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A. Eilat O

olﬂs:vv"of,\',_,_ shgdew’
theoretical means. MAN who creates a WALL creates Man and His -Images In

each chisel stroke,cauterizing, construction or old=time settlement ther'eD <

f‘gﬁrlr

™™ \\(&, ;
is a measure &\vwlencebm,ﬁu-l—m-hy which i Kt proposes

1 trawscanmd S UArVIV
i i the bade instinct tomexist—twens
T act practical Y= feremes
Mmms a=deed of heroism. Without the aebual=projeetions/irisks, Tel
Tikely
Hai of itself was suitable to semvesas a.momument to a total artistic

r/oct

act. In a certain sense the leeale constitutes a focus of pilgrimage en
u'ul\b

feat- wherein this local Valhalla is presented as violence which is R’ festivity,
whon o

A
in-its—entirety. In contrast, the painting is the legacy of the—vanibyeof

A cceded 1 ‘fLO. afr“fL(
i embrace. without a struggle

fs aWn is o v hel i,
The shadewgsilhouette of Man trying to shake off Mworkm
Fv A NNDTPIN TN NMIXSWAK [1'JIK
own=hand, as a whieh=is s struggling m-th the image of Man. Perseus

dead L v kha f‘o/:shed
overcomes the t-e#nf—y—mé’power 2 Gor@n by mak\ng use of a pretective/

. the
shield which turns tha ten ﬁ'ﬁ gaz\t@TJr/i\gﬂectwn in tmirmr
C bpf‘m ~ v s

MAN/WALL relates to that same, arl{ Wv—mwhich’ reqm-res—us to overcome

clains

A ot _sanadthout g Medﬂrf 2o A hAEh f?ﬂ‘t‘h&’!ﬁt even if a model does

ﬂ\vs\,\ L«J\ >0

&
exist wh1ch can be relate&u w1th relatwe eveu*ha-t is the

rod \'\'k Lo
product of our\sﬁ&ﬂ the (inr@-t of our N alonev.\

August 1983

Yod Safran



Ever since the "Flowers of Evi: the piucecie vo.. ..

in paintingfﬁyuuigg>and sculpture requires a direct confirmation and Canaanite
Pr\mwk\. instinets

ceremonies. Thus, in Eilat's painting the creatures—trom-—the—deeps

turn their backs to the Logos and nevertheless reject the mythos of archaic
Tife.

The env1ronment ‘jaects of Abraham Eilat are close in spirit to the art

= 'e(— Qr (:’)E\\. A &
that began with Medadeux—Rousseau- and the Italian Futur14§g;
NNIPIT T IMIX NUNK PN Y ""S""’
its source is in the attempt to 1mpose»techn1ca1 ﬁ:gttﬁmacy/ upon the

natural environment. The Project n’fhﬂ;

ment, but rather rather a bresence wh1ch'restoresé¢oﬁurns to us the dimension
(‘L\«V"\cw-,\ 0 b sevva fo.

of the-eencept and t#i criticals smnomdoﬂo&%duﬁhnﬁlbetieas. MAN, who is revealed

inhaling and exhaling, fac1ng a mountain, in esseneeme%}h1s own making, without

LL/ 1RRPP$3a formal aesthetic achieve-

Pagan, closeness (rural) waih natural and supernatural forces or direct know-

('*CJI

ledge of the object. The Peotfbu+b of relationships found expression in the



NNTPIN AT DMLY NINK [IDIX
Public Art and Early Media Archive

2 'y

Ami Berkman

NN NINdNY j1dNn
(171N ,N'70"A"T NIAKRYT "7RWD TOINN
archive@digitalartlab.org.il 37T 2w NX qon y1ns

The Institute for Public Presence
The Israeli Center for Digital Art, Holon
For further information please contact us at archive@digitalartlab.org.il

<
L 3
+ +
- ARTLAB -,
o 35
(o)
N2y ninany 1nan

INSTITUTE FOR PUBLIC PRESENCE
yaloall jgiall ageo


mailto:archive@digitalartlab.org.il
mailto:archive@digitalartlab.org.il

Ami Berkman

A CUBE AND THE GALILEE - Plastic-Theatric Art

Design and Direction: Ami Berkman {Fed=hwsi)

Music: Yossie Mar Haim (Femsiory
Text: From "A to Z": Rivka Rags (Mews=¥esk)
Printing: Tully Baumann (dwes=)

Performance: Rachel Berkman (Jeraseiew)
Yitzhak Gon (dkmsies)
Bracha Shlita (Eéw=ted+)
Rachel Meltzer (Fet=fwiw)

Ami Berkmafioin nr1n1 nvnarx nNK 13K
Lighting: Iris Berkman T
/& S\
5 A [ . ARTLAB W
The Project is an e between ]andscape and cube.

A mountain, in its natural wild state: earth ﬂora - the landscape of the
O ume
Galilee - and in contrideblic Afpamtfvm aredip andhadnlk which constitutes
amd
a cube with its fixed exact Mfw‘l‘nw]}[e&.
e/(w\t ou.uﬁv, \

The sncounter—passes thrﬁe stages - from the near and small -

to the far and great: on a stage-boﬁae-n aud1encef and widiin the landscape, omd

amd glaf cube
ggon the mountain. A owhas 3- d1mens1ona1 , illusional,

Cone

becomes am=aebwalmmesd 3-dimensional cube. The line fashions a border to 2t
e o oYm
the space, nd the space itself is created by use of m\x& M
Eso"‘ enfs, 62 meoams i}
and ﬁ'ﬂﬁ actors.
+le_ |imilation A

The actor; mm% the line, as the starting

point of M;noseee- e
by aveas
The volume, the=awdk formed between the spaces is the

The project integrates dynamic sculpt A Bmallog—performance——

ertive evemt.
e e AT



Ami Berkman -2 -

mwum“‘*
ade oamd text
,,music, recorded and live, along with a variety of

L\

formal and visual elements.

Amgng his works whieh
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62 Greene Street
New York City, N.Y. 10012

August 12, 1983

Amnon Barzel

Chief Curator

TEL-HAI 83

Contemporary Art Meeting
Tel-Hal College, Art Institute
P.0. Box 20064

12210 Tel Aviv

Israel
Dear Amnon, NNTPIN TN MY NHNK NI
I trust you received elegr n.8tating my regrets for not

ﬁ?t be able to participate and
I sincerely hope I hav

being able to atten T, -HAT 83¢Iontemporary Art Meeting,
I am extremely sorr I “11§$

t cat ’&Bq;problems by withdrawing
from the conference. \%, 2!

Having just returhed from Germany, the circumstances of the past
several months Euraope v y led me to a point of
exhaustion as f$33W €¥EQ§HRQ?%§E£§§§T%% to finish two large,
permanent projects here in the States within the next two months,
I had very much wanted to attend your meeting, however the
consequences of my not completing these projects is serious and
possibly now leading to legal problems. I sincerely hope you

wlll understand and forgive my lack of foresight to realize sooner
that the situation I am in here needs my full attention,

I am also wanting to be able to spend at least several days
with my family who I have not been able to see because of my
work schedule,

I fear that if I did try to attend your meeting, I would not be
able to deliver the quality of work and ideas that you, as well
as I, would feel were acceptable. I hope you will understand.

While I was in Germany I had the opportunity to see the August
issue of ART DAS KUNSTMAGAZIN and I was very pleased to discover
the photographs of the sculpture at Celle, I greatly appreciate
the help and support you have shown towards my work., I hope you
will continue to consider me for future activities.

conference,

I hope you are doing well and I wish you a very iood and succesgfal

Very warm regards, Alice Aycock
AA/weh
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A conversation in Otterlo, Holla
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enigagh

by DOROTHY WALKER

s Oppenheim is one of the key figures in American con-
ual art of the last fifteen years. He is a Californian and his
early works were carried out mostly in the western half of the
USA. He was one of that small group of important artists, Walter
de Maria, Michae: Heizer, Robert Smithson, who took American
art out into the vast spaces of the west, away from the New York
art scene and the galleries, and who carried out revolutionary
artworks like de Maria's Mile-long Line in Nevada, Oppenheim'’s
Time-piece on the US-Canadian border;1on Smithson's) Spjrel
Jetty QOppenheim still seems very young to have so much
serous work behind him, but he is even more serious about the
work ahead of him
The Dizmond-Cutter’s Wedding in Rosc ‘80 Wasg@'relatively
y y lookingiafthe machine'tp

had an

on of @ piecdiofltlanking

machinery as much as a bronze bull is a representation of a
snorting animal. But it was, of course, very much more, and
Dennis Oppenheim talked fluently about his work. | did not have
a tape-recorder with me when we met in Holland and it is difficult
to capture the flavour of his speech from notes. He is extremely
voluble in a difficult mode, and has the American knack of saying
something basically simple in an extraordinarily complex way
But | think his turn of mind is extraordinarily complex, although
thigismarejevident now in his recent sculpture than in the early
works. It is rather like the way he talks: very complex, full of
ideas;-turning back in on itself, basically clear but with some
potentialiynconfusing elements. He insists that his sculpture is
not jphenGmenological but is a process, receiving, combining
with giving;,that it is a metaphor of spirit and so of thought pro-
cpssed\ I is not an art object but is basically still an art idea, a

continuatian of conceptual a ,

Rolling launching structure (1982) from the fireworks series. Aluminium, copper, steel, butaneftanks, rockets, flares, fountains



-
'

He feels that ¢
cedures fully settled before painting came back gy anu SO0W It
is in danger of dropping out, half-finished and ngf fullyifeC@ved
g’ is a favourite word of his, as when fe says'thialipeo-
n ng minimal art any more, it had burned 1tSelf
bly without issue and s0'4'cul-de-sac: Ac-
| art had to re-activate the areas that art ad-
here he was interesting on theparadox of so-called
art conceptual "art“retated ‘16" ‘the 'réal

because CcC

ere engaging and addressing

rld and not the illusionist world of painting or
He feels that much contemporary scu U'u'e 1S
redundant and uninspired and th the

mature that art is made from is wder»nounshe

0 in his current works involving large-scale machine installa
tions his pieces again relate to the real world, to industrial and
scientific tems as metaphors and extensions of human
chine activated by power equals the body ac-
e; electrical systems equate with nervous
vhich so often appear in his titles equate
The works, which are on a very large scale and

with v\"lé sp 1‘5
which do at first sight look like large forr lex pieces of industrial

machinery, exist in between several realities. His aim is that they
should not have too obvious an des‘helc appeal, although the
Horse Station at the Kroller-Muller is extremely handsome in its
constructivist style, materials and metallic colours: black/dark-
blue-grey/grey/rust, corten steel, copper, grey canvas, it is also
site-related in that the minerals (rocks) which ente:
from the park. This raw material relates to raw thou
tist’s schemata. Neither should the WO’AS appear 100
like romantic industrial archaeology. A
they must tread a
line. The areas that this art addresses are industrial systems,
nuclear power stations, rocket-launching stations by means of a
super-charging armature that is self-generating He likes 10 use
real power, again relating to the real world, real electricity, real

industrial,
s in any art manifestation,
a fine balance along a complex and paradoxical

onceptual art did not get its commuiatien pro- l gas (this ca

used,some probl
Rgsc /801, real. gun-powder; 10 go ¢
oh\theladgedf eontrol using dangerous mat
now. Hence hi§ huge scheme for G a at the A
History where the 45 foot m ‘vdc' s now exhibit
compoand. The model can fire thousands of rockets.)

Oppenheim feels that art
and-envirenments. partic
on the power source, on
ng a ricochet of power. (The
as ricochet shields.) Rockets as images
with their velocity, their moving line operatin
machines. His own of the rocke
clearly how the formula dynamically demonst

sho

and a
six months. These works will be
for special occasions but o
a boat or a car that can
stationary or in action
having worked in a simila
not surprisingly ¢ Duchamp a
on all conceptual art. Duchamp has
fluence on Oppenheim’
example, he uses ten different kinds of metal
the Krdller-Muller Horse Station. Apart from their
tion, the sheets of mesh have a distinctive aesthe
through effects of light, or shadow, in part-obscuring, 0
over-lapping of defra

It has taken a long time to get from Balla
his obsession with machinery, -rockets
basically an up-dating of the Futurist Manifest
that the Futurists would have been only 100 keen to ge
hands on a real nuclear-powered rocket-launching sta
Marinetti went on one of his lecture tours to Russia today

knows what he would inspire )
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Installation view: FlLow Ace Gallery, Venice, California.

March, 1983.

front Left:

TACTICAL FORCE. OPERATION MIND FIELD. VINCENT VAN GOGH, 1889.
LOCATION: ASYLUM OF %@TUBWUEDRQHVPXBNEEdf3VE ENTRANCE, ATTACK,
IGNITION, 1983.

front right: ““ Gb

POWER FINGERS. 1983. %

rear: ! Q /\RTL/\B 1
&/ I\y

VIBRATING FOREST. 1982-
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Photo: D. Ashraf,
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OBJECT WITH A MEMORY. 1983 X“
Serra di Felice, New Yo:IPz Y J%.
LR

g

Approximately: 12'H X 8' L ART /
Moterials: FiberglLass, te E), ga \) Uzed metal, aluminum,
gloss, copper, hand saus,. cas ’&,cu‘c ul saws, auger bits,
shades, plostic wire, .cable,” pencn. 54¥ gpum skins, shingles.
Photo: D. Oppenheim
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FORMULA COMPOUND #1. A COMBUSTION CHAMBER., AN EXORCISM,

(FROM THE FIREW s
Battery Park, u9§5§¢h§ﬁ¢ﬁiég’ﬂg g&rgéts, New York City.

A projection structu_;wusing clasa A rockets,
flares and fountains, o\

Welded steel pipe, 2
pulleys, galvaniz
springs. W\ o/
Approximately 26" X 60" X 70%% S/

Je, plate tubg, channel;
pe Lﬁﬁked steel mesh,
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SECOND SIGHT FOR A STAIRCASE, 1980-1981.

e Azt ot ASHASSAITe reneva and Kupsthaus Zurich, Switzeriand.
Canvas bellows on grinding wheels with carbon-arc 1light mounted behind

ad justable glass plates. lagp atic penddlum with six butane canisters,
motorized rotating armature With, jreworks, (sparklers, rockets, Roman
candles), rotating central grmatufe with\ Eireéworks and wax candles mounted
between copper and galvanized CUTTd g\disks, Silyered reflector shields,
suspended transparent drum skins mountéd_z_.npv.mes‘k( screens, copper launching

stacks on casters with loading device supported by overhead boom.
Public Art and Early Media Archive
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VIBRATING FOREST. 1982-3.

Flow Ace Gallery, Venice Lifofata’ %)
Approximately: 14' H X X LS
Moterials: Steel, coppgr, tecsyRpemBorated angle, aluminum

track, glass rods, pldste c\'lgz LOmp\f cotton candy machine,
class C rockets, foun;:"di;ns,‘,‘“_,vx.b(r:%‘pwgl\m” ors.
Photo: D. Ashraf —
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q (O 2
"Whatever there was will be, <>
X S [\)/%

And there is nothing new under the sun." (Ecclesiastes 9A)

Whatever was done shall be done,

The argument surrounds the problem of awareness. “Someone mentioned the
Platonic assumption, that we have already seen everything in a former world,
and therefore "to recéﬁm'ze: " means "to recognize anew"; as my father told me,
Bacon wrote that if indeed the meaning of "to learn" is "to recall”, then
the meaning of "not to know" is "to forget". (The Book of Sand/ Jorge Luis
Borges)

Those who ignore history are sentenced to repeat it...for history is a
repetition of giant concentric circles of the cycles of civilization and life

which change from time tont,jlpgmam Qo; ex §§3;1¥ 1'n ggguentiﬂ forward steps.

The rationale, nevertheless, for the study of istory is that we can learn

what not to do - in order notl estmyed by ou\tawn hand and in order to
0

]Qhew/}we"s/\B

"This was our fate, and it s also a w\uﬂng to/ou (Inscription on the

allow the generations to come

Mausoleum in the MaidenekoDestruction €amp)iedia Archive

COMMUNICATION FROM AUSCHWITZ-BIRKENAU TO TEL HAI

In a far corner, in the spiritual shelter of the "New Jew" - the healthy,
strong Israeli, there is the silhouette of the Ausé}litz-Birkenau Camp of
Destruction, Tike a bewildering black stain on the past of the Jewish people.

The universal concept robed in armor and muscles, of recent years in
Israel, sees in strength, in physical force and in "the outstretched arm"
the ideal and the Tesson for the New Post-Holocaust Jew.

Tel Hai constitutes one of the archetypal symbo'ls jn this armored wall,
which is being built before our eyes. "It is good to die for our homeland",
the conquest of the Land, d‘efense of the Homeland, and "A lion for I shall

roar .



haim maor -2 -

The model of The Strong Man and "a people shall dwell alone" which "Tives
by its sword" Teads to violence, dulling - senses and heart, wars with no
way out, and shelters.

A shelter protects against death. Death on the outside and 1ife within,
and the children of the Strong Man etch their fears on the walls, 1like those
fears etched by the fingernails of Mottel or Yankel...

To walk in Auschwitz-Birkenau and to listen to the hidden broadcasts
that emerge from the fences and the towers, from the barracks and the torture
rooms, from the gas chambers and the crematoria. To listen, from behind the
silence and the emptiness to the proclamation and the demand: "Be yourself!
Do not deny! Be modest!"

NNTPIN AT NTIATX NINK MK
And the sound increases: "Don't 1gnore me- and don't ignore yourself!

Hold me tight, hug me, I am y IP ,;-Fo]]ow my\Wayw

"Remember that in the gas

was é\t%ﬁé\B not less than you; coward -
not more than you! Be modest! < Be a dJew S\F\Peace'"/

The signals of this broadcast a-nmgigqp i the quigt of the shelter at
Tel Hai, in the railroad-track - ladder, in the the black symmetrical shadow

and in the black look of the raven, lying in wait on the ramparts of time -
spreading out into space and wrapping you and me in the 1ight of ancient

knowledge. ..

From: Journal of a Trip to Poland (April 1983)
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Hanina Neufeld "1}

AMONG FENCES “\ /

The penetration of the mesh factor, meaning a border, a fence, a screen

- into Nature, possesses an authoritativeness which exists in connection
with the difficult, acute situation of existence in this place.

A desire to communicate a personal-intimate report - while creating an
environment which is connected to the existential political state in which
I Tive.

The landscape, Man, myself - I see through, from within, into, and inside
of a complex spiral path: a glimpse through the layers of mesh weavibg:za
dense netting - to look on with a sensation of a blurring of the territory,
of tension and pressure,”Q%I%Ieni;l]g‘jv"rc];'ajgp;ééwi#%ﬂg ln‘\;ét]if among fences, a
situation of drawing inward; I a stvégdesfr}, accompanied by a feeling
of power, to go beyond - to burs ug}hﬁ-’. thBTﬁé&?; through the bounds, yet
without revoking the sensation of secur'ixiiyf;{gng :gpp};\é';tion of being enclosed

by a fence. 3 = - ;
Public Art and Early Media Archive
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1srael hadany was born in 1srael in 1941 he studied
painting and sculpture at the avni institute in tel aviv.
his postgraduate studies, at the hornsey college of art
in london, concentrated on the integration of art with
architecture. at the outset of his artistic career,

hadandevoted much time to the examination of the
relationships between mass, matter, form and space.
these researches found expression in the creation of
abstract, geometric metal sculpture. later, his
attention focused on matter (water and earth), in an
examination of its characteristics, of its relation to
the environment in a given situation, and its effect
upon man. in recent years, he has been mainly
occupied with the relationship between sculpture and
architecture (by integrating his works within
architectonic and environmental projects), and with
spaual sculpture such as t.he'desert structures’

vorks in jerusalem.
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Alternatives to an Allegory

As if

isochronal time units an equalness, tending toward synergy -
A single unit Of—-i-eoas-tnus.mn (perhaps) which draws one northwards.
e,

Com b M
Need I add to this?
Micha®, Yubie L4V ”J

(from a letter to Amnon Barzel)
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Alternatives to an Allegory

As if an isochronal time units an equalness, tending toward ﬁynergy -
A single unit of a construction (perhaps) which draws one northwards.

Need I add to this?

Michal Lurie

(from a letter to Amnon Barzel)
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Miqa Ul1man

"Up to Here" - Israel Museum - The Boundaries Exhibitjon 1980

Two constructmn*keiq« Placed in front of the Museum. Fach
(onSISTX ‘
f-‘d\(bnstructwn 'R a chaw‘ in a state of observation and anticipation.

'Ashmoret III" - Venice Bienniale 1980.

. mud 0 oS e wnole
Five 'E:han‘s o‘-ghym wedls -bedow the floorn\ In the form of
cyoe
a dens; or a plane, all facing # the same direction, their "heads" outward,

in a state of waiting,in-attendanee.

"Evidence" - The Tel Aviv Museum, 1980.

Two chairs, in a &h in the ground‘ covered with glass, facing one

bo
another, and ﬁam&te them the bench "looks on".

NNTIPIN AYTNT NMIAYX NUNX MK

P{» Seft/ement - SEeE e
Rits, Tel LangL oo LYo
An entrenchment forme’ t ofkmﬁ/fgmd of stone and mud,.ame-

5 Q
w&ﬂ the mountain.

Public Art and Early Media Archive

Road
The ¥ay, 1982 :
made ViRw
A eed cha1r, three sections, t@rmed downward®, into the ground.

The Sky - Tel Hai, 1983

slope
The work is hewn into a large rock on the upper kmit of the mountain,

he L
Slove Hulla V“"“a abewe, with a stone chair suspended between the two

sectiongof afew\ rock Iits—center, T.e chair m upwards, in a
t
state of fall ﬁnn tho channel hewn into the rock. AR (o O TR

The motif of The Sky appeared previously, in a series ofkprints.

it ik

One  com v;lw cleps 1w o SeqUemcs
-=Ft—is.possible tg wview these works as way-é&hw changing situations,
in slow movement, of chairs. At first horizontal, from below the surface,
later risingg)'ﬂpwada:, to the surface area, becoming a single chair'Q hovering¥

without a foundation.



Mv'chq
Miwa Ullman -2 -
n‘)~o qu/»%w-/aw,

Mh‘ahu Reuvem';, a native of Tiberias, was one of the settlers in
Cloga

Hamara, de Tel Hai, in 1319. He relates: "The conditions in Hamara were
& viver  Hatsh o,
extremely hard, Ehe new settlement bsade the Hadwany {ei ) was surrounded

e ,
by Arabs and Bedﬂins, When the situation worsened, Josef Trumpeldor\l-ifﬁ -S*C‘W‘%
an2inegl .
%MWMS stage only three

Jd

people were remainfw; in Hamara; Eliahu Reuveni, Dayid R ubronsky  and
Mauré Hanagar. Trun.reﬁ)r's decision was to abandon the place because of
the impossibih‘ty of defending it.

Eliahu packed al7 his belongings, including an ancient carbine, dug a

hole in the yard, and buried them there. The next day he went y to Metulla
e 1 DTN NMIYX NDT
where, together with Abra!ﬂgrﬂ’)lllértzfeld, he Tooked " upoh the
burning down of Hamara by Arabs P the‘.v-sdnrroundfnb. area.
> ARTLAB ;

Miga UlTian - h‘ugust198/3
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TEVET AT C.U.N.Y
by Monroe Denton

The exhibition of Narcissus IB and Narcissus 3A by Nahum Tevet, at

the C.U.N.Y. Graduate Mall, presented the New York public with two difficult
works dealing with the impossibility of possession of the sculptured object.
The gentle subversion of these works jmplies a wish to stand outside time
and the space of one's own body, in an obstinate refusal to coalesce into
a simple experience. Casual passers-by and more attentive spectators were
confronted with two constructions mimicking the human body in some respects
(through elements readable as "arms" or "legs") and, on initial viewing,
satisfying one's presumed knowledge of the body's symmetry, while mocking
the certainty of that knowledge through asymmetry, displacement, and non-
repetition of elements.

The denial of possession'éroticizes/both jsculptures, tempting and
testing the viewer's know‘lg@ sucggssiverf,“eiints and continually moving

@:esv;r%ﬁe\gﬁest in the Israeli artist's

series of works tit]e "Narcissu The series.actually was begun in 1980

out of one's grasp. These

when Tevet moved more towards 1ndependent scu]ptural works, and away from
the Installations wh1zhhhgé\$£#ﬁ%é hfé\ﬂggk 1n(¥%e 1970's.

"In 1982, I named them as a series, because I rea1ized that they were
a series. Originally I tended to name only one of them. However, later I
decided to put them all under the name 'Nargissus' and to specify them by
numbers and letters."

This strategy set apart a specific body of work - thus identifi?d as
sharing similar concerns, and escapes the tyranny of Vagueness that charac-
terizes such titles as "Untitled".

Why, howéver, this in particular? Why Narcissus? First and most
obyiously, Narcissus was involved with his own reflection. Tevet has always
been concerned with the process of viewing, and the image of ﬂarcissus,
literally driven to distraction by the image, the reflection, and not by the
original, is remarkable in its concision. Further reflection involves
displacement - temporal and spatial. The question of how to implicate one's

work in this sculpture/question has marked Tevet's evolution.



Tevet -2 -

Tevet provides guidelines for viewing within each work; one side of a
supporting leg, or a "flag" form may be stained or painted, and the other-raw.
One facet of the whole may be extended beyond the circumference of the base ...
but the intellectual shoring, usually sought from bodily or _arzsh.i__tectural -;Amb!ﬁ'
imagery in sculture, are eradicated. AMHSt the seeming jupile of this ‘
constructionist-derived vocabulary of forms, one sees only the recalled image

of one's self, sharing, from the other side of the work.
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Rodney Ripps
94 Mercer St.
New York City
10012, USA August 4,1983

Mr. Amnon Barzel
P.0.B. 20064
Tel Aviv, Israel

Dear Amnon,

I am looking foward to you and Israel! For the text,
reprint the essay in my catalogue. For my statement, use the

enclosed text. : :
NNTPIN TN NMNAX NUINKX NIX

By the time you receive this, I'm sure we'll have already
spoken to each other concernianel/gﬁ‘ahg%nts.

QH?;??RRT Ef’\ﬁ. myself.

N

Public Art and Early Media Archive

With kindest regarf
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STEPHEN HORENSTEIN
Born 1948 in Winthrop, Massachusetts, USAe Since 1980 lives in Jerusaleme

... "And tomorrow wWeeps in a blind cage
Terror will rage apart
Before chains break to a hammer flame
and love unbolts the darKees"

veeso"But dark is & long waye

He, on the earth of the night, alone
With all the 1iving, pPrays,

Who ¥nows the rocketing wind will blow
The bones out of the hills,

And the scythed boulders bleed, end the last
Rage shattered waters kick

Masts and fishes to tne still auick starseee"

from "Poem on Iis Birthday"
by Dylan Thomas

Abyss is a construction in sound for musician and sound environment.
1t utITizes pre-seb blocksTof ,W}‘.Pﬁxﬁ%‘?ﬁ\ uxtaposed with structures
for improvisation. The pléyer/co‘poseﬁ’l béracts with his environment
hough},,,lnnthat sense, Abyss is 8

through layers of pre-conscioug,
journeye ) /¢ &

In the planning of Apval )T envisioned two separate put interacting
enviromments: the outer m ting frq“%pnggmountain) and the inner,
enveloping the field, the T ‘ormer/composery and the immediate
participating audience. The perfor ér/compogé’ interacts with both
his inner and outer environments, and at/'various stages, ngigs" further
into the inner environqgag% as if in an excavation. Bach showing of
Abyss is different, as the' Uﬁﬁadd&QMyomggtaH-“ ch are recorded in
several versions, are interchageable, depen gng'on the environmantal
conditions and the time of daye

Throughtut the piece, improvisation js essential to the quality
of sound desired. We may define improvisation as that mode of composition
which, like Japanese rice painting, necessitates the complete and
certain physical gesture, born from years of practice and exploration:’
the summation of years in a moment, & burst wheih becomes a hole in
time, suspended within the trejectory of real time., TO execute his
jdeas, the composer must train his mind and body bto work in harmony,
to teach the fingers to translate what, at lightning gpeed, runs
ghrough the brain. This act is always in response bto his changing
and unpredictable environment, and thus, like life itself, the learning
to respond quickly and forcefully to any environmental situations

In designing AbYSS, I have attempted to preserve the spirit of
the setting: the gran eur and mystery of the mountainous backdrop:
perhaps & metaphor for thab which Dylan Thomas has described as his
"plack, base bones'", that which is hidden deepest in us, deep in our
secret selves. And so too, I have been much taken with the idea of.
asymmetry in both natural physical and sound forms, for as unpredictable
are rhythms such as the wind or motion of waves, they are most certainly
not random, These phenomena provide a constant source of not only
Tnspiration, but a genuine desire to exist in harmony with one's
natural surroundings.

Stephen Horenstein
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TAMAR - The Ramle Theater of the Dance

Members of the Troupe: Ivi Guttheiner
Meir Germanovitz - Knofeffi
Ofra Dudai
Galia Foine
Amir Kolbai
Manager: Aviv Yifrach

TAMAR was founded in New York in November, 1982, under the name,ofhe
Chamber Theater of the Dance. Its founded weee a group of Israeli dancers,
led by Zvi Guttheiner, some of whom had trained in the "Ddtge City", and

others even were members of the finest dance troupes in Manhattan.

PROGRAMME :

1. VIA DE LA ROSA (VIATDOUOROSA)I N'112°X NUNK [IIIK

Qualities of a detachment be Man /tnd qu - 1983

- and other possib‘llitiesi " ARTLAB
Equipment: \ /

1. 5 bolt of cloth)f meters by 1.5 b, In §izes
Colors: blue, white, green, red, black.
2. 5 folding chairs, cloth seats; painted in the above colors.
3. a 5 kg. hammer.
4. 3 angle posts, 1.5 m.ldngth, their bottom ends are similar.

At the top end simple door locks are fastened in.
5. Pleastic eating utensils, 6sets, plates, cups and tableware.

6. A Primus

7.A Aabgek cooking pot and old cooking utensils (ladle, sppon, frypans).
8. Potted tender olive tree seedlings (one pot for each performance).
9. A large quantity of old shoes.

10. 10 jute sacks, paidged in the above colors (2 of each color).




2. Ay Ya (Oh Lord)
Design: Meir Germanovitz Konfeffi
A Mountain Bamaged (Wounded)

Equipment:

1. 30 large white pillow cases 160x180 cm.

2. 40 nylon bags, large garbage sacks of heavy polyethylene
(for each performance)

3. 200 liters of red paint (for each performance)

3. White Time:
Design: Zvi Guttheiner

A fluid composition: a 1ine - sliddng - flowing.

Equipment: NNTPIN TR MNAX NIAK 1IN
1. 5 pair of large overalp*lth sl,eeyes, &1{ of a single color,
light blue-grey & /\RTL/\BM
2. a 3000 meter strip of wh oth 15 cm. ?Ae
of a suitable musclin, in rolls of 600 meters each.
Public Art and Early Media Archive
Photographs (pictures) 1 and 2:
0SSA FROM TELKZAWA, a tale 1ike a falsehood
Choreography: Ofra Dudai, Amir Kolban
Music: Marcel Halifa
Singer and Oud Player: Ahmad Masri
Dancers: Meir Germanovitz-Konfeffi

Galia Foine

Photo (picture No. 3):

THIS AND NOAH'S ARK (?)

Choregraphy: Jeannette Stoner (?)

Lighting: Judith Kuperman

Dancers: Ofra Dudai, Zvi Guttheiner, Meir Germanovitz-Konfeffi, Amir Kolba#



cont. Tamar -3 -

Picture (Photo) 4:

Encounters with the Sea: - An imppovisational Performance
Originator: Amir Kolban

Dancers:

Zvi Gutbbédeer, Meir Germanovitz-Konfeffi, Ofra Dudai,
Galia Foine, Amir Kolban

NDTPIM TN NN NUINK MK

e \
IPQ. © ARTLAB -

W /
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Yadid Rubin’s works — making use of all
those means that combine paper, drawing,
etching, canvas, colour, photograph and
wood into a concept of ““a work”’ — are
actually documented questions.

The questions deal with the possibility of
capturing a visible form in order to make it
an art-form; creating an illusion of a given
scene and at the same time, turning the
illusion into a presentation of reality.

Every work pictures a situation which is
not that of the visible world, but rather of
the impossibility of formulating a single
formal solution of object/landscape/space
within the concept of painting. In his work,
Yadid Rubin does not contradict the
historical process of painting/drawing
making: He attempts to call in question the
validity of the act itself (an artist Qinst\a

indow)
by repeating again and again the very act of
¢ 1sqeate

the sequence of his works
into a diary. registeting\an observation /
process. The starting point of-this process

is constituted in the turning towards nature,

R T
given exterior, to come to the called-for

question: “What is it that |'m doing which
is defined as painting?

If the graphite contour lines —
delineating a line of trees — are not trees
but merely graphite lines on paper, what is
then the connection between these lines
and the visible form? If the objects — which
the painting is to describe — are represented
in the painting merely as a stenography of
conventional signs within the artistic ritual
(“to make a painting”), what is then the
real form of these objects? Or rather: What
is it that | see?

Between ‘the indifference of
uncommunicable nature and the forms
registered on the paper lies the “self”, the
artist who is entirely incapable of
preliminarily cutting himself off from the
given forms (in Yadid Rubin’s case —
hundreds of works, one or two themes), and
who is hopelessly obsessed with the idea of
giving them a “correct” form on the canvas
or paper surface.

Undoubtedly, the questions document

nothing but the artist. No one asks for
solutions.

AMNON.BARZEL
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My works are part of an on-going dialogue
between me and the environment.

My starting point is that whatever the

medium, time and place are fixed — not
moveable: That whatever the medium, |
use it as a tool to establish a connection
between me and the elements in my art.

As time passes so the distance between me
and the elements narrows. Things become
simpler: to the point: uncompromising:
clear and hard-edged.

My focus concentrates on various elements
— morning: noon: night: darkness/light:
winter/summer: a row of fir trees: fields:

a ploughed field: a field at the beginning

of the season: a field at harvest time and
in‘\_mediatelv after: orange groves from the
Hir? EPﬁnge groves hidden from view:
_dryness/wetness: a wide vista: people:
_-,_Iy\S:cin isolation: open look/concealed glance
gance: time — flowing to and from me.

\ Everything is similar yet all is different
anﬁjhulti-faceted: The material so simple
yet not given to reproduction. What
‘séems important at a certain time is
totally unimportant at another time:
anmwer at this moment — something
that exists now, something that will be.

5

My questions: What connects the
elements -- and -- what are the elements
themselves?




NNTPIN AT DMLY NINK [IDIX
Public Art and Early Media Archive

17 AT

Yehuda Levy

NN NINdNY j1dNn
(171N ,N'70"A"T NIAKRYT "7RWD TOINN
archive@digitalartlab.org.il 37T 2w NX qon y1ns

The Institute for Public Presence
The Israeli Center for Digital Art, Holon
For further information please contact us at archive@digitalartlab.org.il

<
L 3
+ +
- ARTLAB -,
o 35
(o)
N2y ninany 1nan

INSTITUTE FOR PUBLIC PRESENCE
yaloall jgiall ageo


mailto:archive@digitalartlab.org.il
mailto:archive@digitalartlab.org.il

Yehuda Levy
Project 4 x 4 x 4

Born 1940 in Alexandria Egypt. Immigrated to Israel in 1953. Educated
at Kibbutz Negba. B.Mus (1968) in theory and composition from the Rubin
Academy, Jerusalem. M.A. from the Cleveland State University in Cleveland,
Ohio, USA (1977) in Electronic and Avent-Garde Music. Represented Israel
twice at I.S.C.M. Festivalslin Writes orchestral) éléctronic choral music,

and music for threater. Live in=

bbut;<ffﬂagoshr;qu. and is in charge of the
Music Institute of the Upper M flge Regignal, Council.

z :'7\{53 \ ¢ 4 N /
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About the Project

Public Art and Early Media Archive
This project is a s‘lwiéaneous performance of a graphical score from its
four sides - this way every written musical event receive a four dimensional
performance at different times. The performance is recorded and played back
through a four tape recorder delay system, enabling the audience to re-listen
to the piece while it is being performed. The character and length of the

piece is coordinated between and composer and performers before every performance.
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Tsadik Ben-David

HO - 2lev
otboux fen years ago, in Wadi Hariton, I painted }‘dry waterfall, to-an-elevation
of-4=meters. I attempted to enliven it with color and stain - twe W afer -
~green, amd flevien- yed.

blue of—water, gresn=ef plantg, and—the—red=ef—a—plent—in—flower. The

project contrasted with - and blended into - the 1ocat1on Qs if it were

implanted Me-mmhm from the very beginning.
5> which
"The Cyf’ * Tree" Q my f1r'st;.kpr'o,]ect since then, < attempts to
U

compete with the local mythos 1n\a direct fashion,as—much-as—possible

This is a sculpture which relates to the environment, and yet a¥sa stands

on its own.ﬁn 1918, after the British conquest of this country, its area

was divided up in accordance with the Sykes-Pico Agreement - into two spheres
of influence. That of the British included the Land of Israel and Egypt;

that of the french, Syria and Lebanon. The partition plan turned the Upper

nNe~moww\s ‘f’mgm&q‘h@ﬂlh M’

Galilee into ai nASASesen] YR Ee | 4he

e Hehin & ; ~between England and France -
rovoke,d fu qugs fu‘ 42 slem Ayabs 0md 4l Chrvshioae
i b 3 d-out—in-a proximity.between
sz H\’“\

Mestem Ara % the French governme dbhe Fan—eab 2 Eron-
tation wh1ch has reached its culmination ; : ;

Tel Haw\fso]ated —Mfﬁfé@ﬁfﬁd (’:d}%mgih‘é&&émg]ong with the rest of

tmen’f.s 4/! H
the surrounding Yeusiesns ’ln order to make contact between R and Kfar Giladi
row ©

_s
cMess t=mes was planted between the two settlements.
onl trees such as fon resses

‘Qfew rements—of=it are still standing, to this day.. hﬁthe

Yeme leading to the courtyard, as well as a number of cy press M‘aﬁe 6ownd

the Roaring Lion of Ma1$1k
Cs\”"59 Ml
The structure of "The Cyprass Tree" is i a symbolic Act
é& 4l confact.y The idea is o cvve.aiu. o ise |ate t,
% the continuation and'renewal o AR

Comhnuation o ~Llai 225 Jeadin na Fo the)
— courtyard and the Muslim, but at - some istance away
amd o Sense J{) Poww

The CyprgsqTree, standing tallr\upnght projects ibeedf-with—a
and  1solathien
Sensati f=being—atene, and even a certain measure of holiness.

The constructional technique here is borrowed from other structures

Feasisioned AR %
which I have created in the last two years: It is similar to a construction

of bricl?,*a:! to a placing of rings of various sizes one upon the other. The

materialb@?%gﬁgn from the local poplar trees growing in the Huleh Valley.
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