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THE WRESTLER

| lied: we wrestled not one night, but years. when they flow through you
And times | feared he'd gone for good, to spurn like a flight of seagulls before sunset
me, for in despair | rested from the spears in playful dance before rest,

of strife. Long days I'd long for his return: as alien, as familiar,

| saw myself his victor, famed, proclaimed the words

with the timeless name, the only one |

sought. But when it was time, | shuddered, tamed: of the language you acquired,

| feared the searing hand upon my thigh, so far from your dream-life

the taut arm around my neck; | dreaded (though it sometimes invades it)
the exhaustion | knew would come, doubted & so much further from infancy,
| could hold him long enough that he might are suddenly redeemed.

breathe the secret name into my ear, bless me
with the sight | was not sure I'd seen or see:
that ladder rising endless into night.



This performance deals with a subject that is emotionally charged: a kind of experiencing which is most
difficult to speak about or to name. If throughout history “getting high” has been a means or a goal of
theater or ritual, in this performance it is the subject.

This is theater in which each of the creative participants gives independent expression to the subject in his
or her own particular medium. The theater comes into being in the meeting of the different structures
created in each of these media, and does not attempt to offer a single or uniform interpretation of the
subject.

Similarly, there is no attempt here to create a unifying or arousing experience for the audience as a group.
The intention is to build a theater-event in which each individual can construct his own personal set of
responses to the aggregate of images presented through the dynamics of the meeting.

The scenes of movement-play were conceived by Adina Bar-On, and serve as the point of departure for the
whole performance, which has developed into its present form through cooperation among the
participating artists. ;

Adina Bar-On appears in six scenes of movement-play. In one of these, “Shower”, she also sings, with
Richard Flantz and a taped backing of singers. In another, “Charisma”, she also performs wordless
vocalizations.

The movement-play and the choreography in each scene are a dynamic abstraction of a visual image of a
human being in a specific situation. The movements are not dance as much as they are abstract extensions
of the body movement of the image. The same principle applies in the wordless vocalizations of the
“Charisma’’ scene. The images themselves are drawn from various levels of everyday life. The succession
of movements constitutes a personal and organic expression which derives from observations,
impressions, and associations, and the specific energy in the movements is generated from the performer’s
identification with the content.

The poetry was written by Richard Flantz, who speaks his verse on stage in most of the movement scenes,
and in one solo scene. He also singsiwithi AdinarBar-Qn’injthe) “Shower” scene. :
The poetry is in English (the language the poet mainly writes in), and relates in various ways to the subject

of the performance. It is spoken in several ct ”vo}c'és"';‘in;{_/_ se-forms, language-registers, and
rhythms that range from classical through to jazz<rock, and its'content is good-humored, general,
historical, abstract and personal (intra-pe ter:persengl, trans-personal). The text is structured
around Adina Bar-On’s scenes, sometimés m them in different ways, sometimes responding as

audience, sometimes building independent associatlons""wﬁa\’taq__._imggeti/

The music was composed and recorded for the performance by Yossi Marchaim, on 3 synthesizers
connected via a computer. The computer.also 5%’[?5]9’&4@8\%"&?&1?98"" during the performance.
The music is rhythmic and electronic, and much more minimalistic than the composer’s usual work, in
order to deepen the background and to emphasize the movements and the texts. The overall sound is built
on the contrasts between the music and the human voices of Adina Bar-On and Richard Flantz, whose
voices will be heard both on the sound-track and live through microphones, as well as undergoing musical-
electronic processing. The result will be a meeting between a music which is naturally colder, and the
warmer human voices.

The decor was deisgned and executed by Yehezkel Yardeni, who also co-ordinates its movements during
the performance.

The design of forms and the use of materials derive from contemporary conceptions of painting and
sculpture. There are two kinds of decor. The elements in the space where the audience is seated are fixed
and do not change during the performance. The elements in the space where the performance occurs
constitute a component which is not background, and in which the forms and significances change in the
course of the performance. This decor adds yet another dimension of images to those evoked through the
other media.

The lighting was conceived by Judy Kupferman, who also controls the lights during the performance.
The lighting is an element in the performance which at times creates emphasis or focusses the audience’s
attention, and primarily makes its own distinctive contribution to the creation of atmosphere.

The song “Words You Feel You Want to Find”: Music, Arrangement, Production: Yossi Marchaim; Lyrics:
Richard Flantz

There are words you feel you want to find
For rainbow feelings in the mind

For flower fingers in the air

And silent streams that lead you there.
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ADINA BAR-ON

Personal Biography

Adina Bar-On is an American citizen residing presently in
Israel.

1974 Ms. Bar-On completed four years of study in the
Bezalel Academy of Fine Arts in Jerusalem, where she
majored in painting and sculpture, and received a
B.F.A degree.

1975 Adina Bar-On performed a one-woman performance in
the Israel Museum, Jerusalem; A one-woman performance
in "Sarah Gilat" Gallery, Jerusalem; several perfor-
mances in the "Technion", Haifa and in the Hebrew
University, Jerusalem,

NNTPIN AYTNTNMNAX NIAK 1MIIX

1976 Ms. Bar-On perform initiated
by Dr. Gideon Of tists House,
Tel-Aviv, ;

1977 A student of the "Dimitri Sc\oi ‘o oatro" in

Vercio Swizewdgndyrt and Early Media Archive

1978 Ms. Bar-On performed in "Performance 78", initiated
by Dr. Gideon Ofrat, in Tel-Aviv Artists House.
Ms. Bar-On performed several shows for port-workers

in the Adult Educational Program in the Hebrew
University.
1979 "Walking on a Thin Line" was Adina Bar-On's first

full scale One-Woman Theatre.
Movement design - Dr. Ronit Land
Produced by the Israel Museum, Jerusalem.



1980

1981

1981-1983

1983

1984

1983-1985

1985

-2 -

"Sky" - A One-Woman Theatre

Movement design - Dr. Ronit Land

Produced by "Tel-Hai 80" - An international contemporary
art event, curated by Amnon Barzel.

"Ms, Davis" - A One-Woman Theatre
Movement design - Dr, Ronit Land
Produced for Aco Theatre Festival.

Ms. Bar-On taught multimedia in the Tel-Hai School of
Art.

"Salute" - A One-Woman Theatre
Movement design - Dr. Ronit Land
Produced for and by "Tel-Hai 83", an international

contemporary art event, curated by Amnon Barzel.
NNTPIN DTN NMIAX NIINK 1PIIX

"To Life" - A On man Sho ';\{.,‘;_’.’(\
Movement desi « Ro Land =\
Produced by The J em Fouhdation and the Lsrael

Museum for the. event, "8.6%{9!!'- g\ybieulptm'o in Israel",
iy e

Ms. Bar-Onp#icteachen of puktirmediaia "The Tel-Aviv
School of Art",

Adina Bar-On a guest soloist in the Inbal Dance Company.



RONIT LAND, Ph.D. - Curriculum Vitae.

= Zgrn in Israel, where she studied with Gertrud Kraus, noa Eshkol and at the
Tel-Aviv University.

= 1975-1976, studies with Bonnie Bird, Norman Morris and Lukas Hoving at the
university of London, Goldsmith College - Laban Centre.

« 1576, studies with Merce Cunningham and Alvin Nikolais in New-York.
Intensive workshop in Japanese Noh Theatre at the "La Mama Theatre" New-York.

= 1978-1579,.studies of Indian classical music, theory and practice, with Master
Ali Akbar Khan, at the Khan College in San-Francisco.

« 1980, completion of Doctoral Degreesat. the University of San-Francisco,
California (in Performing Arts, with speciality in Dance and Movement) .

Teaching experience:

For the last years, Ms. Land has been teaching and creating choreographic
projects for the Tel-Aviv University, School of Theatre, the Tel-Aviv Music and
Dance Theatres Colleges, .the Bezalel Academy of Fine Arts in Jerusalem and the
Jerusalem Rubin Academy of \Datil BniPllERELX NINK IIIX

She was guest lecturer and Artist esid QE at fhg\Califurnia State University
and the California College of Crafts San-Franc1scu.

: /\RTL/\B
In 1977, Ms. Land has created 1in nce progfamme for the Empire State

College N.Y., and has currently: administra jendr‘ ted a lecture demonstration

series on Contemporary Daﬁﬁ%lﬁ?ﬂrf%ﬁ(fﬁaﬁtEd arts for the Israel Museum reach-

: carly Media |ve
out programme and the Israel Central Library for nd Dance, where Ms. Land
acts as executive director of dance programmes. -

Ms. Land is currently teaching at the Teachers College for the Arts, at the
Kibbutz Contemporary Dance Company, and is guest teacher at the Folkwang Academy
for Performing Arts, Essen, W.Germany, and at the International Dance Workshop,
Born, under the auspice of UNESCO.



—-oreography and Performance:

= 1976, choreography for a project of contemporary Israeli opera, comissioned
by the Israel Festival.

* 1976, solo evening for Ruth Eshel, principal of the Bat-Sheva National
Modern Dance Company.

* 1977, group work for the Bat-Sheva Cance Company.
= 1977, repertoire work for the Kibbutz Contemporary Dance Company .

* 1977, staging of a Performance-Festival in cooperation with the Chan Theatre,
Jerusalem.

* 1978, solo repertoire for Karen Attix, former soloist of the Merce Cunningham
Dance Company, premiered in San-FMncisca.

* 1978-1979, repertoire works for the California State University - Fresno,
Cance Ensemble.

* 1978-1979, working on environmental and comunity reach-out programme with

Anna Halperin, the San-Francisco Dancers Workshop and the Tamalpa Dance Ensemble.

* 1980, further repertoire’@drké for the KEXinIAvEikDahce Foundation, San-
Francisco. » R

* 1980, New York season of rep uith:ﬁaren Atfi& and Dancers.
! : 2 ARTLAB -, |
* 1981, new work for the Bat-Sfieva Eﬁgpany i:éf?rael.

o L e
* 1981, "Seven Faces to a Garden",”a danc;\ghd?ehv Tonment project with singer
Adi Etzion, for the IsraelMusewnnJerysalERdia Archive

1980-1981, evening of contemporary music and dance for the Israeli singer Adi

Etzion (soprano), performed in Israel, li.Germany and Switzerland. >

* 1982, a contemporary theatre and dance full evening work, for the Israel
Festival of New Theatre.

1982-1985
* Second programme of new works for the Karen Attix Dance Foundation, San-Francisco.

* New repertoire work for "Tanz-Forum", Ballet of the City Opera of Cologne,
W.Germany, with music specially arranged by Muricio Kagel.

* New repertoire works for the Kibbutz Contemporary Dance Company, specially

comissioned for the second Israeli Festival of the Avant-Garde.

* Artistic Director of "Week of Contemporary Dance .in Israel", 1985, Bonn, W.Germany.



YEHEZKEL YARDENI

Personal Biography

1934 Born in Argentina,.

1952 Settled in Israel,

1952-1958 Studied with the sculptors Dov Feigin and Yehiel Shemi,

1958-1960 Taught art in the Negev.

1960 Received a Studying Scholarship for studying abroad
from the American Israel Cultural Foundation.

1960-1963 Studied sculpture and scenery design in "St. Martin's
School of Art", London, and in "Ravensborne College
of Art", London.

1963-1965 Personal assistant to sculptor Henry Moore,

1970-1974 A teacher in Bezalel Academy, Jerusalem.

1976-1979 Teacher of theory of calour in Shenkar School of Te-
chnology and Textile Design, Ramat-Gan.

1980 Commissigned by The Jerusalem Munjcipality to design
a public garden and play-gro in Kiryat-Yovel,

Jerusalem, ;
1979-1980 Teacher in i A&*tg\ﬁ?ﬁ‘ﬂ"; |Beer-Sheba.
Received firi pr \&gaigning 's Arc for the

Biblical ZOO in Jerusalem.

1981 sesche i sy ko, e o e

1981 Designed an exhibition space for the reeenrch of the
Negev in Beer-Sheba.
1984 A teacher in "Oranim", Teacher Seminary.

General Exhibitions

1958 An "Exhibition of Young Artists" in Tel-Aviv,
Awarded first prize for sculpture from the Ministry
of :l-s.iuc‘tion and Culture.

1952 Participant in the "I-'t Bianale" for young Artists
in the Haifa Museum.

1961-1963 "The Younger Generation" - an exhibition of young -
artists in London.

1962,4 "London Group", London.

1965 An exhibition by Hamstead Municipal Center - A sculp-
ture exhibit, London.
1970 "The Fall Exhibition", Tel-Aviv Museum.

1972 "Self Portrait", Haifa Museum.



1974
1976
1980

1984
1985

-2

"35 milimeter Exhibition", "Yodfat" Gallery, Tel-
Aviv,

MSculpture in Games", Israel Museum, Jerusalem.
"Open Workshop", Israel Museum, Jerusalem.
"Pel-Hai 80", an international contemporary art
event,

Sedom,

Nizanao

One-Man Shows

1966
1969

1972
1980

"Kasmine" Gallery, London.

The American Israel Cultural Foundation Gallery,
New=-York.

Jerusalem Artist-House.

Tel-Aviv Artist-House.

Kibbutsim Gallery, Tel-Aviv.
Arti.t.nJ{&BJP‘B&’:iUMPD‘X NUNX '3

"Sarah Levi" . \
"Visual Arts C Sheba.
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YOSI MAR-HAYIM

Personal Biography

Yosi Mar-Hayim studied in the Rubin Academy of Music in
Jerusalem and in the Juliard School in New-York.

Since 1969 Mr, Mar-Hayim has written music for theatre.
The first play Mr. Mar-Hayim wrote music for was "MEDEA" in
the Kameri.

Since then Yosi Mar-Hayim has written music for tens of
plays, among them for the Haifa Municipal Theatre: "MANDRAGO-
LA", "DONKEYS", “STATUS QUO", "ROMEO AND JULIET", "YOSALEM
GOLEM",

NNTPIN TN NI NINKX 1K
Yosi Mar-Hayim also wrote music for tho following shows:

"A MAN IS A MAN" in the K !" and "YESTER-
DAY AND THE DAY BEFORE" Nat on oatfo Habimah; "THE
SEAGLE", "SPRING AWAR G" e E,or-she\fu»matre; "SEVEN
BEGGARS" in the Jeruaalom cmm. u, w u

Yosi Mar-ﬂuy:.m P UPLS Abote misid¥ '¢6d 3 AUCE Koma: "THE LAST
DAY", "THE 815% STROKE" and more.

Mr. Mar-Hayim y.5 peen especially comissioned to write
contemporary music for the Israel Festival and for the Israel
Broadcasting Authority.



JUDY KOUPERMAN
Personal Biogra

The American artist, Judy Kouperman, settled in Israel in
1972,

Judy Kouperman studied lighting-design in the Tel-Aviv
University under the instruction of Ben-Zion Muniz.

Ms. Kouperman is a teacher at the Tel-Aviv University at
present.

Ms. Kouperman designed the lighting for more than 200 shows,
among them : for the Beer-Sheba Theatre, the Kameri, The Theatre
For Youth And Children, Neveh-Zedek Theatre, Bat-Sheva Dance

Company, The lsraeli Ballet)Gompenyj inbal,Dasee Company, the

Kibbutsim Contemporary Dance Company, Kibb 1 anniversary
celebrations, The Kibbutsim Se ; events,
L | = ARTLAB
Judy Kouperman's most “in the I el Festival
this past year was a joint work by- acul‘}t-@ Hadani and

composer, Steve Horenstein, "AGADOT",
Public Art and Early Media Archive
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Scene One: Doll

[The doll descends. The person sees & recognizes it, and moves
towards it.]

Voice:

In & Out & Out & In

Over again & under again

if Up is In & Down is Out
or In is Down & Out is Up

& when Up is Down and In is Out
& Out is In and Down is Up

[She and the Doll wrestle]

or are you shit
or is it food

or are you clay
or is it God

or are you body
or is it soul

or are you the mirror
or is it the doll
or are you it

or is it you

or are you you

& A St th NNTPIN AYTN NN NUINK 11X
swan or serpent e
dove or angel Skl >
mountain fountain (3 5\
wonder thunder I Q * ARTLAB °
or dread anxiety o, o/
Oi iiggling nagging \ \//

seeping spirit
or sleeping hurt
paralysis analysis Public Art and Early Media Archive

In & Out & Out & In

Up & Down & Down & Up

[During the lines that follow, She and the Doll dance in harmony]

WELL there's the yin and the yang
& the temple of your heart

& the temples in your head

& the temple of your body
there's the singer & the song
there's the dancer & the dance
& you can't call it one

unless you know it's one
templing singing dancing
contemporary

contemporaneous

contemplation

[During the following lines, a brief moment of still ecstatic
recognition shared; She stares at the doll (they lie beside each
other on a ramp)?

for how long
for how long
will you keep awareness



of communion]

how long
can you stay aware

yin yang
song sung

then

[She loses the sense of union, seems to be drawn to something else,
the struggle begins again]

SIN SANG
young yen

[and is transformed, first into erotic activity (to music as
background) - She and the doll as it were together, making love with
an unseen figure - schematic representational dance symbolizing
stages: attraction, connection, foreplay, rising rhythm, climax,
afterglow - then rising into a celebratory dance, She and Doll
together, as the next three lines are read:]

tongue ting
SONG SING

found again
& lost again

[And again She wrestles with the do

: > ARTLAB

nnTeEIN Y101 N1AX Jil'{)f MK

If you are false, who is
If you are real, who is

Who wants to keep Whom locked
Whom wants to come out

Who wants Whom to beydiike:Who tarly Media Archive
Whom wants to be Who .

‘1n§{§& o

Must we fight, or can we join,
Or can we agree to take turns
Being me, or you, or he, or she
Up & down & down & Up

Over again & under again

Or do I stay on a fixed horizontal line to my death
eat & shit, sleep & work, get born & bear, fear & care
in & out & out & in without an up & down & down & up
over again & under again

or 1ift, & lie, & fall, & fly

[Climactic tempo in shifts, i.e. from She as center to Doll as
center; at each pronouncement of the word "Image" She performs a
different "role," e.g. of those listed in the short lines beginning
"swan or serpent"]

Image in, Reality out, Reality in Image out
Image in, Reality out, Reality in Image out
Image in, Reality out, Reality in Image out
Image in, Reality out, Reality in Image out

The metaphors of direction are purely conventional
The metaphors of movement are representational

[During the last lines She puts on Stage-hand "costume"]



Scene 2: Chairs
[Voice, while Stage-hand brings chairs on stage:]
Possibilities

1., Other people's highs get me down
2. Other people's downs get me down
3. Other people's downs get me high
4. Other people's highs get me high
5., My own downs get me high

6. My own downs get me down

7. My own highs get me down

8. My own highs get me high

9. Maybe we can get high together?

1. Other people'a highs sometimes get me down, she said

[She goes to one of the chairs, & begins to perform,
playing both Blackie and herself, to music; Voice speaks at the
beginning of each change of role:

Like when I met Blackie, she was soO high,
so alive, soO light, so living so right,

I froze inside, I sat stiff and still,
I got so down, I couldn't move

[She moves to other side of row of chairs, where Voice sits with
text, and sits in hlnutupmmaa‘ﬁﬂ?nﬁ§§ﬂpzp&3 chair, so that when she
gets up and performs it will be as if 'it''is his image acting]

2. Other people's dovj s&iméé\}gét\ﬁné down, he said

[She gets up and performs the 1iigesﬁik/the text]

Like my Earliest Memoty:l mmuwmmmx;m?“"fe-
maybe two years old, & suddenly screams from above:
"What are you doing?! It's dirty!! Stop it!!

If you do it again it'11 turn black and fall off!"
& smacks, & my hand snatched away...

Like when she gets uptight about my getting high,
Or when she gets uptight about anything at all,

Like when I think of people hurting people hurt

people living underground serving the people who live in air
& who is high & who is low & what's it matter if you care
one day it'll all go blow, sky-high,

all because of people's downs

all because they don't get high

& use their high potential

& make this a planet of plenty -

I start thinking this way, I even lose my sense of humor!

I get so down, I think I'm high!

[She returns to her side of the row of chairs]

3. Other people's downs sometimes get me high, she said
[text to come]

[She returns to Voice's lap; he is in a different chair]

4. Other people's highs first got me high, he said



[She gets up and performs the following:]

Like when I was lost in the greyness, many long years,

So bad I used to pass this beautiful tree, in Jerusalem

& even thought "I know it's beautiful, but I can't see it.
Why can't I see it, why can't I feel it?"

Four years later I saw some people looking at water in sunshine
and they were so high, and quiet too, in love with the view
& I decided to take a look too,

& I got so high

saw beauty in the water

saw beauty in the sky

saw beauty in a treetop at night

& only then I remembered

being so high, seeing such light,

sometime in my childhood

cos
you never remember what it's like

except when you realize

you're here again

& that's more than remembering:
you recognize

since then there's been many the high
brought on by the highs of my friends

[She returns to hergilde!'df! the!'row oflchéirs]
5. My own downs 'ometimpt m9/ h:[gh, s\he said
Like when my brother L/
I didn't mourn, I got %d h L éot /months,
I didn't feace it, I danced ggt high/
[She returns to his lap, another chair]

Public Art and Early Media Archive
6. My own downs sometimes get me down when I'm high, he said
Like thinking of things
I have or haven't done
When I wasn't good and high
(because I care, because I want)

[Each of the following lines is a sceae]

LikKe wien 1 iel uumeunu dowity, a irieud, ovr @myseir
Like when I didn't hear what was said to me, till later
I

Like when didn't think of what I'd have liked to have done, till
later
Like when didn't do what I wanted to do,

I
Like when I did what I didn't want to do

All those stories get me down
Until something sets me straight
Or gets me high again

[In the following picture they sit side by side]

7. My own highs sometimes get me down, she said
I get tired too, he said

8. My own highs sometimes get me high, he said
I use memory and imagination too, she said
And then there's a whole new set of possibilities



Scene 1. DOLL
(As Doll descends:)

Star-splayed woman, fSW U TNiT wfrighterimgrpizce—to—be?

Where do they hang, waiting to be used and fused?

How do we pluck #frem~and place them—and hold them

in our longing antennae tD#® sense AcweT

o4 their dry ame empty skins or od=dglese bursting fullness
wieen~ joined with invisible veins to the secret skeins

of our longing?

Somewhere,

Maybe everywhere.

Stars. Words. Before. After. Over. Under. Off, On., Out, In,

Maybe everywhere, somewhere, nowhere.

What sea will wash over them all

when waves crash far from shores, and surf splashes

on beaches with happy heads poking out to see? No sea can smash them,
but see them all now washed by sea:

star splayed woman, drenched with spray,

isn't this a frightening place to be?

Scene 2, CHAIRS
NDTPIN TN M2 NUNK PIK

1.
From within it comes, with a wil a wA A
A potential to turn into energ movg~and is moVed

With fierce muscle control, stffet
It is she, getting high, in t

5 : ve had a long hard journey,
My first conscious memorys tr four,
we were fleeing the Nazis’:ugﬁgﬁﬁgﬁlimgﬁgzﬁa@ﬁg did it to me.
I was in bed, giving myself pleasure (so there, Mr. Freud!)
& suddenly screams from above:
"What are you doing?! It's dirty!! Stop it!!
If you do it again it'll turn black and fall off!"
& smacks, & my hand snatched away...
It's parents who start the putting-down,
Mine gave me life, & saved my life, & made me impotent
& I'm a parent too

2.

From without it appears, like a star, like a call,

If she stays focussed on it, she can float, she can roll,
It charges her energies, she moves and is moved,

She is it, getting high, in the flow, beyond thought

I found a just cause, I carried the flag

I had a nation & class to proudly belong to, to be part of its vanguard,
a land to redeem, a language to learn

not really feeling for anybody else

& not fucking around, of course

3.

From without comes something, O get it away
I don't want to be interfered with, O get right away
I arouse all my energies, I am moved and I move

tting high, fighting beyond thought

AE138 8



So bad I used to pass this beautiful tree in Jerusalem

% even often thought "I know it's beautiful, but I can't see it.
Why can't I see it, why can't I feel it?" And also:

"Why can't I feel good to be alive?'

4,

Out there is something I can measure and touch
And follow its contours and hold on to its spread
It arouses an energy, I move and am moved

It is it, I get high, feeling part of the world

Four years later I saw some people looking at water in sunshine

and they were so high and radiant, and quiet too, in love with the view
& I decided to take a look too,

& I got so high so lucid so glad

saw beauty in the water, goodness
felt beauty in the sky, gracious
heard beauty in a treetop at night, me

smiled & felt my smile & only then remembered

ever being so high, sensing such light,

sometime in my childhood

(banal, that could be a song:)

sometime in my childhood

(banal, it happened)

sometime in my childhood

then never again, till I let myself

just get high NDTPIN AYTNT N2 NUNK NIK

since then there's been many t gh,
sometimes with some help fr iends S

~ ARTLAB
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5.

It shakes of itself, I'm mot in. control
I don't care any more, I go where I go,

Make a space for myselfuBbic gt and Faflynyladip,Archive
We get high, it & I,

But I still get down sometimes:

when she gets uptight about my getting high,

when she gets uptight about anything at all,

when I think of people putting people down, people pushing people round
air people living off & on underground people

& who is high & who is low & what's it matter if you care

one day it may all go blow, sky-high,

all because of people's downs

when I think of things I have or haven't done

When I wasn't good and high

when I let someone down, a friend, or myself, or the world,

when I didn't hear what was said to me, till later

when I didn't think of what I'd have liked to have done, till later
when I didn't do what I wanted to do or did what I didn't want to do

6. (Collage)

. All those stories get me down
Until something sets me straight
Or gets me high again

On the edge of the lava spray

where you burn and survive

& everyone one side of you's been buried
one hundred kilometers wave from the crater
as the helicopter flies




& I an only son

& now I'm a father of three
& the eldest's eighteen

& drafted

here in the war zone

where death in battle begins with
going down the stairs, as Yehuda Amichai wrote,

& everybody dies a little every day.

I write drafts,
Lines as they come.
This is a different kind of war,

One son gets drafted

but he's putting a bit more order in himself

One has to get grades at high school

but he has his fun, which he often can

One's finding his way in life

but temptations & difficulties make it less sure

woman on the telephone sometimes so far away from me
woman who is with me. sometimes so near

& its fun being high together
& I want to share it with you

NNTPIN QYT NMIAYX NHUNX MK
where pain is only pain
and death is a wasteful thou
if there will be an end we Pot
& the dead we love are wit m
& as much as the living a Q
tho we cannot touch & talk & hug
no point regretting lostrchances
when now is forever and forever now
the time of the secong genset and Early Media Archive

however rarely I get really high

& into the beauty
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Scene 3: Shower

There are words you feel you want to find
For rainbow feelings in the mind

For flower fingers in the air

And silent streams that lead you there

NNTPIND A TRLNMNAX NUNK NI

AT IO 1190
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Scene 4: Charisma

prophet guru leader priest

bring us together, give us our feast

rabbi master ayatullah

preach us, reach us, teach us the truth
generalissimo magnifortissimo

rave to us, wave us, save us from insignificance
find us something to do that's meaningful puissance
wash us with your rhetoric, make it a flood

give us our meaning, we'll give you our blood

give us our country, our ranks & our cards

we'll be your soldiers, your workers, your guards
yours the charisma

ours the plasma

our destiny's splendor!

bring on the one & endless

orgasmal

Messiah! Messiah!
Hosanna! Hosanna!
We anoint you to save us

& there is a mania that!'Bdell® BhE bRasissa VNN |1IIX
& any maniac could be a messiah
if he stayed strong & long eno n hisg
& found the crew to feed—bal owey

But you won't get me, no mo %
rather kiss the dust than give .you G
I've seen your victims & I'VE &B&h“your

I'd rather never get high again ever than get high your way

Public Art and Early Media Archive
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{THE SMILE]

My turn now,.
I'm taking over, for a while.

And all I want now is to make you smile.

That special smile, your own real smile,

Like the first smiles you ever smiled

Long before you could talk, can you remember?

You can never remember what it's like until you're there again, you know.
And that's not just remembering, you recognize.

Of course you might want to smile at how ridiculous I'm being -
I don't mind, as long as you smile.

I don't even mind if you don't smile.

(I can still see some straight faces out there.)

But I'd like to get you to smile that special smile,

your own, like your first smiles in this world.

For if I can make you smile again that way,

If you suddenly find yourself smiling that way again
And you can feel that that's the smile

(Of course you can't see it, the smile is a feeling,
you must let yourself feel it, first around the lips,

[Don't be afraid to let it come, it won't bring on infantile regression,
Thw word "Infant" means unable to speak, & you hear me speaking,]
so let yourself feel it, first around the lips

NNTPIN AY1N1 1 "N
then further in, where it's c&ml%h }ro£5‘l SOMIRICIBI
' .

good

I could be using you as my first-subjects
to begin my new multi-million“dellar career
as mass therapist and theorist of a t chnt?ue ; :
that will revolutionize tid!RUeYV| andfafly Media Archive
The Primal Smile.

(For the Smile was before the Cry, you know:
For in the first smiles you smiled in the world
was the memory unconscious of the delightful time in the womb
when all was one warm sweet & rhythmic musical liquid flow
to the throbbing beat, one two - feel your pulse for the beat,
at least approximate, for there were two hearts beating then & there,
each to each, and yours knew only joys, not fears.)

And as propounder and promoter of this new technique

My own smiling face :

will appear on posters & t-shirts, TV & video,

& that's just the beginning. Because the secret plan

is the Great Revolution! For everyone who smiles again,

Hir own special private personal smile again,

will feel so good s/he won't fall back on false crutches again,

like identifying with race, nation, religion, class, occupation, gender, age,
possessions, position, power, ego, superego, stories, anxieties,

& will smile at hir neighbors

& everyone who knows how to smile hir own smile

will know how to make others smile

& the world will be full of smilers & borders will become a thing of the past
& with the energy released from competition

& channelled to health & wealth & wisdom

we'll start activating our high potential,

and with robots & computers & satellites working, & humans creating,



GHI

a One World Free Economy, Rational Regional Administration,

A Planet of Plenty - how long should it take - one or two generations?
And there's your millenium, a thousand years of universal peace

and good will among humans (I can't guess what comes after),

and I'm its Messiah, The Smiling Savior, fifty years old last week,
declaring it first this June night in Jerusalem,

1968/5746/13-~, depending on how you count -

to you, the select few, whom I ask to keep it all secret

until I see it's safe to reveal it further

for you can imagine

the racial national religious class et cetera interests

who will see how this subverts the base of their power

& will strike forcefully to wipe it out & put it down,

and I'm not ready to go the way of the last Messiah who came to this town.

So we'll have to keep our most special smiles secret for the time, OK?
Sharing them only with our intimate friends., OK?

But you needn't take any of this seriously (need I say?):

All I wanted to do was to make you smile a little,

Perhaps to give you an inkling of that special smile,

To share with you something of this special high

During this little whilenTpin TN NMNAX NINK 1IN
Of my poem.

Public Art and Early Media Archive



F¥INALE

when they flow through you

like a flight of seagulls before sunset
in playful dance before rest,

as alien, as familiar,

the words

of the language you acquired,
so far from your dream-life
(tho it sometimes invades it)
& so much further from infancy,
are suddenly redeemed.

when~they stem ;tég'you

like the growth’ of flowers unseen
till they\ blogm,

Public Art and Early Media Archive



ON GETTING HIGH
A Performance, with Poetry, Visuals, Music & Lights

in 6 Scenes
DOLL
CHAIRS
BALCONY
SHOWER
CHARISMA
HARD EGG

by
Adina Bar-On, Performance & Conception
Richard Flantz, Text, Reading, & Conception
Ronit Land, Choreography & Conception

Yehezkel Yardeni, Stage Design & Sculpture
Yossi Mar-Haim, Music Composition & Production

nnTpin Judy 'Kupfenman,|’Lighting Design & Execution
P, ogrf/h}: Y;’iv Alter
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Scene One: Doll

[The doll descends. The person sees & recognizes it, and moves towards
it.]

Voice:

In & Out & Out & In

Over again & under again
if Up is In & Down is Out
or In is Down & Out is Up

& when Up is Down and In is Out
& Out is In and Down is Up

WELL there's the yin and the yang
the temple of your heart

the temples in your head

the temple of your body

there's the singer & the song
there's the dancer & the dance

Ro Re Ro RO Ro

or are you shit NNTPIN AR MY NINAK 13X
or is it food
or are you clay

or is it God P
or are you body I
or is it soul

In & Out & Out & In

for how long Public Art and Early Media Archive
for how long

will you keep awareness
how long
can you stay aware

yin yang
song sung

then

SIN SANG
young yen

tongue ting
SONG SING

found again
& lost again

[The person wrestles with the doll]

If you are false, who is real?
If you are real, who is false?



Who wants to keep Whom locked inside
Whom wants to come out

Who wants Whom to be like Who

Whom wants to be Who

Must we fight, or can we join,
Or can we agree to take turns
Being me, or you, or he, or she
Up & down & down & Up

Over again & under again

Or do I stay on a fixed horizontal line to my death
eat & shit, sleep & work, get born & bear, fear & care
in & out & out & in without an up & down & down & up
over again & under again

or 1lift, & lie, & fall, & fly

Image in, Reality out, Reality in Image out

The metaphors of direction are purely conventional
The metaphors of movementare nepresentational

Public Art and Early Media Archive
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Scene 2: Chairs

[Voice, while Stage-hand brings chairs on stage:]
Possibilities

1. Other people's highs get me down
2. Other people's downs get me down
3., Other people's downs get me high
4, Other people's highs get me high
5. My own downs get me high
6. My own downs get me down
7. My own highs get me down
8. My own highs get me high

1. Other people's highs sometimes get me down, she said

[She goes to one of the chairs, & begins to perform,
playing both Blackie and herself; Voice speaks:]

L e Lt R

I froze inside, I sat sti nd ’till. >
I got so down, I cou1d7 (&

[She moves to other si ow o{\leQﬁgw where Voice sits with text,
and sits in his lap, as one ts\'on a c@:lr. so that when she gets up
and performs it will be as if it\li ‘hi's image acting]]

Public Art and Early Media Archive
2. Other people's downs sometimes get me down, he said

[She gets up and performs the images in the text]]

Like my Earliest Memory: Masturbating, pleasure,
maybe two years old, & suddenly screams from above:
"What are you doing?! It's dirty!! Stop it!!

If you do it again it'1ll turn black and fall off!"
& smacks, & my hand snatched away...

Like when she gets uptight about my getting high,
Or when she gets uptight about anything at all,

Like when I think of people hurting people hurt

people living underground serving the people who live in air
& who is high & who is low & what's it matter if you care
one day it'll all go blow, sky-high,

all because of people's downs

all because they don't get high

& use their high potential



& make this a planet of plenty -
I start thinking this vay, I even lose my sense of humor!
I get so down, I think I'm high!

[She returns to her side of the row of chairs]

3. Other people's downs sometimes get me high, she said
[text to come]

[She returns to Voice's lap; he is in a different chair]
4. Other people's highs first got me high, he said

[She gets up and performs the following:]

Like when I was lost in the greyness, many long years,

So bad I used to pass this beautiful tree, in Jerusalem

& even thought "I know jt's beautiful, but I can't see it.

Why can't I see it, why can't I feel 1it?"

Four years later I saw some people looking at water in sunshine

and they were so highi and) quiet, §00 M»];ove with the view

& I decided to take a look too, -

& I got so high T

& only then I remembere VG

being so high, aeein# light,
od

sometime in my child ;kARTLABi'

cos \<;“ :
you never remember vhatit's 1ikelV

except when you PR fet and Early Media Archive
you're here again

% that's more than remembering:

you recognize

since then there's been many the high
brought on by the highs of my friends

5. My own downs sometimes get me high, she said

Like when my brother died
I didn't mourn, I got drunk and high for months,
I didn't face it, I danced and got high

[She returns to his lap, another chair]

6. My own downs sometimes get me down, he said
Like thinking of things

I have or haven't done

When I wasn't good and high
(because I care, because I want)




[Each of the following

Like when
Like when
Like when
later

Like when
Like when

All those

ines is a scene]

I let somgone down, a friend, or myself

I didn't/hear what was said to me, till later

I didn'£ think of what I'd have liked to have done, till

I didn't do what I wanted to do,
I d¥d what I didn't want to do

sfories get me down

Until somefhing sets me straight

own

8,/My own

highs sometimes get me down, she said

get tired too, he said

highs sometimes get me high, he said

I use my memory too, she said

She said she got high to e-sca
I said I got high £33&H03E5$b””'VYJ”1”Nl”JlN

She said, that's OK,

I said, then there can be ay, C\\

For us to get together ter S\
l Q. /\RTL/\B

\\iﬁ’”i//

Public Art and Early Media Archive
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Scene 3: Balcony

Watching high can be like reading high, like when you first read

the Arabian Nights, Robin Hood, Peter Pan, the Wizard of 0z,

the Tales of the Greek Heroes, and of Troy so cunningly sacked,

of Gulliver and Crusoe, the Swiss Family and Tom Sawyer and Huck Finn
and Montezuma's Daughter and Little Women and Orphan Annie and
Superman and maybe later you found Shakespeare or Quixote or Borges
or later many novels or movies or comics or operas or ballets or plays
& even the Bible could be read this way, and

whatever the story you were there beside whoever was doing or
suffering or in suspense or in marvelling with pity or fear or

wonder or joy, while maybe also delighting in the way it is written
and/or performed, and maybe also in the memories that come,

the recognitions, sometimes suddenly illuminated by the poem

from the dark unconscious tangles of our minds, the truths

of experience.

Like when the sun came up to birdsong and you were ready for it

: Y‘L&H."h?n'if" first heard and sang songs
whose sounds and Pimés’ &nd’''rithms’Wérel'madgic, and later maybe
arias or symphonies or pop songs or hard rock'n'roll,
and the music was words the/éofdswﬁnfe music

* ¢ 2
but I can't always b hiQ % ARTLAB 3
or even level-headed \;;w;)gj//

On the edge of the lava spray

where you burn and,purvive Corly Media Archive
& everyone one side of you's been buried
one hundred kilometers wave from the crater
as the helicopter flies

my father died when I was nine
with no living skin on his flesh
& I an only son

& now I'm a father of three
& the eldest's eighteen

& just been drafted

here in the war zone

where death in battle begins with
going down the stairs, as Yehuda Amichai wrote,
& everybody dies a little every day.

but the invisible sun sometimes shines
& the visible one most of the time

& the magical musical rock

sometimes cracks the illusionary clock

& we are somewhere a moment



but

for

& here are no dangers this moment
we'll have to return to tomorrow tomorrow
for here we can't stay
we'd get taken away
as sure as we're human.

& the invisible sun shines

& we are somewhere

again and again

wherever we can

it shines all the time everywhere.

My son gets drafted.

I write drafts,

Lines as they come.

This is a different kind of war.

Juliet on the balcony
My love's so far away from me
sometimes

& I want to share

& its fun being h 9$q3§ﬁ¥%¥xleJanN|PJ1x
t wit ou

when pain is pain only
and death is a wastef ht's

if there will be an e? 11 xmeBAQ}u_‘lt
& how will there be a

when now is forever and fore er\gov s

however rarely I get really high

Public Art and Eadyrwecha/\mﬂﬂve

& into the beauty

& come out again into the night and cold

you
you
you
you

I'm

feel fear & I feel coolness

say
say
say

not

guilt & I say goodness
stupid & I say gracious
duty & I say me

a reporter

shooting people's suffering
Not a volunteer

bringing people offerings
Better or worse

I don't curse

I don't like borders

I don't like violence

but you need the one

while there's so much of the other
when we're high we're not violent,
we're radiant in the radiance

of the universe



Scene 4: Shower
you never remember what it's like

except when you realize

you're here again

& that's more than remembering:
you recognize

you think you remember
a feelin,. a name

but that's an ember
not the flame

you never remember what 1t s like
& when you remember, you're a member

There are words you feel you want to find
For rainbow feelings in the mind
For flower fingers in the air

And silent streams that lead you there.
NDTIPIN TR NINX MK

MELODY I P : /\\

q. . ARTLAB ;
melody melody melody melody ¢<\ ///

melody
melody

St ; ' ;
sal Public Art and Early Media Archive
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Scene Five: Charisma

I've been there, I've carried the flags,

I've felt the elation, how great to be part of a struggling nation,
or a downtrodden class fighting for justice,

or a group or a gang preparing for action

or a tribe

how high is that feeling that here I beleng,
part of this people, part of this throng,
part of an entity greater than me

with songs and chants

But you won't get me, no more, myster charisma
rather kiss the dust than give you my trust
I'd rather never get high again than get high your way

Not long ago I was seeing high-manic, so much potential
untapped: starting to flow, in me, in the world,
energies channelled, . o84 { plenty

and peace and goodﬂdiqgﬁq:tﬁzhPﬁigﬁvﬁﬁﬁ}zﬁxgirls
organizing innocence, growing youggvapd\strong,

7N :

One World Free Economy ybody getting'\high!
Rainbow miscegenation! er ‘distmibution! The end
of politics, borders, ‘cus pational suybjection!

Individual Autonomy! Personal Self-Determinatios,
Regional Administration, Transcen enitle! Universal Dole,

Robots working, humdns /cteatingy \joyingchgrowing healthy,

wealthy, wise. From high wisdom it would begin, not from division..
From seeing value whole, not in distinctions. From seeing one's self
& to act from that seeing & not from the habitual stances, romances,
intrigues, the fractional & specious ego interests. Vision splendid,

Vision diffused rapidly, satellite transmission, electronic music!
enlightened, enriched too by intellect, learning and hearsay, and I
among its prophets and propagators! I might live who knows how many
hundred years, a multi-millionaire shareholder in vigorous prime!
I think I forgot human love, my love. You felt it, & my growing old.

I could ask how I was fool enough to believe inmn it,

I could ask how I was so weak as to leave it,

I could ask, O how many things I could ask,

& no human or computer could answer. I'm not asking.
So I'11l never know. I'm maturing, you say. Well, OK.
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Scene 6: Hard Egg

1. Hardening begins with exposure to the atmosphere, the removal of
the placenta.

when what & who & whom & where & when & how were one what

When we were in the cradle, it was there, beckoning.
You smiled, can you remember your smile then?
Can you remember why?

what is it?
all around her?
high above her?
deep inside her?

creeping

See her twisting to see
See her straining to be

Can you see what s TR NN2X NINK X
Can you feel what s eﬁ?::is? RS TIIE

2. Suppling, seeking, see asffgfwiiiihp sinews stretch, as long as
they can relax, / =\

I Q. * ARTLAB *
crawling \S. <)

See her twisting to see \\Q““”5///
See her straining to be

Can you see what shebsees?and Early Media Archive
Can you feel what she feels?

e

kneeling

What was In is now Up, and Around

Eyes on it, one can rise and move in it
Each stage with its ranges

Each range with its changes

See her twisting to see

See her straining to be

Can you see what she sees?
Can you feel what she feels?



4.
walking, running

& Can you remember the golden days of your youth,

when you could do what you wanted, with no responsibilities
Or were you among those who never had that privilege,

who can't remember a year when you didn't have to account
for every day's doings? Or did you always know how,

among all your duties and the roles you felt you had to play,
to steal some moments of highness on your way?

See her trusting to see

See her training to be

Can you see what she sees?
Can you feel what she feels?

5.

flying NNTPIN AT NTNATX NINK I

See her be her
Hear me be me

though we're growing IdQ = ARTLAB
every moment \& S
till we're gone 1>

G268 herbalher Public Art and Early Media Archive

Hear me be me
Know that good friends have helped us

Let them be them
Let you be be you

So many ways of getting high

Religion, Dope, Poetry, Music, Painting,
Dancing, Running, Fucking, Masturbating,
Fantasizing, Creating, Conceiving, Delivering,
And there's also Fanaticism & Aggression,

And then the Mania that comes before Depression.

& I like my gentle, magic, high
& my strong creative high
& my loving active high

I can't be high all the time, & that's fine
But while it lasts, I can fly, in between
the many things that capture my attention:
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so much happening in this world this moment
just around me, & just imagine
everywhere else, & all the time!

all the musics playing
all the acts of slaying
Don't want to go that way.

when they flow through you

like a flight of seagulls before sunset
in playful dance before rest,

as alien, as familiar,

the words

of the language you acquired,
so far from your dream-life
(tho it sometimes invades it)

& so much further from infancy,
are suddenly redeemed.

vhen they stem fromnyowin N TN NI2X NINK 1'IIX
like the growth of flowers unseen

till they bloom,
as strangely, as known,
the movements

>~ ARTLAB .
of the body you've becofie \2. s/
so far from your scheming, \Qah
(tho it sometimes evades it) ~
& so much further fé ﬂ your fantasies

are suddenly redeem gblic Art and Early Media Archive




/ ANOTHER PLACE? (ON GETTING HIGH) 2
Scene 2, CHAIRS
1.

From within it comes
with a will and a way
potential into actual
kinetic phonetic
pathetic aesthetic

she moves and is moved
concentrated control
stretch strain & be strong
It is she, getting high
in the rhythm

beyond thought

I am in it
because
it is in me

doing what flashes, amﬁlm’iﬁmw;lm
powars grow of distinction and
one can learn to d:l.stin;uish

. and adesire
finally SR——
to
bear witness .l ':;:r‘v:'t'ﬂw
ERaE
public ArFERT EaY S8 SHEhipRe human mind

& if their nonsuppression is evasion of responsibility
(as another thoughtpattern says it)

& the rest of the tape is silence not opinions
taste morning grapes




PR L pe——Y

ANOTHER PLACE?

CHAIRS/2

From without it appears
like a star, like a call

If she stays focussed on it
she can float, she can roll,
It charges her energies,

she moves and is moved,

She is it, getting high

in the flow

bayond thought

In this space slow birdsong & motors there is a door
but it leads only to repetitions of

this space with varied scenery & all colors can vanish
in bareness... we stumbled in here

were spirited to awake into smokehaze clearing

to this space remembering first recognition

with hands outstretched to
with the oil of well-being
flies into my brain, a
who discreetly retreat for.a.bsat
of what passes for time HEEEISS"the door
it leads nowhere that isn't here - the only way out
the man said is with MIGM&EMedIa Archive
into wordlessness and away into center unmoving

to awake into smokehaze clearing to this space
remembering... & I said I may as well watch - again -
what in sends out, what out sends in,

follow what calls & watch followingee.

I've said it all before... send a report

from nowhere to nowhere

(ON GETTING

HIGH)



ANOTHER PLACE? (ON GETTING HIGH) ‘f

& we followed under stars & strips
into the launching building

""medﬁ o m"fﬁﬁ"rﬁm%ml NN NN 1K

Infinity takes me away

for I never know how long

I like to go along with it

& to come back with a song

& when I'm back in time to remember
just the happiness I knew

for time is where I forget myself
I expect it's the same with you




ANOTHER PLACE?

CHAIRS/4

Out there is something I can measure and touch
And follow its contours and hold on to its spread
it arouses an energy

I move and am moved

It is it, I get high,

feeling part of the world

I see water in sunshine

I

see beauty in the water, goodness
feel beauty in the sky, gracious
hear beauty in a treetop at night, me

In Jerusalem stone
As sure as I'm bone
I'm no longer alone
In Jerusalem stone

& I'm so so stone
NNTPIN TN NMIAYX NUINX 1MIIX
in Jerusalem stone b ]

just walking along

just singing my song IPQ.

singing past people Ry s

PATTVTE FOR PRI MRSV
e

dont care if they stare w-wises

I just follow my feet Public Art and Early Media Archive
I greet what I meet

HE
5
:

(ON GETTING HIGH) _



ANOTHER PLACE? (ON GETTING HIGH)
CHAIRS/S

It shakes of itself, I'm not in control

I don't care any more, I go where I go,

Make a space for myself, so get out of my way,
We get high, it & I,

people putting people down, people pushing people round
air people living off & on people

& who is high & who is low & what's it matter if you care
one day it may all go blow, sky-high,

all because of people's downs

They tried to kill me., Others got killed, I'm still alive, so far.

It's a common enough story, it goes on every day, some here, same there.
Death's in the air, and in the blood, in our mother's milk, our father's seed.
It's not a price or a punishment or a border, its like the electron to the proton,
& without it there's no atom. And I like atams, and the way they combine

& separate & Combine always so uniquely

in the holy wind that's always blowing

& sucking it into me ly sometimes
% breathing nnTy I¥J TN M2 NUNK MK

moulded of atoms of the holy
we're all of us brothers

& though the differences aj
the sameness is in our

AV o) 1130
WIITUTE POk POMSE PFESONA
gpatadll 300 agea

Public Art and Early Media Archive



ANOTHER PLACE?

CHAIRS/ 6 (Collage)

All those stories get me down
Until something sets me straight
Or gets me high again

On the edge of the lava spray
where you burn and survive
& everyone one side of you's been buried

maybe it's like an addiction:

Once you've been you want to go there again
or maybe it's simple attraction

& you're glad you know a way there

The other place is no solution

to anything that needs to be solved
Perhaps it's even a substitution
for work that needs to be done
though when you're there you feel
it doesn't need to be done any more

1 'I'] 1 1
The ot pl has many ST&JEPCI‘TESD DI NMX NINDX 1MIIX

Ko
VWihom/Which/¥What Public Art and Early Media Archive
no name may
Wholly name/no man may
Wholly know
)O
.K'

Thanks
.For everything.

who rules the crust-air interface

dividing it up & fighting for parts
acid rain active air blasted earth
& what's the mutation

will learn to live in fire

and who is watering
the tree of life?

Not a tree, not a flute, not a nightingale

(ON GETTING HIGH)

7



ANOTHER PLACE? (ON GETTING HIGH)

I was thinking about the bombings but

my young son came and hugged me good morning

& the sky outside still blue & giving no warning
a week into December & cut

I was happily smiling

My God! My
God? How mine?
God in me
& not? Out
allwheres, with
the not-God?
& my not
God, my God?
who knows, who
cares, my God
such a crime
doing time
killing time
stealing time a 117 "
raping time NNTPIN TN NMNAX NUINX MK

where's the crime
doina rime

what's the time
it's time to climb

climbing on the crime rime ..

climbing on the crime rime
Public Art and Early Media Archive

give a dollar give a dime

everybody do a mime

anytime

call it crime

I got one lifetime
prime rime

I'm in time

climbing on the crime rime



svery body got a right
But only some can get a bite

when they going to see the light

starting from darkness
and ending in darkness that's different

& sleep will be a pause
early in your daytime

ANOTHER PLACE?

(ON GETTING HIGH)

9




ANOTHER PLACE? (ON GETTING HIGH) 10

& dawn will be your noon
& when the sun is high
it's almost night

& when the moon cames up
it's a new day

Some can do it in what they do
as they do

Seeing or hearing something take shape
through you

singular or plural

creator or receiver
director or spectator

when the blocks dissolve

and to all the rage

g‘ﬂj“';‘f&m grief , BSY N T NN NINK PITK

Where does one scene end and
Or is it all one

AN AN 1190
R RSO
peald sgne

Public Art and Early Media Archive

— -— _ —_—



ANOTHER PLACE?

Scene 4: CHARISMA

prophet guru leader priest
bring us together, give us our feast

generalissimo magnifortissimo

rave to us, wave us, save us from insignificance
find us something to do that's meaningful puissance
wash us with your rhetoric, make it a flood

give us our meaning, we'll give you blood

give us our country, our ranks & our cards
we'll be your soldiers, your workers, your guards
yours the charisma
ours the plasma

our destiny's splendor!
bring on the one & endless

AR N33 198
WETTVTE FOR PUBIC FRESENCE
gsmatal jpasl) agas

Public Art and Early Media Archive

(ON GETTING HIGH)

12




ANOTHER PLACE? (ON GETTING HIGH) 1§
Scene 6: HARD BOILED EGG
1.
Hardening begins with exposure to the atmosphere, the removal of the placenta.
when what & who & whom & where & when & how were one what

See her straining to be
Can you see what she daubtic Art and Early Media Archive
Can you feel what she feels?

What was In is now Up, and Around




ANOTHER PLACE?

first you get soft-boiled, then you get hard-boiled

& Can you remember the golden days of your youth,

Or were you among those who never had that freedonm,

who can't remember a time when you didn't have to account
for your doings? Or did you always know how,

among all the duties and roles you felt you had to play,
to steal some moments of highness on your way?

walking, running
See her trusting to see
See her training to be

Can you see what she sees?
Can you feel what she feels?

5.

let's crack the shell of this metaphor
flying

See her be her

Hear me be me P
though we're growing oldax

every moment

till we're gone pasolion

INETITUTE FO UL PRESNCL
gpatanll 30l rgae

NNTPIN AYTNT NMIAX NUNX MK

See her be her Public Art and Early Media Archive
Hear me be me

Know that good friends have helped us

Let them be them
Let you be you

So many ways of getting high

when they flow through you

like a flight of seagulls before sunset
in playful dance before rest,

as alien, as familiar,

the words

of the language you acquired,
aofartx:unymtdream-life
(tho it sometimes invades it)
& so much further from infancy,
are suddenly redeemed,

(ON GETTING HIGH)




What brings me down when I'm high
Is other people's downs

(because I care)

Or thinking of things

I have or haven't done

When I wasn't good and high
(because I care, because I want)

I could be high almost all the time

If the people around me were getting high

and this world a planet of plenty

as it could be if people used their high potential
("Imagine all the people")

& its fun being high together
& I want to share it with you

when pain is pain only
and death is a wasteful thought:
if there will be an end we will not know it
& how will there be an end
£
vheu sow 28 orevﬁﬁTﬁl?}dﬂ‘%?]r?‘ly"lelS’ nﬁﬁDKII‘JTK

however rarely I get really high

““M(G
y ":, & S
& into the beauty I Q 'I\RTU\B

2
o,

lu\vaD

& come out again Be M%nﬂ’&%‘?@ i@andicokdive

you feel fear & I feel coolness
you say guilt & I say goodness
you say stupid & I say gracious
you say duty & I say me

I'm not a reporter

shooting people's suffering
Not a volunteer

bringing people offerings
Better or worse

I don't curse

I don't like borders

I don't like violence

but you need the one

wulile Lnerc's su mucn of ciie oilier
(witei we're nigh we're not violent,
we're radiant in the radiance

of the universe

,"/"l:’



one two three four five
son do be store jive

NNTPIN AN NN NUNX MK

AT 1Y 1130
WETITUTE 108 MBUE PHELONA
gpatanll 3800 agas

Public Art and Early Media Archive

five in one (chairs)

1




one

wants to hear the music
see the dance

NNTPIN AYTN1 NMIAX NUNX MK

AV IO 130
PTITUTE FOR P FRLUNGE
Gheataall jpeal ages

Public Art and Early Media Archive

five in one (chairs) 2



five in one (chairs)
two

wants to do

& do & do & do

doing doing doing doing
who you?

how do you do?

what do you do?

where do you do?

why do you do?

when you do?

0
K.
,What Whom,
Thanks
& for thanking too.

doing what flashes, against habitual restrictions,
powers grow of distinction and action
one can learn to distinguish between a mental construction

i & deire NNTPIN TR NTIAX NINK 1IN

finally TR
to K’JW" s ('\5/,)
bear witness £ %

Z

/

that I i
tthoﬁ@lt\sRLE(/:;eE?\e human mind
g % 5

& if their nonsuppression.iEZEvASISh‘of T sibility
(as another thoughtpattern says it)

Public Art and Early Media Archive
their suppression is evasion of knowledge

& maybe it's like an addiction:

Once you've been you want to go there again
or maybe it's simple attraction

& you're glad you know a way there

The other place is no solution

to anything that needs to be solved
Perhaps it's even a substitution
for work that needs to be done
though when you're there you feel
it doesn't need to be done any more

The other place has many stations
you can choose the one that appears
you move on whenever you want to

& you

do what you

want to do



three

wants to be
free
to see
to hear
to feel
to touch
to make love

& not to see

not to hear

not to feel

not to touch

not to make love

to grieve not to grieve

to fear not to fear

to deceive not to deceive

to read - not to read

to meet not to meet

just to be

to receive NNTPIN TN NMNAX NUINK MK

to conceive

=R

because ;
s oo
it is in me AT Fon e HESORE

Wpatal jpoal ages

In this space slow bimﬂgégﬁﬁgrﬁaﬁs}%&g Rrgﬁﬂfe

but it leads only to

this space with varied scenery & all colors can vanish
in bareness... we stumbled in here

were spirited to awake into smokehaze clearing

to this space remembering first recognition

then the many excursions from here thru doors marked
love, adventure, revolution, creation, sacrifice,
surrender, power, control, along corridors

we colored in walking & filled with wild sounds

of our passage receiving all from the mirrors

with hands outstretched to feed us & anoint us

with the oil of well-being... a plane

flies into my brain, attacking the birds

who discreetly retreat for a beat

of what passes for time here... the door

it leads nowhere that isn't here - the only way out
the man said is with eyes closed to flash

into wordlessness and away into center unmoving

to awake into smokehaze clearing to this space
remembering... & I said I may as well watch - again -
what in sends out, what out sends in -

send a report from nowhere to nowhere

ease man peace man

five in one (chairs) 4
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keeps the store
knows the score
shuts the door
can be a bore

it's the law
been here before
open the door
look for more

so many stories
powers and glories

people putting people down, people pushing people round
air people living off & on underground people

& who is high & who is low & what's it matter if you care
one day it may all go blow, sky-high,

all because of people's downs

They tried to kill me.RCErEMTRI DAY, NMiaxspidixalive, so far.

It's a common enough story, it goes on every day, some here, some there,
Death's in the air, and in the od, RAE L] er's milk, our father's seed.
It's not a price or a punis pt a grer. 1@3 like the electron to the proton,
& without it there's no atof. /

& separate & Combine alway S0 ue y ﬁ\
in the holy wind that's always %k

& sucking it into me knouﬂdﬁ%?&#bnetime:
& breathing

moulded of atoms of tﬁéhkiﬁMQéadxM?déaﬁmive

we're all of us brothers
& though the differences appear more
the sameness is in our protons




five

is alive
likes to jive
give me five

he takes a dive
sometimes he thrives
& then he jives

0 I'm so high

O me O my

don't wonder why

I"m not scared to die

cos I'm alive
& I like to jive
so give me five

such a crime
doing time NNTPIN AT NMNAX NUNX MK

killing time

stealing time

raping time I
where's the crime Q
doing rime S o PR PSR

what's the time MRS 308 sy
it's time to climb

Public Art and Early Media Archive
climbing on the crime rime
climbing on the crime rime

give a dollar give a dime
everybody do a mime
anytime

call it crime

I got one lifetime
prime rime

I'm in time

climbing on the crime rime

I survive
I revive
so hear me jive
& give me five

five in one (chairs)

6



five in one (chairs)

(0]

he's a lone man

flesh & bone man
& he's a fun man
love the sun man

so off we went thru the door
carrying our no-space with us
& got picked up by a blue bus
where the man said

take your seats for the moon
& we followed under stars & strips

into the launching building

where the guy gave us our tickets

& said go have some lunch

& the brown beige moon went spinning

smooth & cratered under my hand

& archy said before the explosion

here's the proof that all men are brothers

spinning on the surfad¥)dPIBhakTRDACRIAY BbEMEI'ITX
& I walked out the door, not waiting for Apollo

& found a poem in the gutter:

Infinity takes me away som
for I never know how long
I like to go along with it

B3 N3 130

& to come back with a SORgvwro o
Snaltl 3000 ages

& when I'm back in ti ememb . )
just the happiness I mcs\r?eanaﬁarly Media Archive
for time is where I forget myself

I expect it's the same with you

get some more man
lock the door man
been here before man
know the score man

forman doorman storeman whoreman gourmand lawman
rich man poor man

five one two
four three

it's not easy

to make up your mind

you want to be honest or you want to be kind

you want to be one to be you to be free to be more to be live
you wonder you freeze & you fuse & you war & you wive

are you above or below or before or behind

it's not easy

three four five
one two




what can you do

sigh

try

lie

cry O my

everybody got to die

nothing's sure man

fathers & sons

all those stories get me down
people pushing people round
danger living in the town

some get heaven some get hell
Palestine Israel

Yisrael Falastin

every exile want back in
everybody want a bite

when they going to see the light
fathers sons blazing guns

run son run have some PMHWTPIN N'TNINMIAX NUNK I
in the warzone

in the falloutzone

on the edge of the lava spri P
I see water in sunshine, I

see beauty in the water, .

feel beauty in the sky, smmcrcmwcnoon
hear beauty in a treetop at night,

who rules the crust-—aﬁ'umi&é%@gd Early Media Archive

dividing it up & fighting for parts
acid rain active air blasted earth
& what's the mutation

will learn to live in fire

and who is watering
the tree of life?

0O Poison Lady
Poison me slow

I was thinking about the bombings but

my young son came and hugged me good morning

& the sky outside still blue & giving no warning
a week into December & cut

four two one
three five

sometimes I strive
sometimes I thrive
like a bee-hive
sometimes I jive

five in one (chairs)
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in Jerusalem stone
sure as I'm bone
so so stone

in Jerusalem stone
just walking along
singing my song

not going nowhere

just walking thru air
singing past people
dont care if they stare

I just follow my feet

& I greet what I meet

I just know I got nothing to beat
I goes vhere I goes

& nobody knows

I dont follow my mind
cos it's ahead or behind
I just follow my toes NNTPIN N'TNI NAX NINK "I
they nose where to goes

they're me own little toes

& we're just singing my song P
in Jerusalem stone Q

S0 so stone ;
in Jerusalem stone NSV FOR PRI FRESACE

Goatal jpasl 2gaa

S Pive Chiwe Public Art and Early Media Archive

two four
open the door

two three four
five one

YEAH MAN

NOW WE TALKIN
YEAH MAN
SING IT OUT

TAKE AWAY THE PRISMS
ALL THE COLORS ARE LIGHT

No name

IT you you
While we live
You and I

five & four & three & two & one
yours & mine, his & hers

imagine

five in one (chairs)
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turning the day around

starting every evening

like

in the beginning

starting from darkness

and ending in darkness that's different

& sleep will be a pause
early in your daytime

& dawn will be your noon
& when the sun is high
it's almost night

& when the moon comes up
it's a new day

Some can do it in what they do
as they do

Seeing or hearing something take shape
through you

singular or plural
NNTPIN 2YTN MY NUNK NIXK

producer or consumer

creator or receiver
director or spectator
when the blocks dissolve I Q

AVIIAY NSNS 1190

and to all the rage ATIUIL G PO PN

Gratani spantd 2gas

and lust and grief , beauty
has a plea Public Art and Early Media Archive
Where does one scene end and another begin?

Or is it all one scene,
five in one & one in five?

10
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when they flow through you

like a flight of seagulls before sunset
in playful dance before rest,

as alien, as familiar,

the words

of the languawe you acquired,
so far from your dream-life
(tho it sometimes invades it)

& so much further from infancy,
are suddenly redeemed.

NNTPIN AYTINI NMYX NUNKX 1K
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There are words you feel you want to find

For rainbow feelings in the mind

For flower fingers in the air

And silent songs that lead you there.
Streams

NNTPIN AN NI NUNKX MK
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MELODY

melody melody melody melody melody
melody
melody

mel
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