the World
2 Project Icarus

3 The center of Chicago, the birthplace of the high rise, is
constantly changed and renovated. Old high rises peri-
odically make room for new once. A testimony to the
dramatic changes the city has undergone can be found
in its cinematic representations, from the monumental
car chase of Blues Brothers (1980) to The Dark Knight
(2008).

4 Jack Zipes, "The Irresistible Fairy Tale: The Cultural and
Social History of a Genre”
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points in time and from one screen to another. The
symbolic act of aircraft model building cannot free
Icarus and Daedalus of the Negev from the hold of
an entire system that discriminates and oppress-
es them due to their unwillingness to adapt to the
norms of contemporary Israeli society. For a brief
cathartic moment, the aircraft leaves the ground
and our gaze takes off with its built-in camera.

Olivgr Laric
Versions
2012

Video

Versions is an ongoing project by
artist Oliver Laric, an eclectic col-
lection of repetitive shapes and
various images accompanied by a
documentary-style soundtrack. Two
Disney animation segments, Win-
nie-the-Pooh and The Jungle Book
are juxtaposed to reveal the reuse of
images by the Disney machine: the
dark-skinned Mowgli and the light-
skinned Christopher Robin perform
exactly the same actions in space,
modeled on the same animation
sketches.

A manipulated photo released
in 2008 to world media by the
Iranian Council of Islamic Revolu-
tion shows four Iranian Shahab
test missiles launched simultane-
ously. In reality, only three missiles
were launched, a fourth having
being added using Photoshop soft-
ware. Almost immediately, missile
launching photos popped up every-
where on the Internet, numerous
variations on the “original” launch
photo. Laric meticulously collects
these variations and exhibits them
one by one.

Laric’s body of work examines
the potential of image reproduction,
pirating, and remix, exploring their
role in the creation of historical and
contemporary cultures. Blurring the
lines to threaten the very notion of
origin, Laric’s work presents layers
of objects that were appropriated
for various purposes. It oscillates
between past and present, authentic
and fake, the reflection of the original
and its rearrangements, obscuring
boundaries to the point of undoing
the very notion of originality.

Elisheva Levy

Pink Moon
2013

Rollis of pink and white
papers
prolectfed images

In the 1939 film version of The Wizard of Oz, a
tornado blows away Dorothy’s home from a sepia-
tinted farm in Kansas, and lands it in the Land of
Oz. The cinematic Oz exists in bright Technicolor,
where everything is amplified and glows in super-
natural colors.

Levy’s playground is essentially identical to
the cinematic Oz: a territory where stimulation
is boosted with artificial materials and color. An
image of cloud-littered skies is projected on a pink
screen, similar to shooting against a studio back-
ground. The screen paints the clouds in sweet pink
as the full moon moves slowly around, tagging the
viewer.

Levy creates an environment that strives to
be a spectacular, a singular show of color. It is a
work of seduction that draws on a worn universe
of cliché images, scraps of empty promises, and
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elusive objects of unattainable desire that create an
illusion of control of nature, beauty and destiny.

Our longing for the transcendental stems
from our anxiety of finiteness. The allure of Levy’s
work stems from this same undermined sense
of confidence, compelling us to linger a moment
longer, to willingly submit to a scant handful of
extended time in artificial beauty and a failed hope
for a Technicolor life. No matter how distant we
are from each other, we can always lift our heads
up toward the fake moon and know that a happy
end lies ahead.

Talia Link
Witches
2012

Digital Prints

The folktale made room for matriarchal traditions,
but these disappeared completely with the rise of
fairytales, for the inherently patriarchal fairytale
tradition confines women to a narrow range of
possibilities, even when they are themselves the
fairytale heroines. The modern Disney version
incarnation of fairytales further
limited female characters, reduc-
ing them to two polar archetypes:
the young pretty heroine, virginal
and sweet, who falls prey to dark
schemes and has to be rescued,
and the witch, a phallic and castrat-
ing mother set on avenging youth.
Both archetypes are in fact two sides
of the same character: Snow White
and Cinderella are fated to grow into
bitter old women that take out anger
on their daughters.

Link picks images from the web
and reuses them within the frame-
work of fairytale in order to con-
struct her own fairytale. Her series
of witches presents a new female
prototype that turns the rules of
patriarchy against themselves. Each
of the characters is constructed
from a huge image bank of different
cultural, religious, and national frag-
ments, in a call for the birth of a new
female image.

Orr Menirom

Exchange
2013

Video

The Chicago Stock Exchange build-
ing was designed by Louis Sullivan,
one of the founding fathers of archi-
tectural modernism in the United
States. The thirteen-story building
was completed in 1893, initially
regarded as a masterpiece of archi-
tecture. In 1972 it was demolished to
make room for new buildings.2 The
terracotta arc that stood at its ante-
rior was purchased (through dona-
tion) by the Art Institute of Chicago,
and in 1977 it was installed in the
northeast corner of the museum.
It now doesn't lead into a building
but rather to a highway, although
close view still creates the confus-
ing impression that this marks the
actual site of the old stock exchange
building, an act of architectural conservation.
Menirom’s video work begins as a guided
tour of Chicago’s high-rise buildings, the area’s
main tourist attractions, and arrives at the arc.
In this fairytale, the uprooted arc and its original
significance become something else altogether.
The imagined space of the stock exchange moves
along with the arc to its new location. The illusory
spaces of the stock exchange building yet remain,
having moved to their location along with the
arc itself, but the ghosts of old building exert a
magical influence on their new surroundings. A



Guez’s set of slides is comprised of sequen-
tial images of a road trodden daily by Palestinians
leaving their village on their way to Jerusalem to
earn a living, and then returning again to their vil-
lages at the days end. This road navigates around

the separation wall. In contrast to the inherent
promise of the fairytale path, leading the hero to
his heart’s desire, this road is not paved in golden
cobblestones. This daily trek, almost a perfect par-
allel to the concrete scar of the separation wall, is
built of the living footsteps of menial existences
lacking any melodrama. Guez’s gaze is directed
downward, to the ground, watchfully tracing each
footstep, testimony of all those who have walked
before him.

Guez places himself (and us) on this march,
just another link in a long chain of faceless, invis-
ible individuals. We cannot discern what desti-
nation we are walking to, and have no sense or
indication of the terrain we are crossing. Our only
anchor is the road we tread, its borders blurred,
and the desperate trudge along it. Trekking,
however, is also part of the Zionist “knowing the

land” ethos. Trips and expeditions as an assertion
of ownership of the land have carried symbolic
meaning for Zionism since the early Jewish settle-
ment of the 19th century, and continue to guide
the Ministry of Education is shaping its outdoor
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education policies. But the trail in Guez's work
does not pander to the “land exploration cult”,
but rather serves as testimony to the survival of
people who found themselves locked up behind
a wall.

Jeremy Deller
English Magic
2013

Video

| searched for form and land,
for years and years | roamed

Deller’s video opens with close-ups of the hen
harrier, an endangered species of raptor, across the

lush terrains of Britain. The bird’s talons become

the claws of a car-crushing machine clutching a

Range Rover car and crushing it. Deller addresses

the 2007 incident in which the British prince Harry

was suspected of hunting a couple of hen harriers
on the royal Sandringham Estate.

Killing for fun is reserved for the privi-
leged who can get away with it. Indeed, in
this case, although an investigation had
concluded that no one but Prince Harry
hunted on the estate, no legal action was
taken against him.

Yet in Deller’'s work the prey becomes
a hunter. This reversal of roles is nature’s
perfect revenge on owners of costly, pol-
luting terrain vehicles in general — and on
the Range Rovers driven by British royals
in particular. The story woven before us
depicts the moment when the distorted
distribution of resources reaches a point
of eruption, unleashing a bewitched animal
counterforce that claims back lives that had
been taken.

The work as a whole is an extensive
piece woven from elements in Deller’s body
of work: a host of images and associations
including a huge, inflatable bouncer in the
shape of Stonehenge open to the public,
and different protests and marches. It pres-
ents various exaggerated identities moving
continuously to the soundtrack of a tin
drum orchestra performing Ralph Vaughn
William’s symphony in D minor, the 1980s
acid track Voodoo Ray, and above all The
Man Who Sold the World by David Bowie.
The tin drums come from the Caribbean
Islands of Trinidad and Tobago, some of
the last remnants of British colonialism.
The contrast between traditional Caribbean
instruments and Western music estranges
familiar tunes so that we can hear them
anew with fresh ears. The surprising con-
nections between the moving images and
the soundtrack create a kaleidoscopic of
good and evil magic.

Ori Carmely-Lepnov

uugjlul copmo
2013

Video

A three-track video installation follows two

Bedouin men of the Abu-Habbak family,

who live on the fringes of the Israeli desert.

The two are hard at work assembling a Piper

aircraft model, of the same kind used by
the IAF (Israeli Air Force) for combat and patrols
from Israel’s establishment in 1948 until 1967, and
later for pilot training until 2002. Many Bedouins
in Israel, the Abu-Habbaks included, live on lands
that serve as training areas for the Israeli Defense
Force. For decades, IAF flight cadets have zoomed
in Piper trainers over their lands.

Bedouins have lived in the Negev for genera-
tions, yet their ownership of the lands has never
been determined nor legally recognized by the
State of Israel. As a result, many Bedouins live
in unofficial villages, without basic infrastructure
such as water, electricity, or sewage.

The triple screens together portray their story
as they construct the airplane model and equip it
with a camera; this work resists the notion of linear
time and the restriction to a single viewpoint. The
viewer's gaze constantly travels between the three



But did history really come to an end? It seems, more than anything, that
the main impact of breaking through the horizon has been a severe impair-
ment to our capacity to imagine alternatives to the current order. In the years
since the fall of the Berlin Wall the world has undergone the dot-com crisis,
the 2001 terror attack on the World Trade Center, and the 2008 financial crisis
—and yet we still adhere to the principles of neoliberalism. By now it appears
so natural to us that it has begun to function as a golden hammer (“..it is
tempting...if the only tool you have is a hammer, to treat everything as if it
were a nail”). We cannot imagine any tools or attitudes that can replace strat-
egies that have been tried and failed.

The world peace of common economic interests never materialized. No
new Middle East came in lieu of the old one. The disparities in global divi-
sion of resources have worsened immeasurably. The neoliberal machine fails
everywhere it is implemented, and yet it still seems natural and irreplaceable.
It is marketed to us in its glossy packaging, presented in a subtle matrix
of false images, in paltry simulations of real life branded with false names
such as “free market”, “growth,” and “globalization”. All of these generate
and entrench our blind and desperate faith in a system that promotes the
interests of only a tiny class within the population by transferring credit from
sovereigns to the hands of business corporations.

An Open Ending

We need a horizon to strive for, and we must therefore ask ourselves how to
subvert this power that eliminates our horizon, replacing it with consumer-
ism. It is not enough to expose the manipulation; we must also grapple with
an understanding of how people of different classes and beliefs can work
together to create social norms and codes that could evoke a sense of cohe-
siveness and common identity.

In other words, we need to recognize how to harness again the potency
of fairytales, appropriated by market ideologies for their own interests, and
use it to give meaning to life.

The return to fairytales is a source of hope, it is a promise that the help-
less can overcome obstacles, outsmart witches, and deceive giants. It is nec-
essary to give listeners back the power to reshape stories, respond to them,
change them. We must retrieve the power to weave the fairytale together
along with the storytellers.

Using fairytales in such way is an act of resistance. It is an act that
does not yield to prescribed notions of meaning, eventually overcoming the
numbing, oppressive use of this notion that it has become. Our times call
for storytellers that are at once actors, agent, and interpreters, salvaging ele-
ments of fairytale and rearranging them from the capitalist system — and
thus turning them against Capitalism itself. They may readjust, update, and

make changes as they please, opposing the hegemonic abuse of the fairytale
by market or state powers warping its weave to preserve established forces
through use of advanced technologies. The contemporary storyteller must
have vision and imagination, a capacity to doubt and a commitment to an
ongoing engagement with cultural tradition.

We must reclaim the ability to tell fantastic, innocent, singular tales to
be replicated, developed, and changed with each time.

Fairytales help to generate a narrative of self. They interlace the threads
of our relationships and make life a social endeavor. Contemporary tales
must address those things that transcend the unknown; they should not
be limited to the arena apportioned us by the capitalist notion of liberty.
Only radical departure from that set field can bring about profound changes.
Neoliberalism has been the dominant revolutionary power of the past three
decades. It is a power that serves nothing but itself, but even it cannot defend
against the innate storyteller within each one of us, and that every heart is a
revolutionary cell.

1 Fukuyama's article was first published in 1989 by the journal National Interest. In 1992 he
later expanded this idea in his book The End of History and the Last Man, describing history
as directional, and its direction as progress, and ascribing to the belief that the liberty offered
by liberal democracy, as it emerged from the French Revolution, will eventually be adopted by
the entire world.

2 Alocal Israeli adaptation of Fukuyama's ideas can be found in Shimon Peres's book The New
Middle East, published in 1993.

3 Fukuyama, F. (1992). The End of History and the Last Man. The Free Press

4 The forces that brought neoliberalism to its hegemonic position began long before the fall
of the Berlin Wall. The erosion of the Keynesian welfare state, the advancement of technolo-
gies, and the efforts of the Chicago school had all been steps along the way, but the end of
Cold War has made it possible to accumulate wealth on multinational, supranational, and
post-national scales.

5 This form liberty has since been expanded beyond individuals, and recent years have brought
about the legal recognition in the rights of corporations to liberties derived from individual
rights. This lends a note of irony to John D. Rockefeller's words, displayed in the entrance hall
of Rockefeller Center in New York: "I believe in the supreme worth of the individual". There
are extreme contradictions between the rhetoric of neoliberalism and its practices, being a
system that favors private initiatives and ownership over planning and control, concepts it
repeatedly attacks as enemies of liberty. A society built on ownership restrictions and regula-
tion of profit and debt is perceived as an oppressive society that cannot be called free. Liberty
that comes about as a result of regulation is condemned as slavery.

6 Zipes, ). (2006). Why Fairy Tales Stick: The Evolution and Relevance of a Genre (pp. 14) New
York: Routledge.

7 The term meme was coined in the 1970s by ethnologist and biologist Richard Dawkins,
denoting a self-replicating cultural evolutionary unit. Memes are behavioral commands
stored in our minds and other databases, and transmitted by imitations and replication.
They function similarly to coded genes in DNA molecules. Internet memes are one example
for this kind of viral replication of text and images.

and ludicrous male creature hints at its harmful

Leigh Orpaz
Level 1
2012

Video

In fairytales the hero’s path is the site for miracu-
lous transformation, the place he finds himself
and his life. The neoliberal path also holds the
potential for us to become heroes, shining stars,
unique snowflakes — on the condition we walk only
that route charted and laid out for us.

Orpaz’s video work is shot from the view-
point of a hero as he walks along a snowy path
toward the horizon, but the horizon keeps shift-
ing like the background of a computer game. The
horizon is an engineered landscape comprised
of ever-changing images - snowy mountains, the
scorched remains of a city, a watchtower. The
varying images transform the open landscape of
this horizon into an impasse, and the great out-
doors into limbo.

To walk along this path is a desperate search
for a destination we will never reach. We adjust
and acclimatize to the image projected before us,
but it forever remains beyond our grasp. Existence,

as implied in the work’s title, is just another level
in a computer game, a promise to set an unattain-
ably high score. Life is but a false expectation for
the impossible.

Eyal Assulin

Virus
2013

reused cardboard,
vibration motor, gold

A huge, beastly machine of cardboard stands in
the room. A spidery tractor, it rests quiet and still
on four shovel-like appendages, either before or
after demolition. Although intimidating in size, it
is made of cheap materials - remains of packag-
ing cartons printed with the brand of a fashion
importer - “Virus”.

From time to time the machine vibrates, exhib-
iting minimal signs of life. At the core of the beast
lies a cabin equipped with gold-plated controls,
hanging like glossy testicles that sharply contrast
with the cheap cardboard. The enormity of this crude

potential, as do the impossible connections that
can signify only inevitable self-destruction.

Assulin’s machines address a working class
brand of manhood. Tools used in earthworks,
plumbing and construction are transform into
machines/animals, driven to perform repetitive yet
pointless actions. The “virus” is helpless, waiting
in vain to be freed from its curse — a moment that
will never come.

Dor Guez
Bypass
2012
Slides

Fairytales begin when the hero leaves home to
begin his journey. The path he follows is a social
one; its boundaries are those of morals and norms,
and any digression from it necessarily leads to
disaster. The departure from home is often rooted
in a disruption in the power structure, compelling
the hero to embark on a journey of struggle, sur-
vival, and independence.



Ran Kasmy llan

“Liberty” is aggrandized as the exemplar of states, but its contents are
constantly recoded and rewritten. Currently, liberty's main goal is to incen-
tivize and promote a maximal use of knowledge. According to the hidden
institution of self-entrepreneurship, any restrictions are automatically coer-
cive and evil. This logic stands, despite the fact that within neoliberal society
the very idea of liberty is inherently restrictive. You are permitted to use your
knowledge inside the social playground, while knowledge regarding the play-
ground itself is expressly forbidden. Self-examination into the tendency to
passively accept local or partial knowledge may lead you to question the ways
in which market forces generate certain avenues of knowledge while obstruct-
ing any alternatives. Neoliberalism does not encourage meta-analysis delving
into its guiding rules and principles. Such forms of critical thought, claims
neoliberalism, are simply beyond our comprehension. And purely unneces-
sary, as the market itself serves as the supreme information processor, intrin-
sically irresistible in its omnipotence.

The dissemination and propagation of such an apparatus requires
a bright and shining exterior. For us to submit to the neoliberal emotional
structure, we need to have some familiar device, something that will both reaf-
firm the existing hierarchical order, while creating the illusion of an horizon
that we may aspire to. This is where Cinderella, the Ugly Duckling, and Little
Red Riding-hood come into the picture.

The Structure of the Fairytale

The history of fairytales is as old as that of language itself. Stories began with
humanity’s first words, a tradition that helped us adapt and survive in the
world, to come to terms with the arbitrary nature of existence and explain
the inexplicable. Fairytale scholar Jack Zipes describes the fairytale as “a
polygenetic cultural artifact that has spread throughout the world through

human contact and technologies invented to bring about effective commu-
nication®".

The fairytale carries immense power; the expression “once upon a time”
tunes our ears and eyes to absorb the metaphors that we go on to replicate
and modify in reference to our own lives, our own period. The plots of new
fairytales are constructed by patching together new combinations of elements,
or by transferring themes from one story to another. The storyteller's gift is
measured by his ability best utilize the themes he has chosen to rearrange
anew, although they are all derived from the same, conventional repertoire.
Thus, the fairytale functions as a meme? of sorts, changing and transforming
from one storyteller to another, continuously being told and circulated.

The heart of the fairytale is its structure, far more than the characters
and protagonists it depicts. This is what etches the story into our personal
and collective memory. Its central image is not the protagonist but rather the
journey. The particular identity of the hero is of little importance and is often
reduced to a single attribute, such as place in the family (boy/girl, eldest/
younger sibling), or social standing (king, miller). In many cases, even their
names are disregarded if not entirely omitted.

Over the centuries, the fairytale dissemination apparatus has grown,
expanded and become ever more evolved with new technological advance-
ments. Stories passed on for generations, with storytellers playing a key per-
formative role, were now anthologized, printed and distributed in millions of

copies, screened in cinemas and broadcast on TV. The more
innovative such modern dissemination practices, so were
fairytales tamed, sterilized, and purged of alternative contexts
to better affirm power structures of the day. Tragic endings were
replaced with happy ones, and the improvised details produced
by storytellers for their individual audiences were now the mass-
produced, replicated images of Disney.

The market-based Western approach to life tells us that we
must try and transform our lives into a fairytale, to use the story
to reinvent ourselves. However, just as with fairytale heroes,
this system grants little significance to our particular identities.
This fact is camouflaged by slogans that idealize liberty, individ-
uality, and entrepreneurship. The miraculous transformation
that is at the heart of every fairytale explains not only the endur-
ance of fairytales throughout the years, but also the appeal of
the fairytale structure to hegemonic powers. Moreover, it can
clarify how the unrestrained absorption of this structure coin-
cided with the promotion of ideas like “new world order” and
“globalization”.

Neoliberalism's assimilation apparatus exploits the utopian
core of the fairytale, and creates alternatives, utopian or dysto-
pian, for the present world. It promises harmony in a hectically
changing, war-ridden world, and it does so to generate profit.
Cinderella becomes the princess that she has secretly always
been, Jack slays the giant, Aladdin marries the king's daughter
— and all with help from an external force. The method itself
remains the same. In happy endings, the protagonist changes
only location and standing, moving up to a different caste in an
unchanged, intact order.

No Line on the Horizon

The yearning for a horizon, the imaginary convergence of earth
and sky, stands as an image for the meeting place of history and
future. From the standpoint of 20th century Western culture,
the horizon is the triumph of democracy, whose principles form
part of human nature, and the desire to reach it the reason for
many of this century's conflicts and wars. Toward the end of the
century, with the fall of the Berlin Wall in 1989, it seemed we
had finally conquered it, but what does “breaching the horizon”
mean? Where must we direct our passions next? Fulfilled
redemption is a troubling state. “Utopia now” cannot exist.
Desire is an empty thing. It is a sense of lack. Its content
is negative and absent, and its only positive aspect is that it
motivates action. The lack is itself the motive; it shapes con-
sciousness that strives toward the unattainable by virtue of its
unattainability. It is an aspiration not for what exists, but for
what does not — it is the long gaze toward a far horizon. The assumption that
liberal democracy is the ultimate horizon also leads one to understand that,
once universally attained, history will collapse into an existence of equality
for all and constant gratification. Our horizon has therefore been exchanged
for a closed-circle orbit, impossible to advance in, break through and where
movement is effectively devoid of meaning.



Over & Over the Rainbow

Every power structure needs a facade: a cover for strife and contradiction, a
story that provides firm and straightforward answers to complicated ques-
tions. We long for simple solutions, but these are often based in sweeping,
false generalizations. Shiny and alluring, the facade of power structures blind
us when control of our lives is seized and overtaken.

“Over & Over the Rainbow” is an exhibition that examines the crude
seams connecting this false facade, a thin veneer of nothing, to its true
contents. It exists in the gap separating what is promised, marketed, and
consumed, from a trauma-ridden reality. This is the arena of action for the
exhibition artists: the chasm between what is and what could be, between
promises and broken promises, between longing and disappointment. Tack-
ling this challenge, there were artists who chose to delineate the boundar-
ies of this arena, revealing its scarred underbelly, while others transformed
it into their private playground, constructing new and replicated identities
from scraps of damaged tissue and thus unfolding new, incredibly intimate
anti-tales. They trace the gap between personal identity and those identities
dictated from on high by hegemonic systems.

Once Upon a Time

Structured as a fairytale, the exhibition invites visitors to walk a winding road
and meet along the way various characters and supernatural elements. At
the exhibition’s core lies the intrinsic relationship between the forces of neo-
liberalism and the structure of fairytales - the ancient practice whereby domi-
nant world powers make use of an established structure while emptying it
of content.

The fairytale basic plot structure dovetails perfectly with the packaging
of neoliberal ideas, where an ordinary man may rise up to take control of his
own destiny, shape his own future. This power stems from the same forces
that inspire religious faith, belief in miracles, sects, nationalities, and in the
idea of free democracy — regardless of their weak foundation in reality. It
is driven by the human need to constantly strive for gratification, control,
and enlightenment. Fairytales are founded on the most basic tenet of man’s
ability to change himself, his life, and his environment - but only with the
aid of external, supernatural elements that come in the shape of technol-
ogy, fantastical beasts, magical objects, and special powers. The tale's hybrid
structure, allowing it to be adapted across different times and places, fits
well with the malleable nature of neoliberalism.

The fairytale utopia is transposed from the domain of “once upon a
time” and pasted onto the “here and now”, creating the belief that miracu-
lous change is possible for everyone. But this utopia is sheer fiction, an idea
we foster from infancy to maturity in the hopes of transcending our very real
mortality.

[ [ [ [

Beginning with History’s End
On November 9" 1989 the Berlin Wall came down, and the world was about
to be irrevocably changed. Stretching across 155 kilometers, the partition that
stood for 28 years and split Berlin, Germany and the world in two was no
longer a substantial enough barrier for the masses who breached it. Within
moments the Cold War’s most emblematic image had been smashed into
concrete fragments taken as souvenirs. That same year, Francis Fukuyama
published The End of History?", arguing that liberal democracy now stood
unchallenged and would soon be adopted universally as the only viable
model of government. This controversial essay turned into a symbol of
the time, the early germination that would one day evolve to globalization.
Fukuyama depicted liberal democracy as the culmination of the evolutionary
process - from now on it was only a matter of time until the rationality of the
human race ushered in a new era of world peace based on common financial
interests®.

According to this notion of liberal democracy as the ideal regime - “the
endpoint of mankind’s ideological evolution” — the link coupling democracy
and the free market is the most fundamental and significant principle at the
core of global redemption through neoliberalism#.

Neoliberalism eludes clear definition. On the one hand, it is a polit-
ical-economic policy, an ideology that stands for corporate favoritism,
privatization of public sectors and overall reduction of state power. On
the other hand, neoliberalism is also a form of governmentality, meaning
the reaction of individuals to the repertoire of techniques, practices, and
justifications employed to control them, and which they employ to control
themselves. Neoliberal regimes maintain a direct correlation between
citizen welfare and people’s ability to live according to market principles,
encouraging them perceive themselves as units of production, marketing
and maximization.

However, neoliberalism is not only a pseudo-scientific, fundamentalist,
economic ideology. It is also a “structure of feeling”, as Raymond Williams
defined it, a compound of meanings and values that we actively live and feel.
As the word “structure” suggests, neoliberalism is rigid, yet it permeates
the most subtle and delicate aspects of daily life. The neoliberal emotional
structure is not merely an ideology, nor is it merely an economic or rational
perspective, but rather a combination of the three.

Neoliberal culture emerged as a discrete emotional structure with the
end of the Cold War. With the dismantling of the Communist Bloc, and thus
the dissolution of the West's most dominant “Other”, there was nothing left
to stop the spread of Capitalism. Encouraged by this Western victory, neolib-
eral forces no longer made do with a radical agenda of privatization, reduc-
tion of state regulation and corporate favoritism, but now also sought to
affect societal experiences, and establish influence, meanings, and values.

The Kingdom of Liberty

A philosophy being propelled to dominancy needs, of course, a concep-
tual apparatus to address drives and intuitions, values and aspirations. It
requires a mechanism that allows it to be disseminated so seamlessly it feels
perfectly natural, something beyond any flicker of doubt or misgivings. The
mechanism of persuasion
and inducement chosen by
neoliberalism is the notion
of liberty, the very same
liberty threatened through-
out the majority of the 20th
century by Fascism, Com-
munism and other dictato-
rial regimes. It is a liberty
endangered by systems that
exalted collective interests
at the expense of an indi-
vidual’s right to free choice.
The history of neoliberalism
makes clear there are no ille-
gitimate means to obtaining
liberty, including threats,
disproportional use of force
and terrorist tactics.

Liberty is certainly a
constitutional right, but it
is primarily and above all
a strategy for dominance
and control. When examin-
ing the concept of liberty
through the prism of the free
market, it emerges clearly as
a sum of consumer choices
and lifestyles, presum-
ably acquired with the right
products. We are controlled
by liberty. We are educated,
nurtured, and coerced into
using our autonomy in
ways that bind us to the free
market. The right to liberty
is the sole and exclusive
right to one’s own life; it is
the belief that we may never
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nomic and security concerns. Very little liberty remains for those who seek,
in vain, to use their democratic rights to defend against the power of prop-
erty owners. Neoliberalism enthusiastically promotes notions of democracy
as a purely economic theory where citizens are merely clients consuming
state services. Thus, economy and the scope of human existence are fused
together, creating the very epitome of human evolution.
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