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WORKS IN TRANSLATION
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There are many ways.in which to explain what transtation entails,
but even'the most varied explanations agree that translation
occurs between'human languages and cultures. That is to say,
languages-are a.cultural means of expressing what ‘culture’
is: The act of translation to and from languages - and within
language itself - hasa political aspect, as it represents a culttre,
nation or perception [ideology). However; languages can also be
categorized by disciplines - the language of law, of technology;
of art-or music. In these, translation occurs within'the language
itsetf, rather than with another language outside of it. This
internal dynamic of 'translation changes the political nature of
the dialogue,’ from conducting a discussion between various
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cultures and nationalities, and places it between humans and
the world they live in.

The claim that language was created not as a means
of communication but rather as human kind’s way of
conceptualizing the world correlates with the concept of
language as a means of expressing the very essence of human
existence. This idea is rooted in a religious viewpoint and was
developed by German Romanticists, such as Herder (Treatise on
the Origin of Language, 1772) and Humboldt (On the Diversity of
Human Language Construction and its Influence on the Mental
Development of the Human Species, 1836). They investigated
the source of diverse languages and the way in which these
languages communicated within themselves and with each
other. They spoke of the “magic of language”. Walter Benjamin
spoke of “the Primary problem of language” (On Language as
Such and on the Language of Man). He claims that reducing
the human language to a mere vehicle of information between
people is a bourgeois concept that belittles its sources and its
significance. He objects to the instrumentalists’ approaches
to language, expressed by thinkers such as John Dewey, who
described language as a contrivance of thought. He claims that
although thought and language are not identical, still language
is essential for thought and for communication and must be
understood through this perspective. ([How We Think, Chapter
13: Language and the Training of Thought).

The idea that language expresses the relation between human
kind and the world around them is rooted in Jewish tradition,
according to which the human language has the power to name
all that is within the world. The act of naming mirrors God’s
creation of the world with words. This correlation between
words and creation can be found in ‘Sefer Yetzirah’ (the ‘Book
of Creation’), a book of Jewish mysticism that demonstrates the
creative power of letters in forming the worldA.

And so the story of Creation can be seen as a process where
God named all that is within the world into existence and gave
human kind a language based on names. The first chapter of the
book of Genesis tells the tale of how the world was created with
the Word of God, how God spoke the world into being: “And God
said, Let there be light: and there was light... And God called the
light Day, and the darkness he called Night... And God called the
firmament Heaven... And God called the dry land Earth; and the
gathering together of the waters called he Seas...”

The act of creation was then completed with passing on this
gift of naming to human kind: “And out of the ground the LORD
God formed every beast of the field, and every fowl of the air;
and brought them unto Adam to see what he would call them:
and whatsoever Adam called every living creature, that was the
name thereof”.

In certain Cabbalist traditions this ability of naming and even
language itself are manifestations of human kind’s bond with
God, as they perpetuate the act of creation- this is also the
reason why letters are used in the creation of man from “Golem”.
This power safeguards the connection to God and to the world
of things, and it provides a continuous translation of things, of a
silent language of things, into the language of human kind.

In the expulsion from Eden language played a major role. From
that moment onward the direct link between knowledge and
language was broken, and language was no longer merely the
act of naming. This is the birthplace of human speech. The story
of Babel tells us the reason for the multitude of languages.
Genesis (chap.11): “And the whole earth was of one language,
and of one speech. And it came to pass, as they journeyed from
the east, that they found a plain in the land of Shinar; and they
dwelt there. And they said one to another, Go to, let us make
brick, and burn them thoroughly. And they had brick for stone,
and slime had they for mortar. And they said, Go to, let us build
us a city and a tower, whose top may reach unto heaven; and let
us make us a name, lest we be scattered abroad upon the face
of the whole earth. And the LORD came down to see the city and
the tower, which the children of men builded. And the LORD
said, Behold, the people is one, and they have all one language;
and this they begin to do: and now nothing will be restrained
from them, which they have imagined to do. Go to, let us go
down, and there confound their language, that they may not
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abroad from thence upon the face of all the earth: and they left
off to build the city. Therefore is the name of it called Babel;
because the LORD did there confound the language of all the

2007 | Y 27 INTT AN
Marcus Coates | Dawn Chorus

Multi-channel video installation

earth: and from thence did the LORD scatter them abroad upon
the face of all the earth”.

The biblical stories of the Expelsion from Eden and Babel
describe a process whereby language is divorced from the
experience of the world; a space is created between words
and things, between signifier and signified. Human speech is
transformed into a process of translating God’s language; this is
the language of things, a language that human kind once knew
and used in order to connect with the world, a direct and silent
link that needed no words or grammatical content to provide
meaning. Words are no longer unequivocally associated with
things in the world, but rather refer to them obliquely through
their use to express human kind’s views of the world.

Introducing this distancing process into the discipline of
linguistics, Ferdinand de Saussure claimed that the distance
between signifier and signified is arbitrary and that language
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is a self-contained unit that cannot in any way transfer meaning
about the world around us. Consider language under Saussure
as a story about reality, a translation of reality- and not reality
itself. The story language tells of reality comes from the pages
of its cultural contexts, where the words used to describe even
elemental natural phenomena, viewed equally from various
parts of the world, differ from language to language. These
cultural differentiations are reflected in human speech. When
Walter Benjamin talks about the task of the translator® he
tries to overcome this differentiation. In order to arrive at
real meaning - a meaning that deals in truth - there is a need
to circumvent the culturally dependent content that is the
first layer of language and delve deeper into the structure of
language®, where lie the remnants of that primitive universal
tongue, that which conversed directly with the language of
things, the words of God, which was the Word of Creation.
Signifying words become obstacles that hinder experience and
the meanings that language is meant to convey are now found
only where language falters- in the silences and intervals, in the
places where we are at a loss for words, in facial expressions
and paces of breathing.

The act of translation from expression to language - the task
of the translator - is then to transfer the heart of language, the
mark of things, from one language to the next; one must convey
that layer of meaning that is beyond the literal, beyond content.
One must impart that meaning within the form and structure of
language. The contrast between languages is even more overt
in all those experiences that elude verbal communication- in
those spaces between things, in the implied and even secret. The
interrelations between a language and its non-verbal elements
is that layer of communication that cannot be translated from
one language to the next and for which one must try to find
equivalent counterparts so that hidden meanings are not lost
in the process.

Paul Riceeur’s ‘On Translation’ offers a different approach.
He portrays the translator as someone who must accomplish
his work by abandoning the fantasy of the language of Eden,
of a universal tongue. The translator performs a work of
remembering, where he duplicates a reality that is unavailable
but still exists in perception as a discrete object. This
remembering involves effort and like the translation itself, it is
flawed, and so begins the translator’s mourning. The translator
acknowledges that he may never produce a perfect counterpart,
that he must surrender the perfect translation. This space
between source text and translation which holds an inkling of
universality, this very place that must be discarded- this is the
rift between content and structure that provides non-verbal
significance; this is the avenue for interpretation and reprieve,
the place that holds more meanings free of cultural constraints.
The artwork in this exhibition examines this space in different
ways.

Adriana Garcia Galan (Colombia) deals in the political power
of words and language. In her work “Government Program”
there are two beat boxers reciting speeches of the two French
presidential candidates: Ségoléne Royal and Nicolas Sarkozy.
Coming from the hip hop scene, beatboxing holds to the tradition
of dealing in social and political questions. By inserting a rhythm
and a beat, Garcia Galan undermines the content of the two
candidate’s speeches. Her use of music, facial expressions, and
body language give power to form over content and transform it
into a more conceptual, more universal language. This merge
of content, belonging to the political establishment, with form,
belonging to political protest, questions the significance given
to political propaganda and its influence, and it implies that the
political propaganda of today is merely form hollow of content'.

The starting point for “Approach” by Eva Koch (Denmark] is
Dante’s The Divine Comedy, written in the 14th century. Koch
uses the third part, “Paradise”. In these verses Dante is led by
Beatrice into the divine light of Paradise where he sees beauty
and perfection that cannot be described in words and he realizes
that any attempt at description would be lacking because
human memory and human language are just fragments of the
divine language. In Koch’s work one sees an assembly of people
using sign language and hears a resounding voice reciting text.
The signing and the voice quote Dante as he asks for the gift of
remembering and the ability to give words to the experience he
has undergone in Paradise. Koch holds the viewer in the space
between the spoken and the heard, the heard and the seen.
She allows us to compare the meaning within words and the
meaning within form and presents an ongoing simultaneous
translation of a text that speaks of the constraints of language.
This work of translation from one language to the next allows
for varied interpretations and makes language as elusive as the
very experience Dante describes in the Divine Comedy?.

In the work “The Whisper Heard” Imogen Stidworthy (UK)
presents Severin Domela, aged three, who is in the process
of learning to speak, and Tony O’Donnell who has aphasia, a
condition following a stroke that affects the language faculty of
the brain. Stidworthy recites a text for both of them and they
are asked to repeat it. 0'Donnell voices his thoughts while trying
to give meaning to the words he hears. He can understand
the meaning of the story but not the individual semantic
expressions. As he listens he translates the text and finds new
words for this meaning. Domela repeats what he hears and
because he is in the process of learning he can engage with
whatever linguistic meaning he can grasp and sometimes also
the form or sound of the language. For both of them language
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is not necessarily connected to content, but rather to form and
sound, to Stidworthy’s facial expressions and voice.

The text Stidworthy recites to O'Donnell and Domela is an
excerpt from Jules Vernes’ Journey to the Centre of the Earth’,
the story of a hero, Axel, who goes on an adventure with his
uncle, a scientist, into the heart of the earth. In the chapter that
Stidworthy recites Axel has just woken from unconsciousness
and he must now navigate a path up and out of a labyrinth of
underground tunnels. He loses contact with the outside world
and no longer trusts his senses. He hears his uncle calling out to
him but eventfully loses his way entirely. In “The Whisper Heard’
language loses its ability to determine meaning. Language is
disassembled into sounds and voices through O’'Donnell and
Domela’s translation and imitation, as they emphasize the gap
between it and the world it describes. It becomes a source of
uncertainty because of the process it undergoes with each of the
participants. Journey to the Centre of the Earth” also shows how
the uncle’s voice, the voice of authority and knowledge, loses its
ability to describe the world and how Axel must rely on his own
powers to translate what he sees and give it meaningC.

Marcus Coates (UKJ, along with Geoff Sample (birdsong expert
and wildlife sound recordist)] used fourteen microphones
to record birds in their natural habitat for two weeks. The
recordings of each song were slowed down up to 16 times from
the original. Human participants were then asked to listen and
mimic the birdsong while being filmed. This film of the humans
singing was then sped back up to the original recording speed
and thus human voices aretransformed into birdsong. This is
how ‘Dawn Chorus’ was created in a process of technological
dismantling and reconstruction. Besides the similarities
between human and bird voices, there are also similarities of
behavior and body language®.

Artur Zmijewski's (Poland) work is the second part of a project
called “Singing Lessons”, created with the help of deaf teens. It
was recorded in 2002 in the St. Thomas Church in Leipzig where
Bach spent so many years and where he is also buried. Deaf
or very hearing impaired boys were asked to sing Bach cantata
147: ‘Herz und Mund und Tat und Leben’. It includes a text asking
Jesus to hear their voice as part of their Christian confession.
Similar to other works by Zmijewski, there is a struggle to
overcome disability, to ignore it, but this attempt is doomed to
fail and it is the viewer-listener who is finally asked to overcome
social norms that define the boundaries of normalcy and to
accept the disability. In a conversation with Sebastian Cichocki,
Zmijewski describes the conditions under which people with no
disabilities accept the disabled as “the terror of normality” and
the disabled only get a ticket into the ‘non-disabled’ world when
they try to imitate normal behavior.

The work blurs the clarity of the sung text and the failure
of the singers to sing it, makes it incomprehensible, but the
significance of the original work is still present in the physical
effort, the real attempt to correctly sing expressed in the
singer’s facial expressions and body language. Sound and image
together create meaning that is impossible to express, such that
lies between the original text of the cantata and a new text but
understoodE.

In ‘Other Words’ Romi Ahituv (Israel) and Orit Kruglanski
(Israel) document the reading of stories in sign language and add
its translation in subtitles (short texts written by Orit Kruglanski-
‘eleven short notes to my psychopathic lover and several other
nights’). The work deals in the limitations of language as a tool
for expression and hearing. It demonstrates the gap between
the building blocks of vocal language- sound, the silences
between the words- by presenting text simultaneously in two
languages, in written Hebrew and signed Hebrew. Viewing
the work is a deciphering process that operates on each axis
of interpretation- between written and signed words. The
translation between languages is minimal in terms of semantics
and presents an almost perfect set of physical parallels for each
written expression. And so the viewer must unravel meaning
in that space amid words and the form that shapes them, the
physical expression that represents them and the gap between
themF.

In all the artwork presented in the exhibition, “Works in
Translation”, there are processes of breaking apart, of delay, of
translation and transference, and finally of building that deals
in the way in which language can convey content. Through this
exhibition we also ask whether and how language expresses
that which is impossible to express and pass on. In these
artworks language is stripped to its foundations, it is broken
down into notes, syllables, words- into the raw form of sound
where lies the form of language, which is in itself also an avenue
to communication.
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In the framework of the ‘Ha’Pzura’ project we have asked
Yossi MarHaim and Michal Naaman to exhibit the work “The
Loudest Points™” as a special collaborative project.

“The Loudest Points” is comprised of enlarged prints of Michal
Naaman’s works done in 1977, entitled “The Bird’s Gospel”
(“the fish believes in the bird”). In this collage a photograph of a
bird’s head is paired with a photograph of a fish body, creating a
new, hybrid image- a kind of ‘siren’. The original work is made
with photographs taken from the Natural Life Encyclopedia and
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decadry lettering that is pasted on a plywood board painted with
black acrylic [the work belongs to the Tel Aviv Museum).

The motivation for this joint effort stemmed from the artists’
disappointment that the 'siren’ is silent, that it would be possible
to equip her with a voice, and so we have helped engineer the
soundtrack by Yossi MarHaim. The soundtrack is broadcast by a
strip of magnetic tape that travels along the enlarged body of the
fish-bird image. And so the sound, as manifested in a physical
object [the tape strip), passes through two loudspeakers located
at both ends of the installation thus creating a recurring loop
that is then heard through the two loudspeakers; and the vocal
repetition gives the siren her voice. The soundtrack is made up
of recordings of voices of the groans and efforts expelled by first
rate female tennis players (in this case, Venus Williams and
Maria Sharapova) during their tennis match. Their voices were
digitally processed in various ways, but the work is analog in
nature. It is a product of the actual friction of the tape strip and
the magnetic playing pin, a technique that is no longer used as
tape recorders become obsolete®.

ATwenty—two foundation letters: three mothers, seven doubles, and twelve
simples. Three mothers: Alef, Mem, Shin: a great mystery, concealed,
marvelous and magnificent whence emerge fire, wind [air, spirit, breath]
and water, whence everything was created. Seven doubles: Bet, Gimel,
Dalet, Kaf, Peh, Resh, Tav, which are to be pronounced in two tongues: Bet,
Vayt, Gimel, Ghimel, Dalet, Dhalet, Kaf, Khaf, Peh, Feh, Resh, Rhesh, Tav,
Thav, a pattern of hard and soft, strong and weak. The doubles represent
the contraries [syzygies]. The opposite of life is death, the opposite of peace
is evil [or "harm’], the opposite of wisdom is foolishness, the opposite of
wealth is poverty, the opposite of fruitfulness is barrenness, the opposite of
grace is ugliness, the opposite of dominion is slavery.

B n Benjamin's ‘The Task of the Translator’ he focuses on language
without content. Translation is a form of expression that not does transfer
meaning but rather tries, as much as possible, to provide syntax and the
form in which the target language expresses ideas. True translation must
be transparent; it does not hide or obscure the original but presents a pure
language that is strengthened by the source language and enlightens it.
Translation within source languages must influence the target language
- it must change and modify it, it must bring the two closer together by
bringing them both closer to the pure language. ("Sefer Yetzira”, Chapter
2)

¢ Benjamin’s approach to language is similar to that of Marshall McLuhan’s
approach to media, where he wants to shift the focus of research to media
itself and not the content it carries (Understanding Media: The Extensions

of Man, published in 1964).

' Adriana Garcia Galan © 2007
Beatbox: Fatima Mabrouk "Faty”, David Térosier "David X".

2 The Danish Arts Counsil's Commitee for Visual Arts.

3 Courtesy of the artist; Matt's Gallery, London; Galerie Hohenlohe, Vienna;

The British Council 28884

%4 Dawn Chorus was commissioned by Picture This and BALTIC Centre for
Contemporary Art, and was supported by the Wellcome Trust.

wellcometrust  BALTIC  Picture This

5 Courtesy of the artist and Foksal Gallery Foundation.

6 Texts by Orit Kruglanski, from “Eleven Short Texts for my Psychopath
Lover, And Some Other Nights”.

7 Special thanks to Igor Haletzki. Project initiator Neta Eshel.
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Derek -1 Fred Frith, Jin Hi Kim, Toshimaru Nakamura DU TN D'01\1177

Imth.tsoverp/tsoverp/nitellub/In.yretsanom.www + .Baile

+ www.johnbutcher.org.uk

EDDIE PREVOST AND JOHN BUTCHER ~ ///1111111111111111111111111

Eddie Prevost, Master of Disorientation, drummer, founding member
of AMM (with composer Cornelius Cardew, guitarist Keith Rowe and
others). Prévost defined a new improvising ethos closer to European
‘art’ forms than jazz. AMM performed the political resonances of
freedom in music without descending into populism and influenced a
generation of improvising, rock, pop and noise musicians. Prévost has
endeavored to capture the AMM aesthetic in words through lectures,
articles, and workshops. His book of essays ‘No Sound Is Innocent’

articulates what he refers to as meta-music.

Butcher's music ranges through free improvisation, various
structurings, personal compositions, multitracked saxophone pieces
and live electronics, amplification and feedback. He toured and
broadcast around the world and was featured in the BBC programme
‘Date with an Artist’. Compositions include pieces for Chris Burn’s
Ensemble, the Polwechsel and the Rova Saxophone Quartet and
he continues to play in large groups such as Butch Morris’ London
Skyscraper and the EX Orkestra - to duo concerts with Fred Frith, Jin
Hi Kim, Toshimaru Nakamura and Derek. + www.johnbutcher.org.uk
+www.monastery.nl/bulletin/prevost/prevost.html
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USE ON MARS /71110111111 D0

Mouse On Mars present dense, detailed music hovering between

radical experimentalism and timeless pop. Of the few to stand the
test of time, constantly reinventing themselves, bringing electronica
to new heights with a unique blend of sound annihilation, fragmented
melodies and a loathing of conformity, they create a new musicality,
re-twisting them into myriad distortions. Their sound links them to
the club-music scene, and their remixes with the dance-music world,
with albums and remixes of ambient-house ectoplasms of 1994's
Vulvaland and 1995's more structured laora Tahiti, flighty and funny
electronics, spluttering horns and acoustic-guitar samples of 2000's
“organic” Niun Niggung to sonic porcupine quills in Ideology. Radical
Connector (2004) further granulated the MoM aesthetic into nine
vaguely pop-oriented songs, heavier on the beats and increasingly
hinging the tunes on the vocals and drumming of longtime collaborator

Dodo Nkishi. +www.mouseonmars.com
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FAUST are considered one of the most important German groups and
the founding fathers of Industrial Rock. Debuting in Hamburg, 1971,
they epitomize Rock in Opposition, along with Henry Cow. FAUST is
not for the faint-hearted and is recommended in small doses because
they endanger the sanity of the average proghead.

Inventors of "Kraut Rock’, iconoclasts extraordinaire, Faust are key
figures in 20th century music. In the early "70's, along with Can and
Kraftwerk, they re-invented pop music as a specifically European art-
form. Virtually imprisoned by Polydor in their studio for two years,
they revolutionized the whole process of musical production; they
improvised with industrial noise, generated bizarre hypnotic grooves,
indulged in shockingly willful studio-based collages, and dabbled
with every conceivable musical genre, sometimes simultaneously!
Occasionally they found time for a burst of satirical pop or occasional
waves of delicate ambience. Faust influenced Brian Eno, Joy Division,
Cabaret Voltaire, Test Department, Neubauten, My Bloody Valentine,
Julian Cope and many Industrial and Techno bands. The music has
retained its immediacy and relevance - it sounds as if it was recorded
last week, not last decade.
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Binya Reches and Aviad Albert created TaaPet in 1997. The duo
released four albums under the Jerusalem label Fact Records. They
returned to the dance scene a year ago after years of silence and now
celebrate a decade of collaboration.
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IGOR KRUTOGOLOV TRIO /711110011111

Igor Krutogolov, Ruslan Gross, Hagai Fershtman

Igor Krutogolov (bass, vocals, noise) is a young Israeli composer, artist,
and musician, known both in Israel and abroad for various avant-garde
projects like avant-rock band "Kruzenshtern and Parahod”, "Karate
Band” toy orchestra and many others. He has also produced several
electro-acoustic works, from harsh noise to graceful electro-acoustic
composition. The Igor Krutogolov Trio (Ruslan Gross - clarinet,
bass clarinet, Hagai Fershtman - drums, percussion) is lgor's new
free improvising project combining avant-rock, free jazz and noise
improvisation. + www.myspace.com/krutogolov + www.parohod.net
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MACHINEFABRIEK /777011111101 11111HTTTE 111D

Machinefabriek is a Dutch musician and graphic designer who has
been making music since '96. Releasing dozens of recordings at a
frantic pace, he bedazzles his audiences with a mixture of sound art
and processed toy instruments, guitars and domestic appliances. He
now incorporates found sound with pre-recorded material and live
instrumentation to create dense and abstract sonic environments.
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GAL & MAURIN /7711011111110
Gal Tushia and David Ovadia, also known by their stage names Gal
and Maurin, have been working together since 2000. They founded the
label "Teder” that produces various sound art in Israel and abroad.
The duo produce drone music (surface sounds] that is minimalistic
and dark. In this Ha'Pzura’ festival they will collaborate for a one-
time performance with the Dutch artist Machinefabriek signed by the
rising English label typerecords. + www.tedermusic.com
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KEIR NEURINGER /7771111011111 111111

Keir Neuringer was bornin New York in 1976 and lives and works in the
Hague. He is active as an improvising saxophonist and a composer of
electronic and acoustic music. He also writes texts, curates concerts,
and makes videos and installations. His work is a manifestation of
his opposition to the destructive behavior exhibited and accepted
by the dominant culture. He studied in the US, UK, Poland, and the
Netherlands. + www.myspace.com/kneuringer
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BROTZMANN - PLIAKAS - WERTMUELLER  /////11111111111111111111

Peter Brotzmann, Marino Pliakas, Michael Wertmiiller

We come across terms like “ungraspable experience”, “concentrated
energy” or, best of all, “bulldozing forcefulness” when we read concert
critiques of Peter Brotzmann, Marino Pliakas and Michael Wertmiiller.
Their current album is titled “Full Blast” as the trio synthesizes energy
as well as their own immense playing cultures. Over the last forty
years, the free jazz legend Peter Brotzmann seems to have been an
unfading presence in diverse, exiting constellations (Chicago Tentett,
Sonore, Last Exit), as well as a soloist. Marino Pliakas created furor

with his band Steamboat Switzerland in last year's Enjoy Jazz Festival.

Michael Wertmiiller played hardcore free jazz with his legendary band
Alboth! + www.efi.group.shef.ac.uk/mbrotzm.html
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PRILIP JECK /7770110001 0111 11T

Philip Jeck studied visual arts, started working with record players and
electronics in the early 80's, made soundtracks, toured with dance/
theatre companies as well as his solo concert work. His best known
work "Vinyl Requiem” (with Lol Sargent) won Time Out Performance
Award for 1993. He has also returned to visual art installations using
6-80 record players including "Off The Record” for Sonic Boom at The
Hayward Gallery, London [2000].

Jeck works with salvaged records and record players and plays them
as musical instruments, creating an intensely personal language
that evolves with each added part of a record while moving and
transfixing music, producing art- not gimmick. His largest work
(with Lol Sargent) comprised record-players, 9 slide-projectors, and
2 16mm movie-projectors, performed in The Union Chapel, London,
1993 and received a Time Out Performance Award. Vinyl Coda I-1l,
commissioned from Bavarian Radio (1999) won the Karl Sczuka
Foderpreis for Radio Art. He works as a visual artist, incorporating
sound and showing installations at The Bluecoat, Liverpool, Hayward
Gallery, London, The Hamburger Bahnhof Gallery, Berlin and ZKM,
Karlsruhe. Recently he performed at The Bangkok International Art
Festival. + www.philipjeck.com
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Eran Sachs is a composer, improviser, sound-artist and curator in
Jerusalem. Originally from a classical background, he turned his
attention towards Metal and Modern music and now plays his self-
developed system, the No-Input-Mixer regularly in the Doom-Dub-
Noise outfit Lietterschpich and John Zorn's "Cobra” improvising
ensemble in Israel.

As a sound-artist his works tend to fuse the sonic with the political,
as in the case of "Yannun Yannun”, which portrays the harassment of
Palestinian villagers by fanatic right-wing settlers. In this "Ha'Pzura’
festival he will be collaborating with three musicians in an electro
acoustic improvisatory performance: Anna Zaradny and Robert
Piotrowicz from Musica Genera in Poland and Ariel Shibolet.

+ www.myspace.com/eransachs
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MUSICA GENERA /7711111111 LTI

Piotrowicz, Anna Zaradny

Piotrowicz is an active experimentalist in the noise and free-improv
scene, studio composer, and co-founder of Musica Genera label
and festival. Piotrowicz uses an analog synthesizer to work on sonic

research and treats the guitar as a sound source- to play he uses

bow, metal, paper, engine, anything. He dealt in hard core, noise,
avant-garde metal and improvisation until establishing Genera with
Zaradny and focusing on free improvisation and experimental music
to become one of most important experimental bands in Poland.

AnnaZaradnyisasaxophone player,improviser,composer. Aclassically
trained musician, she became involved with the underground scene
and joined an experimental noise rock group. She searches for new

alternative music scene. He plays regularly with the Israel-New York
based guitarist Eyal Maoz and is also Albert Bagar's bass player.
Haggai Fershtman is one of the busiest drummers in Israel today, a
member of various bands (Midnight Peacocks, The Girls, Katamine,
etc.) and also in several improvisational ensembles (duets with Ariel
Shibolet and Joseph Shprinktzack].
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Seventeen Migs of Spring members are Natalya "Gurfa” Gurfinkel,
Konstantin "K-76" Gervis, and Lev "B-74" Boomshtein. Their music
is a mixture of different, often conflicting cultural, philosophical,
and musical influences, which is hard to categorize and label. Each
release and live appearance is unique and never repeated.

0.B.EY began in 2002 while Grim DarVeter (Jones) and iGore
Insininrator (Smith) were sharing a pint and spliff in a London pub.
They meant to swim in the ain'tstream of horned music. Their first
album was "Ultra Heavy Low Frequency Variations” and in 2005 they
created their horned'n’heavy album, titled "Romance of Misanthropy”,
representing pure underground riffing noise terror, and pay-back for
the era when anti-holy thrash metal abuse took place.

Seventeen Migs of Spring vs. 0.B.E.Y; Totally Uncompromising Assault

On Organized Religion is the tentative name of the performance at
'Hapzura'.
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Eyal Talmudi, Haggai Fershtman

MALOX features an extremely energetic musical eventwhich highlights
and isolates two basic elements of music - melody and rhythm.

The Punk attitude and challenging performance, the different styles
of melodies and rhythms create new and danceable sounds which you
don’t get to hear on your home stereo every day.

MALOX borrows musical influences from around the globe and plays it
with a local, honest and partly aggressive interpretation, as you would
expect of two musicians who create juxtapositional music that blends

old-new, written-improvised and ugly-beautiful. From Eastern-

Jewish-folk Nigun and original compositions of the Holy Land to the
African rain dance, the simply wild, compressed, and charming result
sweeps the listeners into an ancient trance.
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THE QUINTETS™ QUARTET /7700111110011 AL

Yoni Silver, Iftach Kadan, Gabi Meir, Haggai Fershtman

A new ensemble that first performed in the Tel Aviv ‘White Night'
Festival of 2007 and received rave reviews for their performance.
TQQ music strikes a balance between free group improvisation and
structured compositions. Their sound is often produced by massively
piling layers of various styles on top of each other to the very point of
creating noise and at times tipping beyond that point.

Yoni Silver is a musician (wind instruments, violin) and composer,
active in various projects ranging between improv, rock and circus
core (Ha'biluim, Twenty Four Limbs Orchestra, etc.). In the 2006
‘Ha'Pzura’ festival he showcased his first solo work- “Gezoophinkst”.
Iftach Kadan is a guitarist. He has played (along with other TQQ
members]inthe Albert Bagar Quintetand in other free improvisational,
jazz and noise ensembles. He is also a classical guitarist and the
former manager of the alternative music club the "Left Bank™.

Gabi Meir plays contrabass and stick-bass and is active in the
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ARIK SHAPIRA /777111110111 0L

Arik Shapira is a composer of electronic and acoustic modern music.
Shapira’s main interest as a composer and researcher consists of the
critique of historical musical values and the discovery of alternatives
which may result in new paradigms for musical composition. For
instance: traditional musical forms may be superseded by different
manifestations of musical structure; musical discourse may assume
new modes of intonation and tuning; the traditional role attributed
to melody and accompaniment may be superseded by a different
relationship between these components etc.
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MAPSTATION - STEFAN SCHNEIDER  /7///1111111100011111111111111]

Mapstation is the solo project of Stefan Schneider from Disseldorf.
He has been working in the international field of electronic music for
more than a decade and is also a member of the well known Berlin/
Disseldorf trio “To Rococo Rot'.

The music of Mapstation is a proposal for electronic sounds in
everyday situations. Concerts in public places all over Europe took
place in the past few years. The recent album 'Distance Told Me
Things To Be Said’ is an attempt to play an unauthentic electronic
version of traditional African music. New material will be presented
in the concerts in Israel.
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DORADOLL /72411111 T LTI LD

An Edinburgh based non-musician, Dora Doll spent most of the 90's
causing confusion and chaos in her band Prick Decay (later Decaer
Pinga). She now peforms in the duo Hockyfrilla, usually contributing
turntable, toys, tapes, vocals, and various other junk.
+www.myspace.com/hockyfrilla
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ARIEL SHIBOLET /7711011111101 11T

Soprano saxophone player, improviser and composer born in 1972
in Israel, Shibolet played the cello and had classical education
in his youth and started playing the saxophone in 1992. In 2004 he
recorded his first album and has recorded for different labels since,
collaborating with Israeliand international musicians. He is a member
of the "Kadima Collective” for improvised music and the "Tel-Aviv Art
Ensemble”. Founder of the Israeli Improvisers Orchestra, Shibolet is
also organizer and art director of the monthly Tel Aviv Meetings. In
recent years he performs regularly in Israel, the United States and
Europe.
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PANDAPORN  ///11110 111111 T DT

The Jerusalem based duo Panda Porn run the independent label

Woolwung, using it to release their albums since 2003. From the
eclectic mix of epics that were their first attempts (A DJ", "Hibernating’,
‘Set by Panda Porn’) and through the frayed ‘Rarities” album recently
released there is always the struggle between analog and digital,
between noise and silence, between raw and processed in the search
for a refined sound. + www.futurevessel.com/woolwung
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sonic approaches, including electronics and computers and also
creates sound installations, audiovisual installations and composes
music. She established and runs the Musica Genera label with
Piotrowicz.

Musica Genera organises the International Festival of Improvised and
Experimental Music, as well as concert series, exhibitions, events and
festivals. + www.musicagenera.net

+++++++++++++ A+
I T O e S I S T S R k3
+++++++++F+++ A+
+++++++++++r+ A+

T BT g

UON™ 71'n ,1271A Jan

LOMINITIN OINT 12711 3102717 ,00 TN D21 JW 217'W 012330 ONNTIAN
.10 M0 2-1 073N 3 3W 01910 ND1UN 3312110030 DNIW VON
20-D J90W NOITN2 WTIN JW JIWNY NIY9IN 212107 INY' 120212
JNYoIn

TVBUDDHAS  7//1111 101 1T

Yuval Herring, Micki Triast

The Buddahs play a musical blend of Indian influences, rock n" roll
and organic dance beats, using only a three-piece set of drums and
two guitar amps. In November they left for their first month-long tour
in Europe that included twenty performances. They will soon release
their first single.
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A Brighton based duo of Dylan Nyoukis and Karen Constance have for
many years been operating in the UK’s experimental underground, in
such acts as prick decay, decaer pinga, smack music 7, polly shang
kuan band and ceylon mange, not to mention the cult label Chocolate
Monk.

BSisavast organic brain tangle of freeform sound, electronics, bowed
springs, tape manipulation and feral sound poetry.

+ chocolatemonk.co.uk/BS.htm
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Guided Tours
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End On Mouth
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Sonic Body Pong
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Sonic Body Pong
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On Behalf of the People of Holon
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Hearing Sirens
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Hearing Sirens
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Radioscape
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Radioscape
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The Mission to Free Holon
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The Thoughts of Joseph Sprinzak Street
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Et Resurrexit, Catastrophe
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MICHAL ROTHSCHILD, MICHAL RINOTT, LEOR WEINSTEIN /71111111

Laughing Swing
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Musical Chairs
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