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1983                ​Salute הצדעה 
                   Environment:Daniel Davis 
                   Movement consultant: Ronit land] 
                   ​Tel-Hai 83​, a Contemporary Art event, Israel. 
                   Curator of festival: Amnon Barzel 
 
                The following has been written, from memory, by Adina Bar-On in the summer 

of 2016. There is a discrepancy between what she had written and what she 
had actually performed 33 years ago. It has been Adina's choice to leave these 
differences.  

 
 
“Salute” was a performance that was realized, after the 1​st​ war in Lebanon, in the summer of 
1983. The 2​nd​ Tel Hai festival for Contemporary Art was originally scheduled for the 
summer of 1982 but as a war had erupted and the festival was postponed.  
 
Daniel Davis, Adina's companion, their son, Shahar, their daughter, Yasmin, and herself 
were residing at that time in Metula a village which is on the border with Lebanon; This 
war, in particular, had left its mark and the performance “Salute” was definitely its 
“product” .  
 
The location of “Salute” was the hillside between Tel Hai and the National Reserve Park. 
 The audience sat on the slope overlooking the three sights, created by Daniel Davis, at the 
foot of the hill. - The performances were presented twice, both at dark. The lights of Kiryat 
Shmona, the city to the south of Tel Hai, could be viewed as a background of the three 
sights.  
 
Scene 1  
On the far edge of the hill's inclination, on the right, Danny Davis had drilled in the chalk 
rock, a wide decline, to which he drew water to create an artificial lake or bath. A wooden 
box, about 180c”m x 45c”m, painted black was afloat on the water. 
 
a. Adina, wearing a light blue metallic body suit with oval metal, silver colored, shields on 
her shoulders, stepped on the black box for a moment, then re-positioned herself on her 
knees with her shoulders touching the box, her arms along her body, her head stretched out 
with face towards the audience. Her pelvis moved in e-regular circulating motion while her 
back and chest responded in a waving movement in and out. The audience could see the the 
curving back when turned upwards and the pelvis when it's circled to the side. Her head 
moved forward facing the audience while she was pressing her lips together on to her nose, 
in a strange mimicry. 
The movement, dynamic in a-symmetric round patterns with the uncanny expression made 
the image bizarre. It resembled a cat in painful intercourse.  
 
E-regularly, the metal shoulder shields touched the wooden box and a flat rubbing metallic 
sound erupted through microphones inside the box. As the movement gained time it erupted 
with more power and the shields meeting with the wooden surface was more strong. Soon 
she was drumming with her shoulders on the surface in what seemed an attempt to create a 



beat. Between the movement of pelvis, torso and shoulders and facial expression there was a 
ruthless energy but the image was of Futility.  
 
Next, Adina repositioned herself laying flat on her back, on the black box, creating a layer 
of a light blue color along the black box. Her head rested in the direction of the water and 
the audience, beyond. She forcefully raised a fisted hand perpendicular to her body and 
remained in that position for several long minutes. Following the one hand she raised the 
other, alternating the hands and at intervals raising both fists together. 
 
Finally, she stood on the box again, leaving most of the length of the box in front of her. She 
peeled her body suit off as if systematically. The small pile of light blue placed on the black 
box, she wore a body colored swimsuit. 
 
b. On the black box, she bent to a reclining position, then to a seated position, and then she 
slipped down and into the water. She leaned with her arm on the side of the front edge of the 
black box. Slightly facing her audience, she maneuvered the parted fingers through the 
water surrounding her, back and forth, creating a pleasing trickle sound that was projected 
audibly by microphones that were situated above the water, surrounding the pool. She 
repeated the movement and listened to the sounds until she immersed most of her body in 
the water. In a slanting position with both hands extended she opened and closed them in 
escalating force, moving herself and the water, creating waves and a louder sound of water 
moving. 
Adina's moving in the water was somewhat a vision of Woman Bathing with its  associated 
sensuality yet as the ripple became waves, curing by the black box, this became an 
unsettling fantasy. 
 
Scene 2 
Adina climbed out of the pool and appeared at the top edge of a slanted stage that had been 
covered with mortar. Several white clay sculpted cats seated spaciously, their eyes, painted 
in nickel, shined brightly under the directed powerful spotlights. She wore a white blouse, 
black shorts and pink shoes. She was still crouching on her  toes, back rounded, slightly 
facing the audience, her head stretched up and outward, again, with her lips pressed together 
and her nose squeezing on to her lips in that identifiable mask like expression.  
After the still crouching position she proceeded down and across the slanted platform to 
destroy each of the sculpted cats, one at a time. Each one was vandalized from her different 
body position, changing from laying down to crouching , treating each sculpted cat  with 
another approach, banging it on to the floor, pulling it by its ears, throwing it over or behind 
the stage or leaving the disassembled sculptures, in view, on stage.  
 
Scene 3 
The third scene took place on top of a 3 meter tower that Daniel had erected. - Adina 
climbed, by a ladder set as part of the construction, to the top, and stood there, on a rather 
small area, 150 c”m X 150 c”m, and began stamping her feet creating a rhythmic jumps 
resonated by a neck mike set on her shirt. She jumped and stamped her feet in rhythmic 
intervals, for perhaps 3-4 minutes, and stopped in order to address the audience below, to 
her right and left, in front and beyond, in a gibberish that was pronouncing a speech. The 
association was a political speech which Adina had termed Begin's Speech (Begin was the 
Israeli Prime Minister during that war). This piece was, in actuality, Adina's first voice 



work. The audience seated on the slope laughed loudly, especially when she paused from 
the “Begin's Speech” for another tantrum of jumps and stamping my feet .  
 
Scene 4 
The Finale took place amongst the audience, rather than in front. Adina placed herself in the 
midst of the seated crowd. The powerful sound was very rhythmic and loud, with a tribal 
character (Adina recalls it was a sound piece by a Native American).  
She was turning around in one spot, her hands bent upwards on her sides,  in a victorious 
position. The audience gathered around the lit up image. As she circled around herself 
everyone could sense her resonating elation. It intensified. As 20 minutes came to a close 
the sound became more intense and so did Adina's behavior. - Power and Elation had 
become intertwined in a contagious summit of the sound and the behavior of both performer 
and audience.  
 
Some notes: 
*The mortar - that covered the slanted stage could not, most probably, be identified by the 
viewer though its harsh and rather painful chafing did have its effect on Adina's movement. 
She tried, as much as she could, to evade the surface so that her skin would be schafer and 
bruised only minimally.  
*The cats – which were sculpted and then molded by Daniel, were the inspiration of a true 
experience:  From the outskirts of the apple and cherry groves of the village of Mettula, 
where Adina and her family lived, the tanks set out into the valley of Marjayoun located in 
between Israel and Lebanon. During the war, the small family run pensions were inhabited 
by the army and the village became a military thoroughfare. The main street, of the quaint 
village, became overpopulated by cats and small kittens due to the accumulation of  garbage 
that was not discarded. 
One day, walking by the main street, Adina saw the soldiers were playing a “game”: This 
was a competition between the young soldiers; Who could run over ,with his army vehicle, 
more of the kittens rummaging in the piles of rubbish ?!  
*The audience – At the end of both performances many individuals rushed to the 
surrounding of the slanting stage to collect the sculpted cats. Though destroyed, people said 
they would like to have a destroyed cat in their home. 
* The  spacial qualities of the scenes – Of crucial importance were the particular qualities 
that each  scene bore; Each sight was situated differently in space in relation to the audience, 
below, slanted, above, in its midst, each sight had its own different plastic sensibility 
whether hollow wood, water, mortar.  
 
  
































































































