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INTERSECTIONS / D?nnx

A PLAY pnen
Adina Bar-On concept, play
Varda Dascal concept, direction
Yosef Hadar script
David Blaser visual design
Uri Katzenstein performance & play
Dik Flantz poetry & play
Avron Polakov music (percussion) & play
Noam Ha'Levi music (vocals, percussion) & play
Adi Renart music (keyboards, piano) & play
NNTPIN AN NMNAX NUAKX 12X
This is a play on encounters between hxﬁmdduals and groups.
//‘yu,

The "story" which the play /(R%ng{%!p of people (explicitly, the
individuals making up the dynamics/of their relationship; the
content of each scene will be a produc\t\oﬁ A pgrfod of work in which emphasis will
be put on the personal response response of the individuals to the concept of the scene, and
their responses to éhul k:ﬁerr't and Eg‘l{gg/lsedmive Bia EasEnans Bl b

different media. Following this approach, each individual will be a protagonist of
an aspect of the play, and will affect the maturation of the sequence of the scenes
through to the finale, both on the formal-aesthetic and the story/philosophy
levels.

A play-script will be woven into the body of the play; the dialogue spoken by the
players' voices, live or on tape, giving still another outlook on the situations
depicted by the players, in a more realistic medium.

The sets, in the theater's physical space, are devised in such a way that they will
suggest the context or concept, creating further connotations whne juxtaposed with
the more abstract movement.

'Ihemvenentandlightinginthetheaterspaceatedevisedinsudmawaythatthe
audience will be a part of the visual formal context.



INTERSECTIONS description p. 3

Scene Five: MASKS OF THE IMAGE-MAKER

which is like all the demons and ghosts in the individual, very much a movement
scene: how the body acts as a mask; behind it music, argument, poetry, dialogue,
story,

Scene Six: FLAG/GRILLED CHICKEN

The group and the mass (cast, surrounded by models) raise the image-maker up into
the air like a flag or skewered chicken

Scene Seven: DUET:

done with the politics, 'How’the' Ydmancing: '4’'s6ehe’ Th which adina plays two parts,
,/ard int% background couples (models) can

while other duets arise in ouupadsa
be seen dancing slow >\
I Q. ~ ARTLAB : |

Scene Eight: PILGRIMAGE (& FINALE)
Public Art and Early Media Archive

In the entire space of the auditorium each member of the cast traces his or her own

pattern, appearing, disappearing, reappearing, each his own way, an entire

choreography, with the models conspicuously showing throughout the space, until

each one arrives to his position in the opening scene; they perform again,

conscious of the repetition, more formal; then they freeze, and the play ends.




This is a spectacle occurring on different spatial levels of the theater, with
simultaneous occurrences of various versions of particular concepts.

The play evolves from a dramatic peak in the opening scene, through six scenes
which develop inter-related situations around specific story-concepts, and reaches
a dramatic peak again in the final scene.

Opening Scene: A group, consisting of all the participating players, in very
visible forms and situations among above and around the audience. The group
projects sounds, melodies, poetry, statements, shapes, colors, etc., creating a
massive polyphonic presence of harmonies and discords. During this scene there will
be moments of focus on particular individuals, in order to enable an
individual-and-group situation to evolve.

Scene Two: INDIVIDUALS IN A SMALL CLOSED GROUP (or how it began: Once upon a time
there was a group of W@u&lé"aﬂd'l\!ﬁvﬂiﬂlwlhs with two or three individuals

in a small closed group) P

% . ARTLAB .
Scene Three: THE INDIVIDUAL AND '
(or how, before that, the one who began 1t had tried to make contact with others;):
movement of adina aroundjicintosngroups of dweving people, cast, and models,
sometimes as two distinct groups - a choreography of masses; she calls the group,
she calls someone, they pass her by, keep moving, sometimes someone responds to her
call but she doesn't know what to do with him, she sings to them, they answer, etc.
etc.

contrasted with a scene of the isolation quest - the things one has to do to get
away from people - into a poem of isolation, & then the poet's silence, to last
until scene seven.

Scene Four: SELF-IMAGE

mirror image, duplicating, the idea of duplicating, in movement, in music, in

poetry, duplicate duplicate duplicate, and along the dynamism many surprises;
starts as body movement, then snowballs, as models change clothes at rapid speed



INTERSECTIONS 07nnx

A 90-minute Play

Suggested Site: David's Tower.

Adina Bar-On concept, play

Varda Dascal concept, direction

Dik Flantz poetry, play

Uri Katzenstein performance, play

Yossi Elifant music (electric guitars
& keyboards), play

Noam Ha'Levi music (vocals, percussion), play

Avron Polakov music (percussion), play

Yossi Hadar script

gET A g%jalsflen 1TNI ﬂ‘“lli“giI lJT]?%]I‘]eWSNign

Many B.J. soqnﬁpgontrol

Shuli Ziv P ;t-ght dé ign

A Group <l 2 ncerlgRll'\{i\B&ct rs

This is a play on encounters between indivihq?As an@;é}oups.

The "story" which the play uft4vé¥s 4Kl 687N BIoUp 6£CDEGp1e (explicitly, the
individuals making up the cast), and the dynamics of their relationship; the content
of each scene will be a product of a period of work in which emphasis will be put on
the personal response of the individuals to the concept of the scene, and their
responses to each other's responses, channeling these responses through the different
media. Following this approach, each individual will be a protagonist of an aspect of
the play, and will affect the maturation of the sequence of the scenes through to the
finale, both on the formal-aesthetic and the story/philosophy levels.

A play-script will be woven into the body of the play; the dialogue spoken by the -
players' voices, live or on tape, giving still another outlook on the situations
depicted by the players, in a more realistic medium.

The sets, in the theater's physical space, are devised in such a way that they will
suggest the context or concept, creating further connotations whne juxtaposed with
the more abstract movement.

The movement and lighting in the theater space are devised in such a way that the
audience will be a part of the visual formal context.



INTERSECTIONS description p. 2

This is a spectacle occurring on different spatial levels of the theater, with
simultaneous occurrences of various versions of particular concepts.

The play evolves from a dramatic peak in the opening scene, through six scenes
which develop inter-related situations around specific story-concepts, and reaches
a dramatic peak again in the final scene.

Opening Scene: A group, consisting of all the participating players, in very
visible forms and situations among above and around the audience. The group
projects sounds, melodies, poetry, statements, shapes, colors, etc., creating a
massive polyphonic presence of harmonies and discords. During this scene there will
be moments of focus %Tﬂa@ﬂaﬁ%q\'}ifxﬂﬁ&ﬁy: 1K order to enable an

individual-and-group situat to evolvea:.: .

N \
[ T 5\

aﬁsﬁﬂw\(or how it began: Once upon a time
: Tm it l??én was with two or three individuals

Scene Two: INDIVIDUALS IIA

there was a group of individ

in a small closed group)
Public Artand Early Media Archive

Scene Three: THE INDIVIDUAL AND THE MASS

(or how, before that, the one who began it had tried to make contact with others;):
movement of adina around, into, groups of moving people, cast, and models,
sometimes as two distinct groups - a choreography of masses; she calls the group,
she calls someone, they pass her by, keep moving, sometimes someone responds to her
call but she doesn't know what to do with him, she sings to them, they answer, etc.
etc.

contrasted with a scene of the isolation quest - the things one has to do to get
away from people - into a poem of isolation, & then the poet's silence, to last
until scene seven.

Scene Four: SELF-IMAGE
n{irror image, duplicating, the idea of duplicating, in movement, in music, in

poetry, duplicate duplicate duplicate, and along the dynamism many surprises;
starts as body movement, then snowballs, as models change clothes at rapid speed



mTERsmrIONS description p. 3

Scene Five: MASKS OF THE IMAGE-MAKER

which is like all the demons and ghosts in the individual, very much a movement
scene: how the body acts as a mask; behind it music, argument, poetry, dialogue,
story,

Scene Six: FLAG/GRILLED CHICKEN

The group and the mass (cast, surrounded by models) raise the image-maker up into

the air like a flag or skewered chicken

Scene Seven: DUET:

NNIPIN AN NMIA'X I‘IIJDN 1IIX
done with the politics, now the mnancing in which adina plays two parts,
while other duets arise in ou aml if!-,, background couples (models) can

’.<\
/ \

I Q. . ARTLAB

24
Scene Eight: PILGRIMAGE (& rmALE) \(l

Public Art and Early Media Archive
In the entire space of the auditorium each member of the cast traces his or her own
pattern, appearing, disappearing, reappearing, each his own way, an entire
choreography, with the models conspicuously showing throughout the space, until
each one arrives to his position in the opening scene; they perform again,
conscious of the repetition, more formal; then they freeze, and the play ends.

be seen dancing slow
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